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AHHOTanua: JlaHHAas CTaThs IOCBAIleHAa NpoOJieMe IMOMCKA MOTHBOB <«3a-
nucox u3 noanonbsa» ©.M. locroeBckoro B pomane K.C. JIptonca «Iloka Mbl JuL
He 00penu» ¥ APYTUX ero npousBezieHUAX. OCHOBHAS CJIOXHOCTb MCCIEZLOBaHUA
3aKJI09aeTcs B TOM, 4TO TpaHCPopMaius MOTHBOB IPeAIIeCTBYIOIIUX TEKCTOB
B TBOpuYecTBe KiaiiBa JIblorca MOeT OBbITh JIOBOJIbHO NPUYY/JIUBOM U He Bcerna
oueBUHOU. IIpAMBIX CBUeTeNbCTB TOro, 4To KiailB JIplonc uuTan «3anucKu u3
MO/MOJbsT», HeT. OZIHAKO KOCBEHHO Ha 3TO MOJET yKa3bIBaTh ero obuienune ¢ Huko-
JlaeM 3epHOBBIM, a TAK)Xe OTZeJbHble MOTUBBI, OTChIIAIOIIME K TBOPYECTBY JlocTo-
€BCKOT0, KOTOpbIe TOSIBJISIOTCS He TOJNBKO B poMaHe «[IoKa MbI JIUI He 06penn»,
HO U B cKaske «CepebpsiHoe Kpeciio». Kaxiblil U3 TaAKHX MOTUBOB MOT TTOSIBUThCS
CJIy4aifHO, HO BMECTe OHU BBICTPAUBAIOTCS B CHCTeMy. B cTaThe pa3bupaercs Ha3Ba-
Hue crpanbl Underworld (IToasembe) B «CepeGpsiHOM Kpeciies, I7ie 3BYYUT «CHMBOJT
Bepbl» OZHOTO U3 FepoeB; TeMa BUAUMOTO WX HeBUAMMOTO ABopla B «IToka MbI
nuL He o6penu» 1 Ap. OcoGEeHHO MOAYePKUBAETCS OCHOBHOE PACXOXKEHUE MEXIY
TeKCTaMU: eCJIi B «3aNMCKaX U3 MOANOJbsI» HAYero He CKa3aHO O BCTpeye repos co
Xpucrom, To B «IToka MbI Jiuii| He 00Opes» BCTpeva repouHu ¢ Borom — ocHOBHOe
coziepxaHye QpUHaa, KOTOPbI B OCTaTbHOM CTHJIMCTUYECKH U TeMaTUyecKu 6Ju-
30K K «3alKCKaM U3 MOAMONbsA». DTO MOKa3blBaeT CNPAaBeATMBOCTb YTBEPKACHHUS
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Abstract: This article searches for motifs from F.M. Dostoevsky’s Notes from the
Undergroundin C.S. Lewis’s novel Till We Have Faces. The main difficulty of this kind
of research is that in Clive Lewis’s works the transformation of motifs from preceding
texts can be quite fancy and not always obvious. We have no direct witness about
Clive Lewis reading Notes from the Underground. However, his relationship with
Nikolai Zernov could indirectly suggest it, together with certain motifs referring to
Dostoevsky’s work, appearing not only in the novel Till We Have Faces but also in the
tairy story The Silver Chair. Each of these motifs can be seen as a random element,
but when taken together they form a system. The article analyzes the name of the
land Underworld (“Podzem’e”) in The Silver Chair, and the “Creed” pronounced by
one of its characters; the theme of the seen or unseen palace in Till We Have Faces,
etc. In the end, the article underlines the main difference between the texts. While
in Notes from the Underground there is no explicit word about the main character
meeting Christ, the heroine’s meeting with God is the focus of the last episode in
Till We Have Faces — a text close to Notes from the Underground both stylistically and
thematically. This fact proves T.A. Kasatkina’s statement to be correct — “the need
to believe in Christ that he [Dostoevsky] wanted to derive from the text has been
already put in the text somehow” — and tells that, in spite of the impossibility of an
accurate and intent reading of Nofes from the Underground, C.S. Lewis understood
the main idea of Dostoevsky’s work and brought it to the surface of his one.
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B Moeii craThbe oi/ieT pedsb B IEPBYIO OYepesib 0 IpobJieMe YUTaTellb-
CKOM pelleliuy Ha NIpuMepe NosBIeHus MOTUBOB nosectu O.M. JJocro-
€BCKOr0 «3aluCKyU U3 MOAINOJbA» B TBOpYeCTBe nucaTtens XX CTONeThus
Knaiia Creinuiza JIstouca. B cymuocTy, ucciejoBaHue MOTUBOB TBOpYe-
CTBA OJJHOTO IIMCATEJISI B TBOPYECTBE IPYTOro — IIPU KOTOPOM Hen30eXHO
TIPOUCXOJUT BCE, YTO OOBIYHO MPOMCXOJUT IPH UHTEPHPeTALUU — I10-
HYMaHue, TI0JIHOe WU HeIlOJHOe, WM COBCeM OTCYyTCTBUe ITOHUMAaHWUS,
pa3BUTHe TeMbl B HaIIPaBJIeHNUY, HAMEYEHHOM y MCXOJHOTO aBTOpa, UJH
IPOTHUBOPeYAIlM eMy, U BCe IIpoYee — BCero JIMIIb APKO NPOsABJIEHHBIN
IPOLIeCC YATATeIbCKOM peleliuy B CUTyalluH, IIpe/inoJararomnieil n3Ha-
YaJbHOe PaBHOIpaBHe NKcaTelsd U yuTaress. B Hacrosiee BpeMs 4u-
TaTeJbCKas peLeNnuus 04T aBTOMaTU4YeCKU [0Jpa3yMeBaeT aKTUBHOe
y4acThe YUTaTesd, JONUChbIBAaHNe U IIepeoCMBICIeHUe CI0KeTOB U MOTH-
BOB, U TAKUM 06pa30M Jto6ble MCCIeZI0BaHNUS MOSIBJIEHNST MOTUBOB (TeM,
CIOXeTOB, IepCOHa)Kell) OHOro aBTopa B TBOPYECTBe APYroro MoOIyT
71aBaTh KJIFOYM K HauboJiee aKTyaIbHOM ceiiuac YNTaTeIbCKOM peliemiHu.

51 6yny roBopuTh B OCHOBHOM 0 pomaHe KrnaiiBa Creiinnsa JIbtouca
«IToxa MblI U1l He 0Ope», HO HEMHOTO YIIOMSIHY U O IPYTUX.

Knans Creinus JIpronc — nucartesb U y4yeHbld cepefuHbl XX Beka,
XpUCTAAHCKUH anosorert, 1pyr Ix.P.P. TonkrHa, BMecTe ¢ HUM U Apy-
TUMH y4YeHbIMH U NHCATeISIMHU COCTABJIABIINKA OCKPODPACKYI TBOp-
yecKyro rpynny MHkauHros. Camoe M3BeCTHOe ero Xy/JO>KeCTBeHHOe
Ipou3Be/ieHue — HaBepHoe, [UKJ «XpoHUkU HapHun», cocroamuii us
cemu KHUr. O6 oznHOM U3 HUX, «CepeOpsiHOE KPeCio», 1 CKaXy HIKe.
VI3BeCTHBI U IpyrHe ero Npou3BejeHus — LUKJI U3 TpeX poMaHoB «Koc-
MuYeckass TpUJIOrusA» (NepBbId U3 POMaHOB KOTOPOW, «3a Ipefesbl
Be3MOJIBHOH MJIaHEeThI», CKOpee OTHOCUTCSA K Hay4YHOU (KOCMUYeCKOM)
¢daHTacTHKe, HO BTOPO ¥ TPETUH POMaHbI MPUOIMKAIOTCS K GIHTE3H,
npuyeM eciu BTopoii — «IlepesnaHzpa» — B KAKOM-TO CMbICJIe GJIM30K
K aJUleTOpPUU UM 310CYy, TO TPeTHH — «Mep3eiimas Mollb» — IMOYTH
KJIacCU4ecKWii poMaH (3HTEe3W, HANMCAHHBIM KakK IPOJOJDKEHMe
apTypOBCKOTO JiereHjapuyMa B Hallle BpeMs, B HeM eCTb U Marus
Y MUCTHKA, IpUYeM B TADMOHUYHOM codeTaHUU. Takoe u3MeHeHue 10-
CTaTOYHO MOKAa3aTelbHO, IOTOMY YTO O4YeHb Pe/IKO MOKHO OYKBaJIbHO
HabJI01aTh «MpOOYyXKaeHue» pIHTe3u B paMKaX, B CYI[HOCTH, OZHOTO
npou3Be/leHus, IpuyeM MepBbId POMaH LKKJIA Hanucad B 1939 roay,
a mocyieHui — B 1945). «IToka Mbl JIUIl He 0Opes» — ero Mo3JHUM po-
MaH, HalucaHHbli B 1956 roay, o co6ctBeHHOMY omnpenenernio K.C.
JIblouca — «mepecka3aHHbId Mud» (II0A3aros0oBoK pomaHa — A Myth
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Retold). ITepecka3biBaeTcsi B pomane mud o Ilcuxee, riia3aMu OJJHOY U3
ee cectep — 3a OCHOBY JIblouc GepeT AmyJieeBcKoe n3noxeHue Muda.
JleiicTBHe MPOUCXOAUT B YCJIOBHOM MPOIIIOM HPUMEPHO MO37Hel aH-
TUYHOCTH, B HEOIIpe/ieJIeHHO! MaJIeHbKOU BOCTOYHOI CTpaHe, rae 60ru
0OUTAIOT PSZIOM C JIDbMU U SBJISIIOTCS 4aCThIO OBCEJHEBHOM peajib-
HOCTH, HO TeM He MeHee WX MHD HeBUIUM [JIS JIIOJield U B KAKOM-TO
CMBICJIe HETIOHATEH, UX MIOYUTAIOT 1 OlIacaloTest; HauboJsee moYnTaema
OOTHHS 110 UMeHU YHIUT, GOTUHS-MaTh, OHA OecpopMeHHa, OTBpaTH-
TeJIbHA WM TPeKpacHa, )KeCcTOKa MM MUJIOocepAHa (BCe 3TU XapaKTe-
PUCTHUKY MOSBJISIOTCA B pOMaHe), U y Hee ectb CbiH, OH e Uynuine
(Brute unu, pexxe, Shadowbrute B opurunane); pacckaz4yuua J0OUT
cBoto miaauryio cectpy [lcuxero (McTpy), KOoTOpasi «IpeKpacHee BCex
Ha CBeTe»; CeCTPYy OTAAIOT B XepTBYy UyAully Ha HeKOeil caKpaJbHOI
rope; paccKka34uiia pre3aeT Ha 3Ty ropy, XKeJjas IOXOPOHUTb OCTaH-
KU CeCTPbI, HO CecTpa OKa3bIBaeTcs x1Ba; [Icuxesi paccKa3biBaeT cecTpe
PO CBOI MPeKpacHbIil ABOpel| U MPeKPaCcHOro Cympyra, HO paccKa3yu-
11a He BUAUT JBOPLA ¥ HE IOHUMAeT, YTO OHU C CeCTPOM YKe HaXOAATCS
B HEM; OHA [IyTeM MaHUIyAUuU TpebyeT oT [Icuxen IPUHECTH JIaMITy,
4T006BI YBU/ETh JULO 6ora (To ecTh TYT JIbIOMC B OCHOBHOM CJieZyeT
MuQy, KpOMe TOTO, YTO cecTpa MpUe3KaeT OJHa, HO, KaK IHIIeT OH caM,
TJlaBHOE BHECEHHOEe UM M3MeHeHHe — «TO 06CTOATEeNbCTBO, YTO JBOPEI]
[Icuxeu HEBUVM JIJIs IJ1a3 IPOYUX CMEPTHBIX. BipoueM, n3MeHeHMe —
He BIIOJIHE TOYHOE CJIOBO; 51 TOYyBCTBOBAJ, [IPU IEPBOM Ke TIPOUTeHUH
KHWUTY, YTO UMEHHO TaK JOJKHO ObUIO ObIT. MOXKHO ZaXke CKa3aTb,
4TO 3Ta MBICb MPHILIA MHE MO BO3ZeHCTBUEM BHEIIHEei CUJbl. DTa
monpaBKa, 6e3yCcJIOBHO, M3MeHIIa XapaKTep repoOrHHU U Clejaja Bech
M MeHee OZHO3HAYHBIM, NTOKA B KOHIle KOHIIOB MOJHOCTBHIO He I10-
MeHsiJIa ero Ha Apyrou jazn» [JIstouc, 1998, c. 243] — 06 3TOM 51 CKaxy
HIDKe y)Xe NMPUMEeHUTENbHO K JIOCTOeBCKOMY); Zlajiee paccka3 MOJHO-
CTBIO cocpefioTayuBaercs Ha Opyasu, Ha TOM, KaK OHA CTAHOBUTCA KO-
pOJIeBO¥i CBOE# CTPAHBI, ¥ Ha ee BCEIOTJIOMaolleil HeHaBUCTH K 6oram,
OTHSIBIIUM Yy Hee JTIOOUMYIO CeCTpy; U BOT B KOHIIe, TIPOI/IS UCIIBITAHUS,
OTYACTH UAYIIKe N3BHe (OHA CIIBIIUT, KaK JXpel Xxpama, B KOTOPOM I10-
KJIOHAI0TCS GoruHe VIcTpe, epecka3biBaeT eii yxKe CI0KMBIIUICT MU
o Ilcuxee, B KOTOPOM OHa OKa3bIBaeTCs 3aBUCTIUBOI CeCTPOIA, TO eCThb
B paccKase Xpela UCTOPUSA yXKe CTaHOBUTCA MUPOM; ee STOUCTUIHYIO
m060Bb 061MYaeT IF0OMMas CyIpyra ee BO3/06I€HHOT0), OTYACTH U3-
HYTpH, O 4eM 51 CKa)Xy HU)Ke — OHa BCTPedYaeT CecTpy yxe B 3arpoOHOM
Mupe, mpeobpakaeTcsi, U OHU 06e cTaHOBATCS «IIcuxesamMu».

117



HocroeBcknii 1 MupoBasd Kynbrypa. @unonornyecknii >xypHan Ne 1. 2020

DTOT pOMaH — OJIHO U3 CaMbIX TIyOOKKX mpousBesenuit Kiaiisa JIbio-
¥Ca, ¥ er0 MO)XHO YMTATh O MHOTOM — ¥ O PO6JieMe SrOUCTHYHOM JIF06-
BU', ¥ 0 ipobJieMe T10J1a, ¥ 0 QYHKIMK MU(aA B MUDE, ¥ O TPeobpakeHun
JeJI0BeKa, M O Mepexozie-peobpakeHn A3bI9eCKOr0 B XPUCTHUAHCKOE,
1 O MHOTOM ellle, ¥ BCe 3TO B POMaHe ecTbh. 51 xoTena ObI pacCMOTpeTh
BO3MOJKHOCTb TOTO, YTO OZJHMM 13 BEPOSITHBIX MICTOYHUKOB POMaHa ObLIH
«3anycKy U3 noanoibs» ®.M. JIocToeBcKoro.

Ora uzes MOXeT MOKa3aTbCS [OCTATOYHO HeOXuAaHHOH. [la, «3a-
TMCKY U3 MOATONbS» — OJWH U3 CaMbIX JI0OMMBIX B EBpore 1 AMepuke
pomaHoB [loctoeBckoro. OfHaKO XyZAoKecTBeHHOe TBop4ecTBO KiaiiBa
JIbrouca BBITJISIIAT He CJIMIIKOM GIM3KMM TBOPUYeCTBY Jl0CTOEBCKOro?.

B HeGosbmioit cratbe DHApIo Yoskepa «Under the Russian Cross:
a Research Note on C.S. Lewis and the Eastern Orthodox Church»
[Walker, 1992] - oznHO# U3 OCHOBHBIX pPaboT, I7ie IPOBOAUTCS MOMBITKA
COTIOCTAaBUTb B3TIAAbI JIbIOKCA C BOCTOUYHBIM XPUCTUAHCTBOM U PYCCKOM
¢dunocodueir®, mogpobHO pacckasbiBaeTcsi 0 ero Apyxbe ¢ Hukosaem
3epHoBbIM U Munieit 3epHoBoii. ITo pacckazy Muuuibl, 3Ta apyx6a
IIPOZIOJIKAaJach C COPOKOBBLIX To/10B 7o cMeptu KnaiiBa JIbtonca B 1963
rofly, 1 Ha NOXOPOHBI JIploMica OHa TpHUHecJa KpecT, CIJIeTeHHbIN U3
IIBETOB, KOTOPBIii MOJI0XkNUIA Ha ero rpo6. Liurara u3 micbMa MUJHUIIEL
3epHOBOI1 DH/PIO YOJIKepy, Iie OHa paccka3biBaja 06 3ToM — «KTo 6bI
MOT oziyMaTh? JIxek JIbIoMC TOXOPOHEH MO/ pycCKUM KpecToM» [Walk-
er, 1992, C. 167] — u fnana Ha3BaHUe cTaTbe YOJKepa.

Hukonaii 3epHOB M3BeCTeH B IepBYI0 Odepe/ib KaK DPeUTHUO3HBII
¢unocodp — DHapro Yoskep B CBOell CTaTb OTMedYaeT OCOOEHHO, 4TO
3epHOB ZiymMas 0 BOCCOeANHEHUH WIH, BO BCSKOM Ciydyae, O COMMKeHUH
ITepkBeii, B 4aCTHOCTH IPaBOCJIABHON U aHTITIMKaHCKON. OZIHAKO O/IHA U3
ero pabor mocesimeHa JloctoeBckoMy. IlepBblii BApUAHT KHUTH 3epPHOBA
«Tpu pycckux npopoka: XoMsiKoB, JlocroeBckuit, CON0BbeB» ObLI HAMK-
CaH Ha aHTJMICcKoM s3biKe (1944) — MOXHO IPeANooXUTh, YyTo JIbtouC,
YYUTBIBAasE UX C 3ePHOBBIM APYXOy C COPOKOBBIX TOZIOB, KaK 06 3TOM

1 Kax cam JIntouc nucan B macbme Katpun ®appep 2 anpenst 1955 roaa — peakuus Opyanu
Ha Ilcuxelo MOXOXa Ha PeAKLMI0O arHOCTMKA WJM TeIUIOXJIaJHOTO XPUCTHAHWHA, KOTJa ero
GJIM3KMil YeJI0BeK MoBepuII mo-Hacrosimemy [Cum.: Accardo, 2002, p. 64].

2 Tewm uHTepecHee NpOM3BefieHMe GPA3UILCKOTO HCCTefioBaTeNs TBopuecTBa Kiaitba
JIbtonca Tabpwans Iperrepcena «C.S. Lewis e Fiédor Dostoiévski: Cartas Imagindrias»,
cocTosilee U3 BEIMbILITIEHHOM nepenucku Jlocroesckoro ¢ KnaitBom JIptoucom [Greggersen].

3 Boree m3BecTHas Cpeflu PYCCKUX HcciefoBaTeNiell TopyecTBa Kiaitea JIbionca cTaThs
murpononuta Juoknukuiickoro Kannucra (Yapa) «MoxHO 11 cyuTath JIblonca “aHOHUMHBIM
npaBociaBHbIM”» [Kamnuct, 1988] oTuacTu onvpaeTcs Ha CTaThio YoJkepa.
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roBopusia Munuia 3epHOBa, He MOT He YUTaThb 3Ty KHUTY UK XOTs1 Obl He
CJIBIIIATh PACCKa3bl O Hell. B 11060M ciydae, Py OJITO# APYK6e BIIOJIHE
BO3MOJKHO [IepeHUMATh KaKue-HUOYIb uied IpyT Apyra, 8 OTHOCUTEILHO
KnaiiBa JIbronica y Hac eCTb CBOEro pojia MoATBepXK/jeHre TaKO BO3MOX-
HOCTU: MHOTO u3BecTHO 0 #pyx6e K.C. JIntouca ¢ JIx.P.P. TonkuHOM,
¥ OJTHO3HAYHO MOKHO CKa3aTb, YTO JIBIOWC JOBOJILHO 4acTo Opai uzew,
BbICKa3aHHbIE BCJIYX B JPYXKecKoil Oecelie, M TBOPYECKU MX Pa3BUBAJ
B CBOMX Ipou3BefieHUAX. IIpaBaa, Hy)XHO MMeTb B BUAy, uTO KiaiiB
JIbrouc He GbUI reHUATBHBIM YHUTATeIeM B TOM CMbICTIe, B KaKOM A. Bem
Ha3BaJ FeHUaJbHBIM YuTaTeseM JJoCTOeBCKOro, U 4yK0e TBOPYeCTBO OH
FICTOJIKOBBIBAJI MHOT/A I0CTATOYHO CBOEOOPA3HO — TaK, HAIIPUMeED, UMe-
Ha nepcoHaxed [Ix.P.P. TonkuHa «Tyop u Uapunb> (4eloBeK U 3Jib-
¢wuiickas neBa u3 jerengapuyma ToskuHa «CHIBMAapUUIMOH», OT Opaka
KOTOPBIX POJMIICA TOT, KTO CMOT 3aCTyIUThLCA 3a Joziel 1 31b(oB nepen
Bajiap — 60XKecTBaMU, OTTOPOAUBIIUMUCS OT MHPA 31bDOB U JIHOZeid) OH
3aIIOMUHAET ¥ LUTHUPYET B cBOeM pomaHe «Ilepenanapa» kak «Top u Tu-
HUJIPWIb> U TIPUMEHsIeT MX K aHajoraM Anama u EBbI, 61aronosy4Ho
[peo/i0JIeBIINM UCKyLleHHe caTaHbl [cM.: TonkuH, 2019, c. 529]; a npu
IIepBOM 4YTeHUU 103MbI ToskuHa «JI3 o JIslituan» JIpOUC IPOJOJDKAT
uziero TOJIKMHA O TBOPYECKOM PEeKOHCTPYKLUU HeCyLIeCTBYIOLIEro TeK-
CTa, HO «PeKOHCTpyupoBasn» unrtaTeseil XVIII Beka, KOTOpble YUTAIOT
U u3ydaroT 3Ty nosmy [Carpenter, 1978, pp. 29-30]. BTo npuxonutcs
UMeThb B BU/ly IIPY IIOMCKe CXOZACTBA U Pa3jIU4YMsA MOTUBOB — BEPOATHO,
BCe OKa)XKeTCsI I0CTaTOYHO [IepeoCMbIC/IEHHBIM 1 OyZieT TOBOPUTH CKOpee
o peueniuu JIblonca, 4eM 06 HCTOYHUKE MOTHBOB.

B «Three Russian Prophets»> 3epHOB, roBopsi 0 «3amucKax U3 IOJ-
TIOJIbS1», MICTIONIb3YeT TepeBoy Ha3BaHUA «Letters from the Underworld»
[Zernov, 1944, p. 93]. DTo 0aKH 13 IByX U3BECTHBIX HA TOT MOMEHT Bapu-
aHTOB [lepeBOo/ja Ha3BaHUsA «3alKCOK U3 NOATOIbA» HAa aHIJIUVACKUN A3BIK,
npyroii BapuaHT — «Notes from Underground» — K 3ToMy BpeMeHHU TOXe
CyILIeCTBOBaJI (OHU MOSABJAIOTCA IOYTH OJHOBPEMEHHO), TaK YTO MOXXHO
TOBOPUTB O CO3HaTeJIbHOM Bbibope HukoaeM 3epHOBBIM nepeBoaa. TyT
BO3HMKaeT BOIPOC BOCIIPUSATHS ePEBOJHOTO TeKCTa, O KOTOPOW Heob-
XOJJMO TIOMHHTb, TOBOPS O YUTATeNbCKOH peneniuu. «Letters from the
Underworld» — 3T0 HacTOJIBKO ke «3aNUCKU U3 OATONbS», HACKOJIBKO
U <«IIMCbMa U3 NPEeUCIOAHe» UK «U3 IOTYCTOPOHHEro Mupa». MOxHO
IpeANo0XUTh, 4To KiaiiBa JIblonca, HeZlaBHero Ha TOT MOMEHT aBTOpa
«ITucem Bamamyra» («The Screwtape Letters» ObUTH OMyGJINKOBAaHBI
B 1942 rozny), B KOTOPBIX CTapIIMii Oec HaCTaBJIseT MIA/IIIero, Kak BepHee
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MOryOUTD AyIly YeoBeKa, Takoe Ha3BaHUe MPou3BeeHus Jl0CTOeBCKOro
MOTJIO 3aMHTEPeCcOBaTh JJOMOIHUTEIBHO.

HHTepecHo, uTo y JIbtouca cioBo «Underworld» ymorpe6isiercsi Kak
Ha3BaHMe CTPaHbI B cKa3Ke «CepeOpsIHOe Kpecsio», 4eTBePTOM 10 MOPSKY
HamucaHus u3 nukia «Xponuku Hapuun» (ony6rkoBaHa B 1953 roay).
DTO CKa3Ka-MyTellecTBIe, B KOTOPO#i IeTH U3 HAIllero MUpa 1 oburaresb
HapHuu uzyT Ha TOMCKHY IIPOIIABINEro PHUHIIA — HO IO TeM UCITBITAHUSAM,
KOTOPBIe OHU MIPOXOJIAT, ¥ cOBIa3HaM, KOTOPBIM MOZIBEPraloTCs Ha MyTH,
O4eBH/IHO, YTO 3TO U IYXOBHOE CTPAHCTBHE™.

Ba)XHBIM 3JIeMEHTOM TaKOT'O CTPAHCTBUS OKa3biBaeTcs [Tos3eMbe, AT
0603HaueHNst KOTOPOTO B OPUI'MHAJIe UCIIOb3YIOTCS /1BA CJIOBA, KOTOPbIe
ynoTpeOISIOTCS KaK CMHOHMMBI, TIOYTH B3auMo3aMmeHsemble — Under-
land 1 Underworld (To ecTs BO BropoM BapuaHTe MOSBJISIETCS UIMEHHO TO
CJIOBO, KOTOPBIM 1Al JIbIo¥Ica M, BUAUMO, JUisl 3epPHOBA, KOT/jd TOT MUCAJT
TI0-aHTJIMICKY, 0003HAYaIOCh TIOATIOIbe reposi [locToeBcKoro). iMeHHO
TaM Tepou NPOXOZAT caMoe Ba)XHOe HCIIbITAHKME — aTeM3MOM, TO eCTh
B peasibHOCTH II0BeCTBOBAHUSA — HeBepyreM B BepxHuil Mup (Overworld),
COJIHIIe, 3eJIEHYIO TPaBy U caMoro AciaHa. VI IMeHHO TaM OHM HaXOJAT
TIPUHIIA, TO eCThb JOXOZAT /IO IIeJIy CTPaHCTBUS.

Bot kakuM 06pa3oM OHM IIPOXOZAT 3TO HCIbITaHKe. KopoJieBa cTpaHsbI
[Tonzembs (cpasy e MOCJIe 3TOH CLeHbl OKaXXeTCs, YTO OHA — OIPOMHAs
3Mesl, TIOXUTHBINAS [IPUHIA) OCTENIEHHO 3aBOPAXXMBAeT UX, 3aCTaBIIAA
TIOBTOPATD 3a Hell — coJHIa HeT, AciaHa HeT U T.A. Ho repoii-poso-
JIHVK, [IOCTaBUB JIally HAa BOJIIEOHBIA OrOHb, Yyepe3 0O0Jb MPOM3HOCHUT
TaKOW MOHOJIOT:

Suppose we have only dreamed, or made up, all those things — trees
and grass and sun and moon and stars and Aslan himself. Suppose we
have. Then all I can say is that, in that case, the made-up things seem a
good deal more important than the real ones. Suppose this black pit of a
kingdom of yours is the only world. Well, it strikes me as a pretty poor
one. And that’s a funny thing, when you come to think of it. We’re just
babies making up a game, if you're right. But four babies playing a game
can make a play-world which licks your real world hollow. That’s why
I'm going to stand by the play-world. I'm on Aslan’s side even if there

4 YuuTeiBast B OCOGEHHOCTH, YTO OfIHUM M3 TEPBBIX XyJOXKECTBEHHBIX MPOM3BENeHHIt
KiaiiBa JIbtorica, CBSI3aHHBIX C XPUCTUAHCKOW TeMaTHKOM, Oblia KHKra oz HazBaHuem «The Pil-
grim’s Regress» (1933), c oryeTnuBoii oTcbuIKo# Ha «The Pilgrim’s Progress» [IxxoHa BaHbsHa,
MOXXHO OBITh yBEPEHHBIM, YTO H7iesl MyTelleCTBHA KaK yXOBHOTO MyTH Gbla eMy POHOH.
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isn’t any Aslan to lead it. I'm going to live as like a Narnian as I can
even if there isn’t any Narnia [Lewis, 1965, p. 98]°.

[lepen HaMM OAVH W3 CaMbIX 3HAYMMBIX MOMEHTOB 3TOM CKa3KU.
B «underworld’e», ¢pakTudecku B 1meHy, B MOMEHT, KOTZla 'eépOH BOT-
BOT 3abyzayT 060 BceM Mupe u ero TBoplie W MOANAAYT IOZ BJIACTb
KOpOJIeBbI-3MeH, 3BYYUT UCIIOBe[aHue Bepbl. 1 B 3TOM KCIOBefaHUU
IPOTUBOIIOCTABJIAETCA MUP, KOTOPBIY, BO3MOXXHO, TOJIbKO ITPUBULEIICA
IeTsM, C MUPOM, KOTOPBIY, BO3MOXHO, <«eIUHCTBEHHO CYILeCTByeT»
Y KOTODBIH, TeM He MeHee, rOpa3/o Xy)Ke TOro MUpa, U HaKOHel[ 3By4aT
CJI0Ba «f1 Ha CTOPOHe AcJaHa, Zlake eCcl HeT HUKAKOro AcjiaHa, 4TOObI
ee BO3IJIABUTE. 1 OyZy KUTb KaK HapHUeI| <..> JlayKe eCJIM HeT HUKAKOH
HapHuu». COOGCTBEHHO, 3TUM HCIOBeJJaHMEM 3aKJIATHEe CHUMAeTCs,
TpeKpacHas KopoJieBa CTAHOBUTCS 3MeeM, KOTOPOTo Tepor I00eXAatoT,
U <II0/I3eMbe» PYLINUTCS.

Bcnomuum ciosa IllatoBa CraBporuHy B pomaHe JIOCTOEBCKOrO
«Becbl»: «Ho He BbI JIU TOBOPWJIM MHE, YTO eCJI Obl MaTeMaTH4YecKu
JI0Ka3aJivl BaM, YTO MCTMHA BHe XPUCTA, TO BBl Obl COTIACHIIMCD JIyylle
0CTaThCA CO XPUCTOM, HEXeH ¢ UCTUHOMU?» [[locToeBckuit, 1972-1990,
T. 10, c. 198] — 1 «cuMBOJI Bepbl» B ucbMe JlocToeBckoro ®OHBU3NHOM:
«DTOT CUMBOJI OY€Hb [TPOCT, BOT OH: BEPUTb, YTO HET HUYEro IIpeKpacHee,
ry6xe, CUMIAa<TH>4YHee, pa3yMHee, MY)XeCTBeHHee U COBeplIeHHee
Xpucta, 1 He TOJIbKO HET, HO C PEBHUBOIO JIOOOBBIO TOBOPIO cebe, YTo
¥ He MOXeT ObITb. Majio Toro, eci 6 KTO MHe JJOKa3aj, YTo XPHUCTOC
BHE WCTHHBI, ¥ JI€HCTBUTEILHO OBLIO Obl, YTO UCTHHA BHE XPHUCTA, TO
MHe JIy4llle XOTel0Ch OBl 0CTaBaThCA CO XPUCTOM, HEXKeJU ¢ UCTUHOM»

5 «JloTyCTHM, MBI BCETO JIMIIb YBU/IEIN BO CHe MU IPU/yMajii BCe 3TH BeIlN — JepeBbs,
TPaBY, U COJIHIIE, ¥ TyHY, U 3Be3/[bl ¥ caMOT0 AcyiaHa. JlomycTiM. B TakoM cirydae Bce, 9TO 51 MOTY
CKa3aTh — 3TO YTO NIPU/[yMAaHHBIe BEIY BBIITIAAAT FOpPa3zio BaXKHee HaCTOAMUX. IIpeaonoxum,
YTO 3Ta YepHas /iblpa — Balle KOPOJEBCTBO — U eCTb eMHCTBEHHBIN [CyIecTBYIOIM| MUp.
YIMBUTENIbHO, KaKOW OH JXKaJKUH. ¥ BOT 4TO 3a6aBHO, eC/¥ IOZyMaTb. MBI — NPOCTO JI€TH,
BBI[yMaBIINe UIPY, eCciu BBl IMpaBbl. Ho ueTBepo fieTell, UTPAlOUX B UIPY, MOTYT CO3/aTh
WTPOBOM/NPUAYMaHHbII MUpP, KOTOPOMY Balll HACTOAIMI MUP B IIOAMETKU He rogutcs. Bor
[o4eMy 51 HaMepeH CTOATb 3a UIPOBOM/MpUAyMaHHbI Mup. S Ha cTOpoHe AciaHa, faxe
ecJId HeT HMKaKoro AcjiaHa, 4To0bl BO3IJIaBHTh ee. S Oyny KUTb KaK HapHHUeL, eclu
S MOTy, JaXKe ec/i HeT HUKakod HapHuu». S IpUBOKY MOACTPOYHHUK, TaK KAK B IlepeBozie Ha
pycckuii s13bIK, caenanHom T. IlanomHuKoBo# o penakuueir H. Tpay6epr ¢pasa, koTopyio
A BblIeJNIa, CJIMIIKOM fABHO cOimkaercss co cioBamu IllaToBa o Xpucre U 3BYYUT KaK <«
OCTaHyCh ¢ AcIaHOM, faxke ecau AcnaHa HeT» [JIbtouc, 2000, c. 95] - ¢ Apyro# CTOPOHbI, MOX-
HO NIPeZITIOJIOKHUTh, UTO NIePeBOTYNKY TOXXe YBUIeJIM 3Ty aJUTI03UIO B TeKcTe JIpiowca U ofdep-
KHYJIM ee HAMePeHHO.
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[[TocToesckuit, 1972-1990, 1. 28, c. 176]°. OueBnaHo, 40 JIbIOUC BKIA-
IbIBAaeT B yCTa IIePCOHAXA JIeTCKOM CKa3KU CXOKYIO U/lel0 — OH OCTaeTcs
Ha cTopoHe AcjiaHa U HapHuwu, faxke eciii MUpP Ha CaMoM JieJie YCTPOeH
TaK, 4To AcsaHa 1 HapHuM Het, TOTOMY YTO TaKOi MUp, B KOTOPOM HeT
COJIHIIA, HET 3eJIeHOU TpaBbl U AcJlaHa, MyCTh OH U eIMHCTBEHHO CYIIle-
CTBYIOIHH, BCe paBHO HUKYZA He TOJUTCS.

Ilymaro, 4To 0 3HaKoMcTBe JIbronca ¢ uzgesamu JI0CTOeBCKOr0 MOXXHO
TOBOPUTD YK€ ZlayKe Ha 3TOM IpruMepe’.

VTak, MOKHO JIU HAWTU NpAMbIe TepecedeHus1 MOCTIeHer0o poMaHa
Knaiia JIbtouca ¢ «3anucKkamMy U3 NOATONbS» ?

MOoHO Ha4YaTh C TOTO, YTO B 060UX CJIy4yasix mepe]] HAMU TOBeCTBOBA-
HUe-ucroBeb. Hayaso ¢ A-moBecTBOBaHMS, COOTBETCTBEHHO «S] 4esoBek
60JIbHOIL... 51 371071 YeioBeK. HempuBiiekaTeIbHbIN 51 YesioBeK» [locToeB-
ckui, 1972-1990, 1. 5, c. 99] u «I am old now and have not much to fear
from the anger of gods» [Lewis, 1979, p. 11]8.

O6a npou3sBesieHuUsI IeJIATCS Ha [IBe YaCTH, B OZIHOW U3 KOTOPBIX — OC-
HOBHOE JIefICTBUeE, a B IPYroil — HEKOTOPOEe paccyxeHue o cebe, MOUCKU
cebs1. B «IToka MbI 1] He 0Opesu» TOPAJOK UMEeHHO TaKOM, KakK 5 CKa-
3aJia, TO eCTb OOPATHBIIA [0 OTHOIIEHHIO K «3aIMiCKaM U3 TIO/O0JIbST», HO
TeMaThyecKoe pasjieJieHre Ha 4acTu Takoe ke. B o6oux ciydasx meper
HaM{ OIMHOYECTBO MOBECTBOBATEJIS, €0 «OTPULATESIbHOCTb> — YUTa-
tesib «Till We Have Faces» 0BOJIbHO ObICTPO MOHHMaeT, 4To Opyasb
BJIACTOJIFOOMBA B CBOEH JIIOOBU U K CECTPe, U K PY3bsIM, HECMOTPS Ha TO
9TO HAIPSMYIO O cebe KaK O 3JI0M 4YeJioBeKe OHa He rOBOPHUT. Brpodem,
s TuTepatyphl XX BeKa Takoi 06pa3 reposi-moBecTBOBATEIst IOCTaTOY-
HO XapakTepeH. Becb poMaH numiercs Kak KHura — Opyasb MHIIET KHUTY
KaK 0OBMHeHHe 6oram, Kak IPU3bIB UX HA CY/ — ¥ B KOHIIe OKa3bIBaeTcs,
YTO Ha CaMOM JieJie OHa IKcajla COBCeM JIPYTYIO KHUTY, O 4eM S CKaXy

6 TIucemo ®OHBU3UHOIM onyGnrkoBaHo B 1892 roay, [em.: locroeBckuit, 1972-1990, 1. 281,
¢. 457]. TloatoMy 3epHOB MOT ObITh C HUM 3HAKOM.

7 WurepecHo, 4T0 B <«Tpex pycCKMX MPOpOKax» 3epHOB, XOTS M TOBODUT O TOM, 9TO
JloCTOEBCKOrO IJIEHW 1A caMa JIMYHOCTb XPHUCTa, U 0 «HedassHHOM OTKPOBEHUM HOBOW XKU3HU,
KOTOPBIM O7IMH XPUCTOC MOT BAPYI OCBETUTb MPayHOe ObITHeE TeX, KOMY He JOBEJOCh ellie
BcTpeTuThb Ero» [3epHoB, 2010, c. 247], He IPUBOJUT TUX LIUTAT.

8 B mepesoze 1. Kopmuibiesa: «C Tex Top Kak A CTaja CTapyXoi, MecTb 60T0B Goree
He CTpamuT MeHsA». [0 Gosblreil yacTH A GYAy CCbLIAThCA HA OPUTMHAJ, NPUBOJS HEPEBOJ
B CHOCKaX /uisi ynobcrBa yrenusi. CymecTBytomuii nepesos Y. KopMuibiieBa 04eHb XOpOII KaK
XYZ0XeCTBeHHBII TEKCT, HO B JIIOGOM ITepeBOJie MOTYT ObITh OTZeJIbHBIE /IeTajH, KOTOpbIe JIyYIle
CMOTpeTb 110 OPUTHHAIY, KaK, HallpuMep, B 3TOi dpase anger MepeBOANTCSA KaK «MeCTb», a 3TO
CIIOPHO — K TOMY K€, KaK MbI BUIeJIH 10 IPUMepy repeBoza «CepeGpsAHOro Kpecia», BO3MOXHO,
9TO [IePEBOAYMK J1acT GoJiee ABHYIO OTCHIIKY, 4eM eCTb B OPUTHHAJe.
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HUKe. B r060M ciiyuae B poMaHe MOCTOSIHHO MPUCYTCTBYET obpalieHue
K YMTaTeJo0, KaK ObI OTJIsiIKa Ha Hero — «you who read» wiu «You, the
Greek for whom I write» [Lewis, 1979, p. 228]°. [Tono6HOe MPOUCXOAUT
1 B «3ammcKax 13 MO/IO0JIbsI» — repoi MOCTOSTHHO 06 palaeTcs K Habio-
JIaTeJIsiM, CIOPHUT C HUMH ¥ BO3PaXKaeT UM.

B otnmune ot «CepeGpsiHOTO Kpecyias, rie 6yKBaJbHO UCIIOJIb3YeTCs
cnoBo underworld, B 3ToM pomaHe OHO He mosiBiasiercsi. OJHAKO ecTb
HeCKOJIbKO MOMEHTOB, KOTOpbIe TeOPeTHYeCKU MOTYT ObITh COOTHECEHBI
C U/ieeil <IOAMObSI», KAK OHO OOBIYHO TOHUMAeTCsl.

Tak, HanpUMep, — y)Ke MOCJIe TOTo, KaK CecTpa IJIaBHOM repOMHU 13-
THaHa, — TePOUHS CJIBIIUT IJIA4 CECTPBI Y JBOPLIA, HO 3TO OKAa3bIBAETCs
CKPUII KOJIOZIe3HOM LieTH. 3aTeM, y)Ke CTaB KOPOJIeBOii, FepPOUHS TPUKA3bI-
BaeT 3aMypOBAaTh 3TOT KOJIOZELl TaK, YT0ObI [u1ay [Icixen He ObLI CIIBILIEH
¥ He GECIIOKOUJ ee, U TYT MOSIBJIsIeTCS OueHb MHTepecHas ¢paza: «For a
while after that an ugly fancy used to come to me in my dreams, or between
sleeping and waking, that I had walled up, gagged with stone, not a well
but Psyche (or Orual) herself> [Lewis, 1979, p. 244]'°. [ToANONbHBIN TOXe
TOBOPUT O <«CO3HATEJIbHOM MOrpeGeHnr caMoro cebsi 3aXKMBO € TOpA,
B MIO/INIOJIbE HA COPOK JieT» [[JocTroeBckui, 1972-1990, T. 5, c. 10].

3areM — yxe BO BTOPO 4aCTH, B MOMEHT, NpeJlIeCTBYIOLINN Cepuun
BUZIEHUI1 MUCTePUAJIbHOTO IJIaHa, B KOTOPBIX reporHsi-Opyasb HauKHa-
eT MMOCTeNeHHO MPeodpaXkaThCsl U CIMBATHCS CO CBOEH cectpoit [lcuxeeit
(oHa BUAUT U MypaBbeB, KOTOPbIe IOMOTAIOT el pa3buparth 3epHa, Un
cama CTaHOBUTCS MypaBbeM'!, M JJOJDKHA coOpaTh 30JI0TO€ PYHO C Ky-
CTOB — HO 3TO yZaeTcs He eii, a [lcuxee — U HeCeT KyBILIKH C BOJOi Yepe3
MYCTHIHIO, HO B TOT MOMEHT, KOT/Ia K Hell [IpujIeTaeT OpeJl, OKa3bIBaeTCs,
4TO OH MOCJIaH He e Ha MOMOIIb, a B PyKax y Hee He KYBIIWH, a KHHUTa —
TO eCTb MepPeoCMBICTISIOTCS CIOKeThI pacckasa AmyJiesi), el CHUTCS COH
npo Koposns (B pycckom nepeBozie — Llaps), ee oTIia, JaBHO yMepIIero,
KOTOPBII 3aCTaBJIsieT ee KOMaTh sIMy B TPOHHOM 3ajie (ABaXK[bl), U OHU

9 DTO O4YeHb WHTEPECHBIi MOMEHT, KOTODbIA TOYTH HEBO3MOXHO BO BCeil MONHOTE
PacKpBITh B 3TOH cTaThe. M3 mocyesiHell ¢ppasbl poMaHa, HAIMCAaHHOHM OT UMeHH Kpela ApHOMa
nocyie cMepty Opyasi, ee 3amicy GYAYT OTIPaBIIeHbI B IPeLnio ¢ TeM, YTOGBI MX TaM IPOYUTAJIHL.
KiaiiB JIptorc TakuM 06pa3oM Kak Obl PEKOHCTPYHPYeT UCTOYHUK paccKasa Amysies.

10 B nepesome U. Kopmunbiiesa: «HekoTopoe Bpemsi CHycTsi HOBas GesymHasi ujes
nocetTuaa MeHA. MHe CTalo CHUTbCSA, YTO 5 3aMypoBaja He Kojofel, a camy Ilcuxero (umu
Opyainb)» [JIbtouc, 1998, c. 188].

11 Cp. «Ckasy BaM TOP/KECTBEHHO, YTO s MHOTO a3 XOTeJI clleNlaThcsa HaceKoMbiM. Ho faxe
1 3TOrO0 He ynocromics» [JocroeBckuii, 1972-1990, 1. 5, c. 101]. 3ameTuM, YTO MOTHB «T'€pPOMHS
CTaHOBUTCS MypaBbeM» y JIblonca HOBBIH 110 OTHOLIEHUIO K AMyJIe0.
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CITyCKAIOTCS BCe HUXKe U HuKe. VI BOT B TpeThbeld TPOHHOM 3aJie OHU BUAAT
3epKaJio, K KOTOPOMY IIOABOAWT ee oTell, 1 Opyasb BUAUT cebsl B OTBpa-
TUTeNbHOM 00pa3e GOTMHU YHIUT, U C 3TOTO MOMEHTa HauMHAeTCs ee
npeobOpaskeHme.

He began to break up the paved floor in the centre of the room, and
I helped him. <..> When we had lifted four or five of the big stone flags
we found a dark hole, like a wide well, beneath them. “Throw yourself
down,” said the King, seizing me by the hand. <..> I could not see the
place we were in. It was another Pillar Room, exactly like the one we had
left, except that it was smaller and all made (floor, walls, and pillars) of
raw earth <...> So then we had to dig a hole in the centre of the room. <...>
Then we leaped down into the hole, and fell further than before, but again
alighted unhurt. It was far darker here, yet I could see that we were in yet
another Pillar Room; but this was of living rock, and water trickled down
the walls of it. <..> The roof was closing in on us <...> I saw that mirror
on the wall, just where it always had been. <...> But my face was the face
of Ungit [Lewis, 1979, pp. 285-287].

A nucana Beime, yTo Hukomnail 3epHOB, yepe3 KOTOpOro JIbrouc
HanboJiee BEPOATHO MOT O3HAKOMUTHCS C TBOPUECTBOM J[0CTOEBCKOTO,
VICTI0JIb30BaJI B 3HAUEHUH CJI0BA «II0ANOJbe» c10Bo underworld, a He un-
derground, XoTs ¥ BTOpO¥ BapHaHT IIepeBO/ia YKe CYLIeCTBOBaJ, OZHAKO
He MOT'y He 3aMeTHTb, YTO TO MeCTO, Kyza cryckatoTcs Koponb u Opyasb
¥ rae Opyasb BUAUT cebsi Kak YHIUT — 9T0 uMeHHO underground B mouTtu
OyKBaJbHOM CMBICIIE.

U HakoHell, camblil ¢puHAN — cOGCTBEHHO, CyA OOTOB — MPOUCXOAUT
B 3arpo6HOM Mupe. 1 umeHHO Tam Opyasib U YUTaeT CBOIO KHUTY — TaK,
KaK OHa OblJIa HalycaHa 0-HaCTOsAIIEMY, a He TaK, KaK 3aliCchiBajiach Ha
IPOTSKEHNH BCell epBoii yacTu. Boobie, HaBepHOe, 3TO OZIHO U3 CaMbIX
noTpsicarolMxX OoTKpbITUid KnaiiBa JIptonca B 3TON KHUTre, KOTOPOe Jieii-

12 «MbI Ha4a/M IOMATh MOIIEHbIi IO B CEpe/InHe 3a1a <...> [10C/Ie TOTO KaK MbI BLIBEPHYIM
HEeCKOJIbKO IUINT, 0] HIMHU OTKPbIJIOCh TEMHOE OTBEPCTHE, IOX0XKee Ha KOJIOZeLl.

— Ilpbirait BHU3! - npuKasan Llapb, yXBaTHB MeH: 33 PYKY <..> MBI O6bUIM B TOMeIIeHNH, BO
BceM o06HOoM CT0160BO¥ 3aJ1e, KOTOPYIO MbI TOJIKO YTO OKUHYJIX, eCTIH He CIUTATh TOTO, YTO
OHO GBLIO MeHbIIIe 1 BCe B HEM — I10JI, CTEHbI, IOTOJIOK — GbUIO 3eMIITHOE <...> V1 MbI IIPbITHY/IH
B MY U JIeTeJIY /I0JIblie, YeM B IIPEXXHUI Pa3, HO CHOBA YIajli Ha MATKOe U He YIIHOIKCh. 37ech
ObLII0 HAMHOTO TeMHee, XOTs 51 BCe PaBHO BHJeJa, YTO 3TO emie ofHO mopobue CronboBoit
3aJIbl, HO CTEHBI Ha 3TOT pa3 BLIPYGJIeHbI B CKaJle, @ BOJA COYMTCA MPAMO M3 HUX <...> Kpblira
OIyCKaJiach Ha HacC <..> 5 yBHzeJsa 3epkayo. OHO Gb1I0 Ha CBOEM 0OBIYHOM MecTe <...> MOe JIUILIO
6b110 TMLOM YHTUT> [JIbtONC, 1998, €. 215-216].
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CTBUTEJILHO COIMKAeT ero ¢ riaybuHOM TBopyecTBa JI0CTOEBCKOTO — TO,
uro muier Opyasib B [EPBOil YaCTH, OOBIYHOE XY/I0KECTBEHHOE MPOM3-
BeZleHUe, sIpKKe COOBITHS, MHTePeCHbIN TICUXOJOTMYeCKHii CIOXeT — Bce
3TO MO CYTH CBOEi OKa3bIBaeTcs IIyOOKUM OOJIMYAIOMNM U CaMOOOIIH-
YaIOLIIM MOHOJIOTOM.

I know what you’ll say. You will say the real gods are not at all like
Ungit, and that I was shown a real god and the house of a real god and
ought to know it. Hypocrites! I do know it. As if that would heal my
wounds! <..> I'll not complain (not now) that you're blood-drinkers and
maneaters. I'm past that..” “Enough,” said the judge [Lewis, 1979, pp.
301-303]".

OdeHb BakeH MOMEHT MOBTOPOB — Opyasb OYKBaJIbHO YUTAeT KHUTY
10 KPYTY, II0Ka He MOJIyYUT OKOHYATeJLHOTO OTBETa OT ce0sI Ke.

There was utter silence all round me. And now for the first time I
knew what I had been doing. While I was reading, it had, once and again,
seemed strange to me that the reading took so long; for the book was a
small one. Now I knew that I had been reading it over and over; perhaps
a dozen times. I would have read it for ever, quick as I could, starting the
first word again almost before the last was out of my mouth, if the judge
had not stopped me». And the voice I read it in was strange to my ears.
There was given to me a certainty that this, at last, was my real voice

There was silence in the dark assembly long enough for me to have
read my book out yet again. At last the judge spoke.

“Are you answered?” he said.

“Yes,” said I.

<>

The complaint was the answer. To have heard myself making it was
to be answered. [Lewis, 1979, pp. 303-304]™.

13«4 3apaHee 3Hat0, 4TO BbI MHE CKaXeTe. Bl CKakeTe, 4TO HACTOsN[Ue GOTH COBCEM He
HOXOXKM Ha YHTHT U f JIOJDKHA Obl IOMHUTb 3TO, IIOTOMY 4TO 6blIa B JOMe MCTHHHOTrO Gora
u Buziena ero camoro. Jluniemepsl! Bee 310 MHe u3BecTHO. Ho pasBe 3TO UCLEIMUT MOIO paHy? <...>
Cama BMHOBATa, ellle He CKa3aia BaM, YTO BbI IbeTe JIIOZICKYI0O KPOBb U MOXKMpPaeTe JIOZCKYIO
wiots. Ho st He Gyay moka o6 3Tom... — JIoBOJIbHO, — mepeGuit MeHst cyabsi» [JIbtonc, 1998, c.
226, 228].

14 «Bokpyr napuno Momyanue. U TyT 10 MeHs JIONLIO, YTO A Aefiana. Eme Koraa A 9uTana
ajio0y, MeHs YAUBUJIIO, YTO 5 YUTAIO TaK Z0JI'O TAKOH MajeHbKUil cBUTOK. Telepb s OCO3HaNa,
9TO KHUIa Gbla MPOYUTAHA MHOIO BCJIYX Pa3 A€CATh, U A Obl YnTaja ee BeYHO, HAYMHAS YUTATh
KaX7Iblil pa3 C MepBOM CTPOKH, ey Obl Cyabsl He OCTaHOBHJI MeHs. T0J10c, KOTOPBIM f YMTasIa
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Mo3keT ObITb, ellle OJHO IiepecedeHre MOTUBOB — IOsIBJIeHHe Y JIbiou-
ca TeMbl IBOPIIA, B KOTOPBIM MOXXHO WJIM HeJlb3sl BEPUTh, U BMECTe C HUM
TeMa JOXK/s.

Tema nBopua s «IIoka Mbl U1l He 00pesn» KitodeBast. Kak oH cam
He pa3 MOBTOPSET, UMEHHO HeBUAMMOCTDL ABopLa Ilcuxen s ocraib-
HbIX — M eCTb OCHOBHOe M3MeHeHHe, KOTOpoe OH BHOCUT B MU (a He
TO, YTO IIOBECTBOBAHME BEJIETCs IJla3aMU CeCTphl, HanpuMep). FiMeHHO
ZIBOpeL] Y HEro CBA3aH C BO3SMOXHOCTBIO U XeJJaHWeM BepUTb — UJIM CO-
3HATeJILHOTO OTKa3a OT BePhI.

“Mean?” said I. “Where is the palace? How far have we to go to reach
it?”

She gave one loud cry. Then, with white face, staring hard into my
eyes, she said, “But this is it, Orual! It is here! You are standing on the
stairs of the great gate. <...> Was I believing in her invisible palace? A
Greek will laugh at the thought <...> It began to rain. It was only a light
rain, but it changed everything for me. “Here, child,” said I, “come under
my cloak. Your poor rags!

Quick. You'll be wet through.” She gazed at me wonderingly. “How
should I get wet, Maia,” she said, “when we are sitting indoors with a roof
above us?” [Lewis, 1979, pp. 125, 126, 135]%.

KHUTY, 3By4aJl KaK-TO CTPaHHO, HO MIMEHHO T03TOMY st ObLIa HAKOHEI] yBepeHa, 4TO 3T0 — MO
COBCTBEHHBIH rooc. MomyaHue TAHYJIOCh TaK ZOMTO, YTO, HABEPHOE, 51 ycIena Obl MPOYecTb
’aJI00y LieJMKOM ellle OAWH pa3. HakoHel cyaps cKasa:

- Tol mony4nna orset?

— Jla, — cka3ana s.

Most xanoba u 6bl1a oTBeTOM. S IOIKHA Obla caMa BBICIYIIATh ee U3 COOCTBEHHBIX yCT»
[JIptouc, 1998, c. 228].

15 «~ d roBopio o ABOPITe. S CpamIMBar0, CKOIBKO HaM /10 HETO HTH.

IIcuxes IPOMKO M WCIYTaHHO BCKPUKHY/A. 3aTeM, OKOHYAaTeNbHO MobeseB JIMIOM, OHA
CKaszasa:

- Ho MeI yxe Bo gBop1ie, Opyass! Thl CTOMIIb HA [7IABHOM JIECTHHULIE Y CAMBIX JIBepei <...>

Bepuna s 51 B ee HeBUAMMBIN JBopel? I'pek TOJNbKO MOcMesuicsi Gbl HaZ MOZOOHBIM
HPEeANONoKeHreM <...> BHe3anmHo momesn 0ab. OH ObUI OYeHb JIETKUM, HO BCe JUIS MeHS
HepeMeHUJIOCh B MUT.

- Croga, iuT4, — BOCKJIMKHYJA A, — KO MHe, IIOA Iai. TBou 1oxMoThsl.. BeICTpO, a He TO
ThI BCSl IPOMOKHeIIb.

OHa ¢ yauBJIeHHEM I0CMOTpeJIa Ha MeHs.

— ITouemy 3TO0 51 IpOMOKHY, Maiisi? Mbl sxe cuiuMm noz, Kpbimteit!» [JIstouc, 1998, c. 99, 100,
107].
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3ameTuM 3Ty TeMy JOXsA, OT KOTOPOTO HeNlb3sl YKPBIThCSA MO/ BOOO-
pakaeMo# KpoBiiel, HO [Icuxes yKpbIBaeTcs, IOTOMY 4TO [JI1 Hee KPOBJIS
He BOOOpa)kaeMasi M OHA He YyBCTBYET A0S,

Y IlocTOeBCKOro B «3alrCcKax U3 IMOAIOJbA» TOXe Pedb UJeT O IBOPLe
B COYETAHUM C HEOOXOAUMOCTHIO BEPUTh WM HE BEPUTh, U BO3MOXKHO-
CTBIO CIIPATAThHCA OT JOXKAA.

Bbl BepuTe B XpyCTajbHOE 37laHKe, HABEKU HEPYIIMMOE, TO eCTh
B TaKoe, KOTOPOMY HeJib3st Oy[eT HU f3bIKa YKPAJKOW BBICTABUThb, HU
KyKHIIA B KapMaHe noka3atb. Hy, a s, MOXeT ObIThb, TOTOMY-TO U 60-
I0Ch 9TOTO 3IaHUS, YTO OHO XPYCTaJbHOE U HABEKU HEPYIIMMOE U YTO
HeJib3s1 OyZIeT Iaxke ¥ YKPaJAKOH sI3bIKa eMy BbICTaBUTh. BOT BUAMTE JK:
€cJIi BMECTO /IBOpIia OyeT KyPSATHUK U MOUET JOXK/b, 5, MOXET ObITb,
U BJIe3y B KyPSTHUK, 4TOO He 3aMOYUTHLCS, HO BCe-TaKU KypATHHUKA He
IIpUMY 32 JIBOpel] U3 6J1aroJapHOCTH, YTO OH MEeHA OT O/ COXPaHMUII.
BbI cMeeTech, BbI a)ke TOBOPUTE, YTO B 3TOM CJIyyae KYPATHUK U XOPO-
MBI — Bce paBHO. [la, — OTBevalo 51, — ecit 6 Hafo OBbLIO JKUTh TOJBKO
A5 TOro, 4To6 He 3aMounThes. Ho 4To Ke fenaTh, eciu 51 3ab6pan cebe
B TOJIOBY, YTO XXUBYT ¥ He JJIs1 ONHOTO 3TOTO U 4TO eCJIM YK XKUTbh, TaK
VK XHUTh B XOpOMaX. DTO MOe XOTeHue, ITO JKeJlaHue Moe. Bbl ero Bbl-
CKOGJIMTe U3 MeHs TOJIbKO TOT/a, KOT/a epeMeHuTe jxenanus mou. Hy,
miepeMeHNTe, IPeJIbCTUTe MeHs APYTUM, JaiiTe MHe APYToi uzeas. A mo-
KaMecCT s YK He IPUMY KypsATHHKa 3a aBopell. [IycTh faxe Tak 6yner,
YTO XpyCTaJibHOE 3[JaHUe eCTh My, UTO IO 3aKOHAM IIPUPOJIBI €r0 U He
TI0JIATAeTCst ¥ 9ITO 5 BBIAYMAJ €r0 TOJIbKO BCJIEZICTBIE MOe COOCTBEHHOM
TJIyIIOCTH, BCJIEACTBHE HEKOTOPBIX CTAPUHHBIX, HePAlMOHAJIbHBIX MPU-
BBIYEK Halllero nokoyeHus. Ho kakoe MHe JieJio, YTO ero He I0JIaraeTcs.
He Bce it paBHO, ecjiy OH CyIIeCTBYeT B MOUX JKeJNAHUAX, UJIH, JydIlIe
CKa3aTh, CYI[eCTBYET, OKA CYIIECTBYIOT MOM JKeJaHus? [[JOCTOeBCKUA,
1972-1990, . 5, c. 120].

Opyanb BCKOpe B BUZIeHUU BUANT iBopel] [Icuxen, OIHAKO CJIOBHO He
yCIeBaeT B Hero NOBepHUTh, M IBOPeL] IIpomaziaer.

There stood the palace; grey, as all things were grey in that hour
and place, but solid and motionless, wall within wall, pillar and arch
and architrave, acres of it, a labyrinthine beauty <..> And I, what

16 Tema noX7fl, OT KOTOPOro He MOXeET 3allUTUTL BOOGPaXaeMblil /IOM, TMOSBJsETCS
y JIbtouca u B ajteropuu «PacropxxeHune 6paka» 1945 roza Kak OnucaHye XU3HU B aziy.
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had I done and said? what would it do to me for my blasphemies and
unbelievings? <...> Perhaps it was not real. I looked and looked to see
if it would not fade or change. Then as I rose (for all this time I was still
kneeling where I had drunk), almost before I stood on my feet, the whole
thing had vanished. There was a tiny space of time in which I thought I
could see how some swirlings of the mist had looked, for the moment, like
towers and walls. But very soon, no likeness at all. I was staring simply
into fog, and my eyes smarting with it.

And now, you who read, give judgement. That moment when I either
saw or thought I saw the House — does it tell against the gods or against
me? Would they (if they answered) make it a part of their defence? - say
it was a sign, a hint, beckoning me to answer the riddle one way rather
than the other? I'll not grant them that. What is the use of a sign which
is itself only another riddle? It might — I'll allow so much - it might have
been a true seeing; the cloud over my mortal eyes may have been lifted
for a moment. It might not; what would be easier than for one distraught
and not, maybe, so fully waking as she seemed, gazing at a mist, in a half-
light, to fancy what had filled her thoughts for so many hours? [Lewis,
1979, pp. 141-142]"".

To ecTb BO3HMKAaeT OTYACTH CMeXHasl «3alucKaM K3 IOAIO0JbSI»
TeMa — HeKOero MpeKpacHOro JBOpLA, KOTOPBIN repOrHS BUIUT HA Ca-
MOM JIeJie WU JKe HeT, ¥ OHA CJIOBHO BLIOMPAeT B KAKOM-TO CMbICTIE <HE
BHU/IETb» 3TOT JBOPEL] — OH MPOIIa/iaeT Iocje ee MbIC/el «perhaps it is not
real».

17" «Tam, 3a pexoit, BbIcuCs Bopen,. OH GBI CEpBI — B 3TOT YaC U B TyMaHe CepPhLIM

Ka3aJoch BCe, — HO ABHO HACTOAIINIA, He NPU3PAYHbIil. S BUzesa CTeHbl, 6ECKOHEYHbIe apKH,
MOTY4YHil apXUTPaB, LeJblil Jiec KOJOHH. JIBoper| 66U Moj00eH IpeKpacHoMy JTabHpUHTY. <...>
Yro s HarBopuia! [To3Bosuia ceGe COMHeBAaThCs M GOroxynbcTBoBaTh! Kakast kapa skaer MeHst
Teneps? <..> ECIM TONBKO TO, YTO A BWXKY, He MHpPaX... I HEOTPBIBHO CMOTpeJia Ha CEpyIo
rpoMajly, Omacasch, YTO OHA pacTaeT WM Ha4HET MEHATHCsA Ha IJ1a3aX. 3aTeM S IOAHANACH
(u60 Bce 3TO BpeMs f TaK U CTOsAJIA HA KOJIEHAX TaM, I7le OIYCTHIACh, YTOObI HATUTHCSA BOABI),
HO He ycIieJla BBIIPAMUTBCA B MOJMHBIA POCT, KaK Bce Tpomnajo. Kakoe-To MrHOBeHHe MHe elle
Ka3aJIoCh, YTO 5 BIXKY B TyMaHe BOPOHKH M CTYCTKH, OZOGHBIE CTeHaM U GalIHAM, HO — TOJIBKO
MrHoBeH#Me. ITepesio MHOM BHOBb PacCTUJIAJICS OfH TyMaH.

Otnato cebs1 Ha TBOU cyx, unTartenb. To, 4TO A yBUZeJA JBOPEL — UM HOAyMasa, YTo ero
BIXY, — TOBOPUT JIM 3TO HIPOTHUB MEHS WJIM NPOTHB GOroB? Bo3MoxHO, Goru ckaxyt (ecan
CHU30MAYT 70 OTBeTa), 4TO ITO ObLT HAMEK, [OACKA3Ka, YTOOBI IOMOYb MHE pasrafaTh TaiHy
ITcuxen. Ho 49TO TOJNKY B TAKOM HaMeKe, KOTOPBI caM 1o ceGe — 3arazka? 51 faxe IOIycKaro,
9TO Ha KaKoe-TO MTHOBeHHe 06JIaKO, 3aCTWJIaBIIee OT MOEro CMEepTHOTO B30pa HCTHHY,
NPUIIOAHANOCh U A mpo3pena. Bce MoxHO fomyctutb. Ho HaMHOro Jjierde noBepuThb, YTO
B [IOJIyMpaKe PaHHEro yTpa MOM He BIIOJIHe IPOOY/MBIIMeCs YyBCTBA IPUAATIHN TYCTOMY TyMaHy
O4YepTaHusA, IPUTPe3UBINKeCs MHe B TDEBOXHOM cHe» [JIptonuc, 1998, c. 111-114].
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3ameuy, urto cioBa IloanonbHoro: «Ho Kakoe MHe ZIesio, 4TO ero He
nosaraetrcsi. He Bce Ji paBHO, eC/IM OH CYI[eCTBYeT B MOUX JKeNaHHSX,
VJIM, JIy4llle CKa3aTh, CYLIeCTBYeT, [OKA CYI[eCTBYIOT MOU JKeJaHUs?» —
OTYaCTH CHOBAa Mapajielib €O cloBaMH mepcoHaxa <«CepeGpsiHOTO
Kpecya».

Tema nBOpLIa CHOBA TOSIBUTCS B QuHame poMaHa. epouHs Ha cyze
y 6OroB 3a4UTHIBAET CBOIO Xanoby 6oram, U, B YaCTHOCTH, IPOM3HOCUT
cnenytoee: «Oh, you’ll say (you've been whispering it to me these forty
years) that I'd signs enough her palace was real; could have known the
truth if 'd wanted» [Lewis, 1979, p. 302]'.

A TyT 06paTMM BHMMAaHME Ha 3TH «COPOK JieT», KoTopbie y Opyanu
coBmazawT co cioamu [oxmnonabpHOro 6yKBaibHO, Hanpumep «locmoza,
BbI MeH$1 U3BUHUTE, YTO 51 3apUI0COPCTBOBAJICS; TYT COPOK JIET MOAIIO-
nbsal» [docroeBckuit, 1972-1990, 1. 5, c. 115]. B uenom 3TOT MOHOJIOT
Opyaiu nepesi 6oramu, B KOTOPOM OHa 0OpalaeTcs yxe He K YUTATENI0,
a K HEeroCpeJCTBeHHO CIYIIAINIUM ee 6oraMm — OHa TOBOPUT, a OHU TIPH
3TOM MOJIYAT — CTUJIUCTHYECKH HATIOMUHAET MePBYI0 YacTh «3aluCOK U3
TIOTIONbST».

Brmxe K puHaMy pOMaHa, yXe 0CJie TPOU3HEeCeHHOH BCIyX Kano0bl
¥ 70 TpeobpaskeHnsi, 0 KOTOPOM S CKaXy 4yTb HIKe, TePOMHS TOBOPUT
TakK:

When the time comes to you at which you will be forced at last to
utter the speech which has lain at the centre of your soul for years, which
you have, all that time, idiot-like, been saying over and over, you’ll not
talk about joy of words. I saw well why the gods do not speak to us openly,
nor let us answer. Till that word can be dug out of us, why should they
hear the babble that we think we mean? How can they meet us face to face
till we have faces? [Lewis, 1979, p. 305]%.

Orcroza ¥ B3TO Ha3BaHUe POMaHa.
U cpaBHUM 3TO ¢ GUHATIOM «3aNKCOK M3 HOAIIONbS»:

18 «AX, BBl ckaxeTe (COPOK JIeT Bbl HAleNThbIBaeTe MHe 3TO), YTO MHe GBLIO JAHO
ZIOCTATOYHO 3HAKOB, YTOObI TOBEPUTH B HE3PUMBIiA Y€PTOT, a 5 caMa He XOTeJla 3HaTh [PaBIbl»
[JIprouc, 1998, c. 227].

19 «Korga mpuxonuT BpeMs IPOM3HECTH Peyb, KOTOPask FOTOBUJIACH BCIO KM3Hb, KOTOPAs
HY Ha MUT He [IOKUZaJIa Cep/ilia, TBepAUIach 1 3y0puiiach HaU3yCTh, — TYT yKe He 110 PafioCTHOTO
HCKYCCTBA CJIOB. S OTIIMYHO 3HAIO, II04eMy GOTH He TOBOPAT C HAMH OTKPBITO, U He HAM OTBETUTh
Ha WX BONpPOCHL IIOKa Mbl He HAay4YWJIUCh FOBOPUTH, IOYEMy OHH ZOJDKHBI CIIyIIaTh HAII
GeccMbICeHHBI JlereT? Kak OHM MOTYT BCTPETUTBCSA C HAMH JIMIIOM K JIMILY, TI0Ka MBI JIUII He
o6penu?> [JIbtonc, 1998, c. 229].
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Hawm xe OyzneT xyxe, eclii HalIy GJ1a’KHbIe IPOCHOBI UCIOJHAT. <...>
MBI flaxke U 4eI0BEKAMU-TO OBITh TATOTHMCS, — YeJ0OBEeKaMH C HAaCTOA-
UM, COOCTBEHHBIM TeJIOM M KPOBBIO; CTBIIUMCSA 3TOTO, 33 O30P CUH-
TaeM 1 HOPOBHM ObITh KAKMMHU-TO HeObIBaNIbIMU 00Liede0BeKaMU. MBI
MepTBOPOX/EHHbIE, /] U POXK/JAeMCSA-TO JJaBHO yX He OT JKMBBIX OTLIOB,
¥ 3TO HaM Bce Goiiee 1 Gosiee HpaBUTCA. Bo BKyc BxonuM. CKOPO BBIAy-
MaeM POXKIAThCs KaK-HUOYIb OT uzien. Ho 10BOIBHO; He X0y 5 6oJble
nucath «u3 [lopnonsd...» [[locroesckuit, 1972-1990, T. 5,c. 178-179].

DTUMU CI0BAMU 3aBepLIAIOTCA «3alKUCKU U3 NOANOJIbA», U B HEM
TOXe, KaK U B MPOLUTUPOBAHHOM MHOU abG3aiie JIbiowca, MOSBIISAETCS
OTCBLJIKA Ha Ha3BaHUe IIPOU3Be/IeHU.

OnHako pomaH «IToka MbI JIUI] He 00pes» MPOA0JDKAETCs JaIblie —
OH 3aKaHYMBAETCS MpeoOpaXkeHHeM TJIaBHOW TepOMHU U ee BCTpedeit
¢ borom.

Suddenly, from a strange look in Psyche’s face (I could see she knew
something she had not spoken of), or from a glorious and awful deepen-
ing of the blue sky above us, or from a deep breath like a sigh uttered all
round us by invisible lips, or from a deep, doubtful, quaking and surmise
in my own heart, I knew that all this had been only a preparation. Some
far greater matter was upon us. The voices spoke again; but not loud this
time. They were awed and trembled. “He is coming,” they said. “The god
is coming into his house. The god comes to judge Orual. <...> Yes, both
Psyches, both beautiful (if that mattered now) beyond all imagining, yet
not exactly the same. “You also are Psyche,” came a great voice [Lewis,
1979, p. 319]%.

DTO BBITJIAJUT CaMbIM IJIaBHBIM U [IpUHOWIINAJIbHBIM DA3JININEM
MEXYy ABYMSA IIPOU3BEAECHUSIMU — TdK KdK B TEKCTE «3amuCcoK U3 MOoJ-

20 «BHe3amHo, IO CTPAHHOMY BbIpaKeHUIo a3 [lcuxeu (s BUeNa, YTO OHA 3HAeT 4TO-TO,
4ero ellle He 3HAIO f1), WU 110 TOMY, KaK TOP)KeCTBEHHO yIIIyOHIOCh Hajl HAMU IPKO-CHHee He6o,
WA IO TOMY, KaKO TPOMKMI B3710X BBIPBAJICA M3 THICAYM HE3PMMBIX YCT, WM 110 TOMY, KaK
3aCOMHEBasIOCh, 3aBOJHOBAJIOCh U BCIOJIOMMUIOCH MOe cepAle, 5 MOHsAJa, YTO BCe NepexuToe
MHO¥ /10 TOro — He 6oJiee yeM nposor. Bimsunock Heuto Gosbiree. [o010ca 3a3By4yany BHOBb, HO
Ha 3TOT pa3 NPUIJIYLIeHHO. B HUX CIIbliascs 61aroroBeHbli Tperner.

— OH uzer, — NOBTOPSLIN OHU... — Bor uzer k cebe fomoit. OH uzer cynuts Opyasns. <..> [la,
nBe Ilcuxen, obe mpekpacHble (BIPOYEM, KaKOe 3TO Tellephb HMeJIo 3HaueHue?), 06e HeOTIINYUMO
MIOXO3KKe, HO BCe JKe Pa3Hble.

— Tol Teneps ToXe [Icuxesi, — mporpemer 3HaKOMbIi rosoc» [JIstouc, 1998, c. 239].
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TMOJIbSi», Ka3alochb Obl, HUYEro Mmojo6HOro He Mpoucxoaut. IIpu 3ToM
camblii GpuHAT IPON3BeZeHNI CHOBA OTYACTY [IepeceKaeTcsl.

I ended my first book with the words No answer. I know now, Lord,
why you utter no answer. You are yourself the answer. Before your face
questions die away. What other answer would suffice? Only words, words;
to be led out to battle against other words. Long did I hate you, long did
I fear you. I might

(I, Arnom, priest of Aphrodite, saved thisroll and put it in the temple.
From the other markings after the word might, we think the Queen’s head
must have fallen forward on them as she died and we cannot read them)
[Lewis, 1979, pp. 319-320]%.

Taxxe HanucaHbl, HO HEBUAUMBI AJIA 4YUTaTeNA IIOCJIEIHUE CJIOBA
IMoanonsHoro ITapamokcanucra, KOTOPbIE CIEAYIOT Cpa3y MOCJe IPOLU-
TUPOBAaHHOTO MHO¥ Bblllle ab3ama: «BrmpodeMm, 3/iechb ele He KOHYAIOTCS
“3anmMcKu” 3TOro Napazsokcanucra. OH He BblZiepyKajl v IPOJOJIKaJ fajee.
Ho HaMm TOXe KakeTcsl, YTO 3[leCb MOKHO U OCTaHOBUTbCA» [[ocToeB-
ckuit, 1972-1990, T. 5, c. 179].

[TepeceyeHre 3T0 0COOEHHO 3HAYUMOE IS IUTePaTyphl XX Beka, s
u/led NIPUHININATbHON He3aBepIleHHOCTH U OTKPBITOCTH TeKCTa.

B knure «JlocroeBckuil kak gunocod u 6orocnos» TarbsaHa Kacat-
KWHa IMHUIIeT:

EcTb 3HaMeHuTOe BbICKa3blBaHKMe [IOCTOEBCKOTO MMEHHO O <«3amu-
CKax...» B IMCbMe K OpaTy Muxawiy (ot 26 MapTa 1864 roaa), HancaHHOe
nocse my6IMKalWK MepBOW YacTy, IZle OH FOBOPHUT OYKBAJbHO CIey-
folee: «<..> Jydiie GbIIO COBCEM He MevyaTaTh MpeArocieHell IIaBbl
(caMo¥i T71aBHOM, IZie caMasi-TO MbICJIb U BbICKa3bIBaeTCs), YeM Ie4aTaThb
TaK, KaK OHO eCTb, T. €. HaJlepraHHbIMU ppa3aMul ¥ MPOTUBYpeyYa caMou

21 «Mos mepBas KHWTA 3aKaHuYMBaach ciosamu: “Her orsera”. Temepb f 3HaI,
IToBesuTeNb, IOYEMy Thl He OTBedaellb HaMm. IIoToMy 4uTo Thl caMm — oTBeT. IIpes TBOMM JIMIIOM
YMHPAIOT BCe BONpPOCHL. PasBe ecTh oTBeT mojHee? Bce cj10Ba, CJI0Ba, CJI0BA, KOTOPbIE CIIOPAT
¢ apyrumu coBamu. Kak mosro 51 HeHaBuzena tebsi, Kak oiro 6osiiace! 51 Moria Gbt...

S, ApHoM, xper; AQPOIVTEI, COXPaHUT STOT CBUTOK U IIOJIOXMJI €ro B Xpame. ITo mATHaM
nocsie ¢ioB “SI Moruia Gbl...” JIETKO 3aKJII0YUTh, 4TO, Koraa Llapuily HacTuria cMepTh, FOJIOBa ee
yIaJia Ha CBUTOK. 1o 3TOii MpuuMHe Mbl He MOKeM IIPOouecThb NocaeniHue cioBa» [JIbouc, 1998,
c. 239].
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cebe. Ho uTo xe fenathb? CBUHBU LIeH30Da, TaM, I7ie s [IyMUJICS HaJl BCeM
¥ MHOTrZa GOTOXyJIBCTBOBAJ /Isl BUAY, — TO MPOIYIIEHO, a IZie 13 BCero
3TOTO # BbIBEJ IOTPeGHOCTH Bephl ¥ XpHCTa — TO 3ampelneHo» (28,, 73).

TakuM 06pa3oM, Mbl IMeeM HeJIByCMbICTIEHHOe CBHUETeIbCTBO aBTO-
pa, 4To 13 TeKcTa (yKe MepBor 4acTh) «3aMKCOK U3 MOJIOJbA> OH UMell
B BU/y BBIBECTH MOTPEOHOCTH Bepbl U XprcTa. Ho 3T0 60 KaKUM-TO
006pa3oM aHHUTMJIMPOBAHO MyTeM ILIeH3yPHOTO BMeMIaTenbcTBa. [Ipu
3TOM, OZIHAKO, Koraa JIoCTOeBCKUM Nepen3jaeT 3TOT TeKCT, OH He IIbI-
TAeTCs TaM 4TO-JIMOO CyLIeCTBEHHO M3MEeHUTb. VI3 yero, mo-BUAMMOMY,
HaM CJIeflyeT 3aKJIOUYUTh: B KOHIIe KOHIIOB OH IIPHUILeJ K BBIBOJY, YTO Ta
MOTPeGHOCTh Bepbl ¥ XPHCTa, KOTOPYIO OH XOTeJ BBIBECTH M3 TEKCTa,
BCe-TaKM yKe 3aJI0)KeHa KaKUM-TO 00pa3oM B TeKCT (B TOM 4HUCTIe — U BO
BTOPYIO ero 4acTh, HANMCAHHYIO C Y4€TOM Pe3yJIbTaTOB LIeH3yPHOT'O BMe-
IIaTebCTBa) — U He TPeOyeT [JIsi CBOero MpOsiBJIeHUsI JOMIOJTHUTEIbHBIX
nepezenok [Kacatkuna, 2019, c. 116].

U B TakoM ciy4ae uMeHHO ¢uHa pomana Kiaiisa JIstorca «IToka Mbl
nuIl He 06pes», UMEHHO ero OTJIUYMe OT «3aluCcOK M3 MOAMOJbSA» — TO
ecTb TO, YTO caMas CyTb POMaHa, IIpeoOpakeHUe IepoMHM, ee BCTpeda
¢ Borom oka3biBaeTcsi Mex/y ABYMs ab3aliaMu, KOTOpbIe TeKCTyaJlbHO
GJke Bcero K «3amucKaM U3 TO/MOJbS» — U MOKET CJIY)KUTh CaMbIM
TJIaBHBIM CBUJIETEJIbCTBOM TOTO, 4TO JIbIOKC OobGpamancs K TBOPYECTBY
HocroeBckoro. OH MOT YUTATh «3alUCKU U3 TIOATIONbSA» TOJbKO B Iepe-
BOJIe Ha aHTJIMACKUI U MOT CJIbINIAaTh Kakue-11bo coobpaxenus Huko-
nasi 3epHOBA, OZHAKO TIPY TaKOM YIPOIeHHOM BocnpuATtad — a Knais
JIbroucC ZieiiCTBUTENbHO OYeHb MHOTO€ YIPOIAeT NPy pelLleNluu, — OKa-
3ajach MPOSIBJIEHHOIM OCHOBHAsA, HO He TMPONHUCAHHas OYKBAaJIbHO MBICIb
IOCTOEBCKOTrO.

TakuM 06pa3oM, MOXKHO CZeNaTh cieayomire BbiBoAbL. Kiaii JIblonc
HaBepHsKa MMeJ pefiCTaBjieHre O TBopYecTBe J[0CTOeBCKOro, a 6yaro-
naps npyx6e ¢ Huxonmaem 3epHOBBIM MOT 3HAaTh JI0CTOEBCKOro U Goiee
r1yOOKO, ¥ MOXXHO ZOCTaTOYHO YBEPEHHO TOBOPUTH, YTO «3alKCKU U3
TIOATIONIbSI> €My ObUTH M3BeCTHBI. MOTHBBI «3aMCOK U3 MOATMOJIbS» M0-
SIBJISIIOTCS He TOJIbKO B poMaHe «I10Ka MbI JIUII He 06pesin», HO U B CKa3Ke
«CepebOpsiHOe KPecyio», COUeTasiCh, MEX/y IPOYUM, C IPYrOi OTCHIIKOH
Ha JI0CTOeBCKOrO, Ha OZHY U3 HarboJIee IPKKX U OTPSICAIONINX ero U/ekl.
Henb3s cka3aTb OAHO3HA4HO, onupascs v Kiais JIbrouc Ha «3alucKu
U3 TOAMNOJbSI» CO3HATeNbHO. JleliCTBUTENIbHO, HEKOTOPble MOTUBBI CO-
BIIA/IAl0T, OIHAKO CJIMIIKOM HesBHO. [IpobyieMa B TOM, YTO 9Ta CUTYaLUs
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XapakTepHa [uig TBopuecTBa JIbonca — faxke eciiu Mbl TOYHO 3HaeM, 4TO
OH ONUpAaJICA HA TOT WA WHOW NpeJlecTBYIOMNNA TeKCT, IPU YTeHUU
MBI BUZIVM, YTO OH OTXOJAUT [OCTaTOYHO AAJIeKO OT NPAMBIX LIUTAT WU
OTCBUIOK, CJIefiyss TOJBKO HEKOTOpPBIM accounanusaM. Mcropus Tyopa
1 Vnpunb/Topa 1 TUHUAPHIIB B 5TOM CMBICIIe HanboJiee IoKa3aTebHa —
6a30Bo¥i 17151 00enx map OKa3bIBaeTcsl Uzesi ClaceHust MUpa, U ee 10CTa-
TOYHO, YTOOBI JILIOVIC OTOK/IECTBIJI CBOMX IEPCOHAXKeN C IIePCOHAXaMU
Tonkuna. To ecTb B ciy4ae JIbiorca JT00bIe MOTHBBI TIPEIIECTBYIOIIEr0
TeKCTa AOCTaTOYHO AaJIeKO YXOJAT OT CBOEro UCTOYHMKA — U TeM 3Ha4U-
Mee TO, 4TO IIpY TAKOM BHeIHeM «HeBHUMaHuu» K TekcTy Kiais JIbtonc
ZI0OCTpavBaeT WM, CKOpee, BHIBOAUT HA MOBEPXHOCTh <IOTPeOHOCTDH
Bepbl BO XpHUCTa», KOTOpasA B «3alMCKaxX U3 IOANOJbA» CYLIECTBYET
VMIUIALIUTHO.
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