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AnHoTanus: CraThsi HpefCTaBiseT COOOW MPOJOJDKEHHE WCCIeA0BaHUSA
3aKaTHBIX CHMBOJIOB B TBOpYecTBe JlocTOeBCKOro. Pa3BuBas uaer0 aMOuBajIeHTHO-
cty HeBeuepHero cBeTa, aBTOD NOKa3bIBaeT, KaK 9Ta Ujes PacKpbIBAeTCA B pOMaHe
«IToppoctok». CBoeoOpasue ee pacKpHITH OIpPeiesIseTCs YHIUKAIbHON [JIs pOMaH-
HOT'O TBOPYeCTBA IUcATeNs AuereTdeckoil popMoil oBeCTBOBAHUS ¥ BO3PACTHON
NICUXOJIOTHel repos-mnosectoBaTesisa. IIOAPOCTOK, CKIOHHBIA ITpeyBeIUYMBaTh
3HaueHue COOCTBEHHBIX MBIC/IEN W 4yBCTB, GUKCHpYeT ¥ MOAPOOHO aHAIM3UpyeT
U CBOM PeaKLUy Ha CBeT 3aXO/AIero COJHLA. DTO jaeT BO3MOXXHOCTb NPOCIeAUTD
UX JMHAMUKY, KOTOPas COOTBETCTBYeT AWHAMUKe ero B3pocieHus. OTMeYeHo, YTOo
CeMaHTHKa 3aKaTHBIX CMMBOJIOB 3KCIUIMLIIUPYETCA MPU STOM He TOJNBKO B MOHOJIO-
TMYeCKUX 3MU30/aX, HO U B CLIeHaX, TaKXe YBU/IEHHBIX ITa3aMu Apkaguda. B stux
3MM307aX CeMAaHTHKA CHMBOJIA PACKPHIBAETCS KOCBEHHO: OYAyYM COKDBITOM Ans
caMux IepcoHaxKedl (B TOM uucCjie W AJS AUEreTUYeCcKOro IOBeCTBOBAaTeNs), OHA
PacKpbIBaeTCs AJi YUTaTess yepe3 ONMCAHME MX BHELIHUX [eWCTBUN U peakLuil.
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ITpu 3TOM uMTaTeNb OKa3bIBAeTCA MOATOTOBJEH K MOCTHXEHWIO CMMBOJIMYECKOTO
3Ha4YeHus obpasa pedieKcUsMI ApPKaaus, KOTOPbI OZHO3HAUHO He JIOOHT 3aKat
B [IEPBOI YaCTH POMaHa U OKa3bIBAeTCS CIIOCOGHBIM PAZlOCTHO PearupoBaTh HA HETO
nocie BcTpeyr ¢ MakapoM. ITosiBlieHre 3TOro reposi B pOMaHe B Pa3bl IOBLILIAET €ro
«CBETOHOCHOCTb»: BCe CLIeHbI 1 MOHOJIOTMYeCKHe SMU30/bl, B KOTOPBIX PaCKphIBaeT-
cs1 aMOMBAaJIEHTHOCTD 3aKaTHBIX CHMBOJIOB, COCPeOTOYEHbI B TPEThel YaCTH pOMaHa
Y IIOATOTABIUBAIOT TOT MAXXOPHBIN aKKOP/| BCe0OIero MpMMHUPEHNs 1 Ha4aBLIerocs
npeobpakeHus1, KOTOPBIX 3BYYUT B PpUHATE.

KnroueBble CJ0Ba: CUMBOJ, aMOMBAJeHTHOCTb, NOBECTBOBATEJb, <«KOChIE
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Abstract: The article is the continuation of a study on the symbols of sunset in
Dostoevsky’s works. Developing the idea of the ambivalence of the Unfading Light,
the author shows how this idea is revealed in the novel The Adolescent. The originality
of its disclosure is determined by the diegetic form of narration and the age-related
psychology of the character-narrator, which is unique for Dostoevsky’s novels.
Inclined to attach an exaggerated importance to his own thoughts and feelings, the
adolescent captures and analyzes in detail his reactions to the light of the setting sun.
This makes it possible to trace their dynamics, which corresponds to the dynamics of
his growing up. It is noted that the semantics of the symbols of sunset is explicated
not only in monologic episodes but also in the scenes that are seen through the eyes
of Arkady. In these episodes, the semantics of the symbol is revealed indirectly: being
hidden for the characters themselves (including the diegetic narrator), it is revealed
to the reader through the description of their external actions and reactions. At the
same time, the reader is prepared to comprehend the symbolic meaning of the image
through reflections of Arkady, who definitely does not like the sunset in the first
part of the novel and is able to joyfully react to it after the encounter with Makar.
The appearance of this character in the novel significantly increases its “luminosity”:
all scenes and monologic episodes, which reveal the ambivalence of the symbols of
sunset, are concentrated in the third part of the novel and prepare that major chord of
universal reconciliation and incipient transformation that sounds in the finale.

Keywords: symbol, ambivalence, narrator, “slanting rays of the setting sun”.
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Bonpoc o posiu cuMBOJIa B IIpo3e JI0CTOeBCKOTO OTHOCUTCS K YUCITY
U3[laBHA JUCKyTHpyeMbIX. Tak, CyllecTByeT TpaAuLUsA aKLeHTUPOBATb
3Ty POJb, KOTOpas CJIOXKWJIach Gyarogaps CHMBOJIKCTAM, BH/EBLIUM
B J/IOCTOEBCKOM CBoero mnpejredy. BsAd. VIBaHOB, Kak M3BeCTHO, Zaxe
060CHOBAJT B3I HA TBOPYECKUI MeTOZ J[OCTOEBCKOTO KaK Ha peasiu-
CTUYeCKUM cuMBOJIM3M. OIHAKO 3Ta KOHLENLUs He MOJy4uia Pa3BUTHSA
B aKa/leMU4YeCKOM COBETCKOM JIMTePAaTypPOBe/leHUH B CUJTy er0 aHTa)HU-
pOBaHHOCTH, 6JIAar0 YTO APYyTrUe acheKThbl (CHXKeT, KOMIIO3WIKs, TOBe-
CTBOBaTeJIbHAS CTPYKTYpa, SK3UCTeHIMAIbHAs TIyOHHA TPO6IeMaTHKY)
ABUJIMCh HACTOJBKO HOBAaTOPCKMAMY, YTO J[aBald IIOCTOSIHHYIO MUILY
IJIA pa3MBILIEHUH TeM <«BHe-TPeH/OBBIM» UCCJIe[loBaTeNsAM, KOTOpbIe
OTBa)XMBAJIMCh 3aHUMAThCA JIOCTOEBCKUM B COBETCKYIO 310Xy. Ellle ogHa
IPUYMHA TOTO, YTO «CMMBOJIM3M» JJOCTOEBCKOrO 10JIr0e BpeMs He IpU-
Ha/JIeXkasl K IPHOPUTETHBIM 00beKTaM M3ydeHUs, 3aKJII04aeTcsi B TOM,
4TO MKcaTesib, M0 HAOJMIOJEHNI0 HEKOTOPBIX KCCJIefoBaTesei, nsberan
CJI0OBAa «CMMBOJI» [3bIX0OBCKas, 1997, c. 214]. 3ameTuM ojHaKO, 4To [lo-
CTOeBCKUii B 6IM3KOM 3HAYE€HUH YIIOTPeOISI TEPMUH «(DaHTaCTUIECKOe».
Tak, B «/IHeBHUKe mucaresisi» 3a 1876 r. B ouepke «/[Ba camoybuiicTBa»
OTMeYeHO: «<...> pa3yMeeTcsl, HUKOI'/|Ja HaM He hCYepIaTh BCero sABJIeHus,
He 106paThCs 0 KOHIIA ¥ Havasa ero. Ham 3HaKOMO OJIHO JIMIIb HACYIII-
HOe BUJMMO-TeKyllee, Ia U TO [IOHATJIAKe, a KOHIIBI ¥ Hadasa — 3TO Bce
ellle TIOKa /s 4yesoBeKka ¢aHTactudeckoes [[loctoeBckuii, 1972-1990,
T. 23, c. 145]. IIpu4mHbI IpeJIOYTUTENbHOIO UCII0JIb30BAHUA TepMUHA
«(aHTacTHYecKoe» 110 OTHOIIEHHIO K TEPMUHY «CHMBOJINYIeCcKoe» Tpeby-
10T, Ha Halll B3TJIAA, CIIeLUaJbHOrO PACCMOTPEHU.

Ecnu BepHyThCS K paboTam Bsid. FiBaHOBA, CTOJIb PaJUKAIBHO T10-
CTaBHBIIETO BOIPOC O CUMBOJIU3Me JIOCTOEBCKOTrO B CBOE BpeMs, U 00
OTKPBIBLIEKCSA B IOCIeJHUE eCATUIeTUU BO3MOXHOCTHU IPOAOJDKEHNUS
3TOH TeMbl, TO CJeZlyeT OTMeTHUThb ciefyiomee. HecmMorps Ha ybenu-
TeJIbHOCTb ¥ 00asiHie NBAaHOBCKOW KOHIIEMIMY, BUIHbIE COBPEMEHHbIe
IOCTOeBCKOBe/bI 0CNapuBaoT ee. OHU OTMeYAIOT, 4TO y JJOCTOEBCKOTO
«CKBO3b BHUJUMBI MWD IIPOCBeYMBAaeT peajbHOCTb MHUpPA HHOTO»
[CrenansH, 2010, c.42]. OgHaKo 3TO He IpeJCTaBsAeTCA JOCTATOUHBIM
OCHOBAaHMEM, /ISl TOrO YTOObI XapaKTepHU30BaTb MeETOJ IHcCaTess
KaK «peanucthyeckul cumsoausdm». CornacHo K.A. CrenaHsiHy, 3TO
CBSI3aHO C TeM, 4TO MUcaTesb HalleJieH Ha TO, YTOObl «HAUTH B 4eso-
Beke yesoBeka» [CremansaH, 2010, c.42]. OnHaKo 4esloBeK B CBOeW
CYI[HOCTHOW MIIOCTacH — KaK COOCTBEHHO 4YesoBeK, a He, HallpuMep,
IWTS, CTapUK, [leBUlla, CTapyXa; axapb, ceATejab U T. II. — He MOXeT
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ObITH CUMBOJIOM. «YeJIOBeK B Yeli0BeKe», IIOMCKOM KOTOPOTO 3aHST
JlocToeBckuii, 310 He uzes, a obpa3 Boxwuit. O6pa3 Boxuii He BHe-
TOJIOXKEH 4YesIOBeKy Kak 00o3HauaeMoe 00603HA4aKIIeMy B CUMBOJIE,
a IPUCYTCTBYeT B HeM BCerAa — U Ha/lo TOJIbKO «UMeTb ri1a3» (JlocTo-
eBCKUI) U YMeTb pasriasajeTsb. BoT nodemy, cornacHo K.A. Crenansny,
HerpaBOMEPHO TOBOPUTH O CHMBOJIM3Me B M300pakeHHUH dYesoBeKa
y [octoeBckoro. ITOCKOJIBKY e ImucaTesb IPerMyLieCTBeHHO cocpe-
ZIOTOYEH HAa aHTPOIOJIOTUYECKOi MpobeMaTHKe, TO HEOMPaBJaHHBIM
IPe/CTaBIAeTCA MCCIe[OBATeII0 M XapaKTepu3oBaTb B IeJIOM ero
MeTO/] KaK «CUMBOJIMYECKUN peaanu3M».

IIpu atom, u306paxkast MaTepuajbHBId MHp, MUCATETb HCIOJb-
3yeT cUMBOJIbL. Tak, GOJIBLIYIO POJIb UTPAIOT 3JIEMEHTHI IPOCTPAHCTBA
¥ BpeMeHH, OT/eslbHble HaTyppakTbl M apTedakThbl, YHUCNIA, KECTHI.
CuMBonnyYHbl, Kak noadepkusaeT K.A. CTenaHsAH U «KUBbIe TBAPHBIE
cyumiectBa» (3BepH, INTHULbI, HACEKOMBbIe), HO He 4esnoBeK [CTemnaHsAH,
2010, c. 45].

[TpumeyarenbHo, yTo U T.A. KacaTkrHa rOBOPUT TOJBKO O CUMBO-
JMYecKux Jletansax. Tak, B MoHorpa¢uu «O TBopsIeH npupoe cioBa»
NPOaHaJM3UPOBAHbl CUCTEMHble CBA3U OTZAENbHBIX Belleii-CUMBOJIOB
M CHUMBOJIMYECKUX JXKUBOTHBIX. IIpu 3TOM HcCIefoBaTeNbHULIA IPOJie-
MOHCTPHUPOBaJIa, YTO BbISIBJIEHHASA CUCTeMa CBsA3el «CO37aeT 6ect CMbIC-
JIOBOW 00'beM TeKCTa <..> B TOM CMBICJIe, YTO MOHSATh €ro B ero yenoM,
CO BCeMH <..> HI0AHCaMH, KOTOpble MHOTAA MEHAIOT BCe, MOXXHO JIUIIb
nocpeZicTBOM fietanu» [Kacatkuna, 2004, c.212].

OfHMM U3 TaKUX CMMBOJIMYECKUX 00pa30B, UCKJIIOYUTENIHHO BaXK-
HBIX /i1 TIOHMMAaHUS <BCETO CMBICJIOBOTO 06beMa TeKCTa», BBICTYIIAeT
B TBOpYecTBe JJOCTOeBCKOro CBeT 3aXOAAIero CoJHIA. Y 3TOro CMMBOJIA
ofHa U3 HawboJjee NaBHUX MCTOPUN M3Yy4YeHUs, BOCXOZsAmas K pabore
C. Oypbumina [dypsutun, 1928]. B paborax nociensux et [Kacatkuua,
2004; Mengenes, 2009; CoipoBatko, 2012; T'axeBa, 2020] yka3aHHBI
CHUMBOJI PacCMaTpHBaeTcsi B KOHTEKCTe TPaBOCIaBHOW GOrociyxe6HOi
MPAaKTUKU U COOTHOCHUTCS ¢ 06pa3oM Xpucra, ero KeHocucom. Cyie-
CTBYIOT pabOTBHI, CIENUaNbHO IIOCBSNIEHHbIe (GYHKIIMOHUPOBAHUIO
IaHHOTO cMMBOJa B pomaHe «Ilozpocrok» [Jlynzme 1998; KacaTkuHa,
2004, c. 411-436; Tapacosa, 2012]. TeM He MeHee HEKOTOPbIe aCIEKThI
CeMaHTUKH 3aKaTHBIX CUMBOJIOB B pOMaHe, B YaCTHOCTH II0JIHOTA ee pac-
KPBITHA B 3aBUCKMOCTH OT TOT0, KTO ¥ KOT/ja (B KAKOM MOMEHT pa3BUTUA
CIOXKETHOTO [Ie}CTBHsI) ee IOCTUTaeT U pacKpbiBaeT, TpebywT 6GoJee
IPUCTAJBHOTO PACCMOTPEHUS.
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CuMBOJIMYeCKHil 00pa3 BeuepHero CBeta BCTPedaeTcsi MPAKTHIeCKH
BO BCeX NPOM3BeleHUAX nucarens. Ero apxetunnyeckoe 3HaueHue, KaK
M 3HaueHue JI060ro CMMBOJIA, BBICTYNAeT MPU 3TOM HeU3MeHHBIM, CTa-
TUYHBIM, OHAKO BBISBJIAETCS, KaK CKa3aHO, C Pa3HOMU CTEIbIO ITyOUHBI.

Haubosee yCTOMYMBBIM JIEKCUYECKMM peNpe3eHTaHTOM 3TOTO
obpaza y [IO0CTOEBCKOrO BBICTYNAeT CJIOBOCOYETAHHE <«KOChIe JIy4H
3aX0ZAIero CojaHLa». VIMEeHHO B TaKOM CJIOBECHOM BOIUIOI[EHUU 3TOT
CUMBOJI CTaJl COOCTBEHHO <«IOCTOeBCKMM». Tak, BHoBa JlOCTOEBCKOTO
B IpuMe4yaHuAXx K «bparbam KapamasoBbiM» oTMeTwna: <«/lJMHHBIE
KOCBIe JIy4M 3aXOZAIero COJHIA BCTpedaroTcs B npousseneHusax O.M.
KaK Haubosiee JtOOMMbIe UM 4achkl AHs» [[Ipumedanus, 1923, c. 68].
3nech Ba)XXHO TaKKe OIpeiesieH e ITUX YaCOB KaK «TI0OUMBIX». ['eopruit
T'aueB, roBOpS O HETAaTMBHOW MO3THKe MHcaTess, oTMedaeT: «Her Heba
y [ocToeBckoro... HeT u coJHIa: HU Kak CBeTa, HU Kak Iya3a B Hebe —
JIMILb “KOChIe Jiy4u 3axozsiero”» [[audes, 1988, c. 381].

YKa3aHHOe CJIOBOCOYeTaHWe NpOQUIMpyeT, TaKUM 00pa3oM, He
PO30BaThIM CBET, 3alOJIHAKIIUIN Tei3aX, HalpuMmep, WIU OpaHXeBoe
COJIHIIe, 3aX0/ifAllee 3a TOPU30HT, @ KOHKPETHO KOCble JIy4u. DTO Ipef-
CTaBJIsAeTCA [OCTOMHBIM BHUMaHHUA. Tak, Jyd akTyaJu3upyeT CeMaH-
TUKY HalpaBJIeHHOCTH, <«BO3-HUCXOXJEHUS», a TaKkxe abCOTIOTHOM
IpeofoauMoCcT npocrpaHcta i (He)-BedepHero BojxecTBeHHOro
cBera. (B cBAA3U € 3TUM BCIIOMUHATCSA, HalpuMep, anu3o/ u3 Kurusa AH-
ToHUA Benukoro, koraa I'ocrioab HUCXOAUT K HEMY B COJTHEYHOM JIyde).

Kpome Toro, 3a c4eT BO3MOXHOCTU TAPOHUMUYECKOTO COMKEHNUS
CJIOB <KOCble» 1 «KacaThCsi» B epudpase JLOCTOEBCKOTO JIeTKO aKTya-
JIU3UPYeTCs ujes IPUKOCHOBEeHNU s, KaCaHWA JIydel 3aX0AAIero CoIHIa,
Tuxoro Cgeta K Ay1ue yenoBedeckoil. OTMeTuM, yto eme C.H. [lypbuinH
cOMKAT «KOChle» M «KacaThCsi» MPUMEHUTEIHHO K CJIOBECHOMY BbIpa-
YeHUIO JaHHOTOo cuMBoJa y JlocroeBckoro [dypbuinH, 1928, c. 194].

MOXHO CKa3aTh, YTO BBbIpaXEHUE <«KOCble JIy4yd 3aXOAALIero
COJIHLIa» IIOJIHee, YeM Apyrue CJI0BeCcHble BOIUIOLIeHUS 3TOr0 CUMBOJIA,
pacKpbIBaeT Ujero HUCXOX/JeHUs XpUCTOBA U TepexuBaHus Ero nmpukoc-
HOBEHUS K Ziylile 4eJI0BeYeCKOu.

OniHaKo, KpPOMe «KOCBIX JIyueii», 3TOT CUMBOJIMIECKUI 00pa3 mpej-
craeT y JIoCTOeBCKOrO U B MHBIX CJIOBECHBIX BOIJIOLIEHUAX.

Tak, B «IIpecTymieHur U HaKa3aHUW» WHTEPECYIONUIMA Hac obpa3s
NOABJIAETCA B CaMOM Hayaje, KaK TOJbKO PacKOJBHUKOB NPUXOJUT
K cTapyxe «Zjsi pobbl» youiictBa. (Ha 3Toii clileHe OCTaHOBUMCS 4yThb
noapobHee, TaK KaK CUMTaeM ee — BMECTe C MOCJIeyIolleil — OTIPaBHOM
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¥ VHBAapUAHTHOW B CMBbIC/Ie BBIABIIEHHMS 3aKOHOMepHOCTell yHKUU-
OHUPOBAHMA 3TOr0 CMMBOJIA U B YeM-TO 3e€PKaJbHOM IO OTHOIIEHWIO
K cleHe U3 poMaHa <«IIoApOCTOK», O KOTOPOH peyb INOWHJeT HUXe).
Haunewm c uratsl: «He6oJbInas KOMHATa, B KOTOPYIO MPOLIes MOJIOO0i
YesIOBeK, C JKeJIThIMUA 000SIMHU, TepaHSAMHU ¥ KHCeHHBIMM 3aHaBeCKaMU
Ha OKHax, Obla B 9Ty MUHYTY SIPKO OCBellleHa 3aXOZSIIUM COJIHIIEM»
[MocroeBckwmit, 1972-1990, 7.6, . 8]. 3meck 06pa3 mpeacTaByeH MPSIMOi
HOMUHaLKe! (3axo/sllee COJHIE) U CBeT 3aXOAIero COIHIA BBICTYIA-
eT KaK CBOero poja 3JieMeHT uHTepbepa. CUMBOJINYECKOe Ke 3HayeHue
o6pa3a MPaKTHYeCKU OCTAeTCs] COKPBITHIM — MpPU MepBOM uTeHUH. OHO
pacKpbIBaeTCs MOCTENeHHO N0 Mepe MOrPYXeHus B TeKCT, 3a C4YeT TOro,
4T0 06pa3 BCTyMaeT BO Bce HOBble CeMAaHTUYeCKIe OTHOIIEHHUS C APYTUMH
eJMHULIaMU TeKCTa. [IpuMevaTesbHO, YTO B [IePBO¥ CLieHe He TOBOPUTCS
0 KaKOM-TO BIeYaTJIeHHU OT BeyepHero CBeTa, 0 KaKOM-TO IepeXuBa-
HUU ero: [OoBecTBOBaTeNb (Yeil B3IJIAZ COBMAJAeT CO B3IJIALOM reposi)
TOJIbKO OTMeyaeT, YTO 3aXojsdlllee COJHIIe OCBelllaeT KOMHATy, BTOPOU
SPKON MPUMETO KOTOPOU SIBJISIeTCS HEeOObIKHOBEHHAsT YUCTOTa (YTO
TOXe OYeHb IO0Ka3aTesbHO, MO0 «UUCTHI» U «CBET/IbIH» BO MHOTOM
CMHOHMMUYHBI). OIHAKO 3TOT CBeT HUKAaK He KacaeTcsl PacKoJIbHUKOBA,
He BXOJWT B Hero (160 Kak ckazaHo B Kuure IIpemyapoctu CosoMOHa,
«B 3JIOXYZI0’KHY [lyllly He BHUZIeT IpeMyApocTb» (IIpeM. 1:4)) — He BXO-
[WT, IOTOMY 4TO HeKy/a BOWTH. PaCKOJBHUKOB CJIMIIKOM 3aHAT CBOeH
Mzeel U TOJIbKO KOHCTaTUpyeT 6e3 yxaca: «H Torja, crano ObiTh, TaK Xe
Oyzer coJHIle cBeTUTh!..» [[locTroeBckuit, 1972-1990, T. 6, c. 8]. MoXHO
CKa3aTbh, YTO PaCKOJIBHUKOB TOJIBKO IepelaruBaeT IOPOr 3TOX CBeT/IN-
IIbl, HO He IIONaZiaeT B Hee: OH BeCh ellle NPUHAMJIEKUT TeMHOMY MUDY
JIeCTHUL] ¥ KOPUZOPOB C IIeperopofikaMy, OH He MOKeT BOMTH B 3TO OCBe-
I[eHHOe IIPOCTPaHCTBO — OHO BbITajKkuBaer ero. C.H. ®yzens nucai, 4to
B ZJaHHOM KOHTEKCTe CBeT ObL «IIpe/joCTepeKeHreM, YKOPOM, MOJIbOO,
4TOOBI He 10BepIINIIOch Oe3ymue». O4eBUIHO, YTO 3TO TaK. OfHAKO 1a-
nee C.H. ®yznens roBopur, 4To PackoJIBHUKOB 3TO 4yBCTBYeT. M ¢ aTUM
y)Ke TPYZAHO cornacuTbcda. ITocMOTpuM KOHTEKCT: «CXOAd 10 JIeCTHULLe,
OH HECKOJIbKO pa3 /ia)ke OCTAHABJIMBAJICA, KaK OyATO 4eM-TO BHE3arHO
nopakeHHbIN. 1 HakoHell, y)Xe Ha yiulle, OH BockaukHy1: “O, Boxe!
Kak 3T0 Bce oTBpaTUTesbHO!.. Y1 HeyXeu TaKoH yKac MOT IIPUITHA MHe
B roJioBy?..” OH He 3HaJ, KyJja [IeTbCAd OT TOCKU CBOel» [oCTOeBCKUH,
1972-1990, t. 6, c. 10]. Kax BuauM, PacKOJIBHUKOB 4yBCTBYeT TOCKY
¥ OTBpAIlleHNe, a He <IpeJiocTepexkeHne, yKop U MOb0y»> B BedepHeM
cBeTe — BHATb M OH 0Ka3aJICsl HeCTIOCOOHBIM.
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Boo0iie jxe oTBpaiieHue 1 pa3fpaXkeHre — 3TO TUMUYHAS PeaKlus
POMaHTH4eCKOT0 reposi Ha 3aKaT. V1 3TO MOHATHO: repoii-UHAMBUYaJIUCT,
MPOTHUBOIIOCTABUBIINI ce0s1 BCeM U BCsI B 3TOM MUpe, BKJI04Yast TBOpIIa,
BHYTPEHHe CXXMMaeTcs W OLeTMHMBAETCA B OTBET Ha NPUKOCHOBEHUE
BeuyepHero-HeseuepHero cBera. BcmomHuM, YeptkoBa u3 <«Iloprtpera»
H.B. T'orona: «MbICcau ero BAPYr OMpPaYWINCh; 10CaZia U PaBHOAYIIHAA
TOCKa OOHSIM ero B Tyxe MuHyTy. «Yept mobepu! I'asko Ha cBete! —
CKa3aJ OH C YYBCTBOM PYCCKOrO, y KOTOPOro Jena IUIOXu. VW moyTtu
MalIMHAIBHO IIeJl CKOPbIMHU IlIaraMu, MOJIHBIA 6ec4yBCTBUS KO BCEMY.
KpacHbIl cBeT BeuepHell 3apu OCTaBaJICA ellle HAa MOJIOBUHE HeDa; elne
ZIOMBI, 0OpallleHHbIe K TOM CTOPOHE, YyTh 03aPSJIHCH ee TelIbIM CBeTOM»
[Toroms, 1938, T. 3, ¢.83].

Bosspawmasce K JloCTOEBCKOMY, OTMETUM, 4TO CJIEAYIOLIAA CLieHa
B pomaHe «IIpecTyruieHre 1 Haka3aHue» — 3TO CLieHa BCTPeYU B TPaKTHpe
¢ MapmenazioBbIM, KOTOPBIY TPONIOBelyeT XpUCTa, MpolleHne XpucToBo
nbsHeHbKUM. Tak cBeT BeyepHuil npejsapsieT Mimsa XpucroBo, BCTpedy
[JIABHOTO repos ¢ XpUCTOM WX CHayala — C ero NPOBO3BECTHUKOM.
U 3710 He eIMHUYHBIN ciy4aii y JloctoeBckoro. Haubosee oueBuiHa 3Ta
byHKIMA TIpeiBapeHus B CLieHe M3 poMaHa «II1oJpoCTOK», I7ie OTBETOM
Ha pa3fpa)keHHOe OXHUAaHWe KPACHOro Jyda ApKazueM IPO3BYYUT
Nma Xpucroso, npousHeceHHoe ycraMu Makapa. MOXHO CKa3aThb, YTO
Mapwmenanos g PackoabHUKOBA TO Ke (MM TOT Xe), 4To Makap A
Apxkazus; BepHee, KOHe4yHO, COHfA, ¢ KOTOPOH OH 4Yepe3 MapMmenazioBa
3HaKOMUTCA. TOJIBKO 37ech, B «IIpecTymieHnn U Haka3aHUU», PaccTo-
SgHUe OT IpejBapeHus 10 Berpeun, ot BeyepHero cBeta 10 HeBeyepHero
nnvHHee, 60 U ayma PacKoJbHUKOBA [asibliie OT XpUCTa, YeM Aymia
Apkazus, U npeosioneBaeTcs 3TO pacCTOsSIHUE MOCTeIEeHHO, MO3TAHO —
CHa4asa, yepe3 BCTpeuy ¢ MapmesaZioBbIM U ero NPOIoBeb, 3aTeM — 110
Mepe conmxenus ¢ CoHel.

Tak, B Apyroy pa3 3aKaTHbIM 4ac BBICTyHaeT yXe KaK MOMEHT
0CO3HaHUsA PacKOIbHUKOBBIM IPECTYIIHOCTU CBOEH MJied U TOTOBHOCTU
OTKa3aTbCsl OT Hee, cp.: «“Tocnoau, — MOJWI OH, — TOKaXXU MHeE NyThb
MO, a 5 OTPeKaCh OT 3TOX MPOKIATOMU... MeuTsl Moel!” [Ipoxos yepe3
MOCT, OH THXO U CIIOKOMHO cMOTpes Ha HeBy, Ha ApKuii 3aKaT ApPKOro,
KpPacHOTO COJIHILA... TOYHO HapbIB Ha Cepjlie ero, HapblBaBLIMKI BeChb
Mecst, BAPYr mpopaics. CBo6oaa, cBobozna! OH cBOGOZIEH Temeps OT
3TUX Yap <...>» [[ocroeBckuii, 1972-1990, 1. 6, c. 50]. TyT, HaunHaA
co cnoB «CBoboza, cBo6oza!», roJIoc MoBeCTBOBATEJS CIUBAETCS C TOJI0-
coM reposi. B o6paTHOM CBeTe 3TOrO CIUSHUS «CIIOKOWHO CMOTpes Ha
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3aKaT» OLIEHMBAETCS y)Ke KaK caMoolleHKa. Takum 00pa3oM, 371ech yxe
IIPUCYTCTBYeT Blle4aTIeHue PaCKONbHUKOBA U OLleHKa UM CBOeH peaKLuu
Ha IPKOe KpacHOe COJIHIIe: «CIIOKOMHO CMOTpeJl», a He TaK, KaK IPUCTaJIo
CMOTpeTb POMaHTU4YeCKOMY IepoI0 — € pa3Jpa)keHueM U TOCKOU. BaxxHo
OIIAITH e, YTO 3/1ech elle GUTYPUPYeT «SIPKOe, KpaCHOE COJIHIe», a He
«KOCBIe JIy4X 3aXO0AA1ero...». KpoMe yKa3aHHBIX Bblllle HIOAHCOB CMBbIC-
J1a, TaKOe CJI0BeCHOe BOILJIOIIeHNe YKa3aHHOTO CUMBOJIA AABJIAETCS OTHUM
13 KOCBEHHBIX apIyYMeHTOB B IOJIb3Y UJen «PacKoJIbHUKOB — XPHUCTOC
pomanHoro mupas» (Cp.: <M PackoibHUKOB, B cebe OTKpBIBIIHIA Jlazaps,
TI0JKeH B cebe OTKPBITh XpucTa, nb6o PackoIbHUKOB — XPHUCTOC pOMaH-
Horo mupa» [Kpyrisiii cton.., 2004, c. 52]). C.U. ®yznenb, KOMMEHTUPYS
IIpUBe/IeHHbIN BbIlIe GparMeHT, OTMeYaeT, YTO CBET 3aKaTHOT'O COJIHIIA
6b11 1151 PacKObHUKOBA «BUJEHUEM CaMoii GJiaXKeHHOH /7isi YeoBeKa
cB0OO/IBI — CBOOO/IBI OT cBOEro 37a» [®Pynens, 2005, c. 45].
JleliCTBUTeIbHO, 3aKaTHBIM Yac IepexuBaeTcss HeKOTOPbIMU
reposiMy, B 4aCTHOCTU BepcuyioBbiM 1 CTaBPOTMHBIM, KaK BOCIIOMU-
HaHUe 0 palickoM, 6J1a)keHHOM coCTOSTHIY. OZTHAKO 3TO IepeXuBaHue
flaeTcsi UM BO cHe. IIpoGyskasich Xe, repou yTpayMBaloT ero. Boee
TOr0, BOCIIOMUHAHUE O PaiiCKoM GJiaKeHCTBe BiiedeT 3a CO6O0i 4yB-
CTBO OCTPOH ropeyd OT OCO3HAHHUS COOCTBEHHOTO HEJOCTOMHCTBA
Y CTAaHOBUTCSA MMITYJIbCOM JJIA PacKassHUA — Kak B caydae co CTaBpo-
ruHbIM. Takad cMeHa AylleBHbIX COCTOSIHUM ITOHATHA: BO3BpaAllleHHOe
BO CHe IlepeXXuBaHUe pas, TOCKa 10 KOTOPOMY BCerjia XuBeT B Aylie,
obpaiiaeT BHYTPEHHHUI B30p 4eslOBeKa K CBOEMY HeIOCTOMHCTBY,
KOTOpPO€e OTJIYIMJIO ero OT OJa’keHHOH OTYM3HBI. FIHTepecHo, 9To 3Ta
AVaJIeKTUKa CMeHbl [ICUX0JOTrM4eCKUX COCTOSIHUN KOppelupyerT, Kak
MbI yke otMevanu [[axesa, 2020], c aMOMBaIeHTHOCTHIO CEMAHTUKHU
OTHsfI-CBeTA — CTUXUHU 3aKATHOTO 4yaca — B OUOJIECKOW Tpaauiui.
B ee pamkax BoxecTBeHHbIN OTOHb U BoXecTBeHHBIN CBET UHTepIIpe-
TUPYIOTCA KaK OfHA U Ta e CTUXuA. IIpu 3TOM «BHeMaTepuaslbHbIN
BoxectBeHHbIN CBeT NOPOX/JaeT OTOHb IIPU CTOJIKHOBEHUU C MaTepu-
anbHBIM U rpemHbIM» [Oxounumckuit, 2011, c¢.168]. Cpenu Boxuux
CO37laHMI BBIIENIAIOTCS CyllecTBa, abCONIOTHO IMPOHHIIaeMble [Jist
3TOTO CBeTa, — aHrejbl. IlpuMedarenbHo, 4To B Akaducre CB. Ap-
XaHreay Muxauiy aHrejbl UMEHYIOTCA <«JMKaMU OTHe3paYHbIMH»
(BbizeneHo MHOM — M. I.) [Akaducrt, 20110, c.382], B To BpeMs KaK
xapakrepuctuka CB. ApxaHresa Muxauia — «Jjiy4yeil cBeTa (BblIeJIeHO
MHOH — H. I.) HecO34aHHOTO NepBbIi BO aHIeJbCKUX JTUKOCTOSHUUX
npuemHuue» |[Akadwuct, 20110, c.383] — 3mech o4eBUJHA CUHOHU-
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MUYHOCTb OTHfl M CBeTa IO OTHOLIeHWI0 K aHresnaM. C. I'puropuii
[Tasama yrnomo6sia uxX XpycTajanKkaM, CBOOOIHO MPOIYCKAOIIMM CBET
4epe3 ceOs ¥ MPEJIOMIISIOIIUM €ro B Pa3Hble CTOPOHBI. YesoBedecKas
ke Jyma, NOMpayeHHass TPeXOM, BOCIpUHMMaeT bBo)xeCTBeHHBIH
CBeT Kak oOwurarwinee miams. COOTBETCTBEHHO, a[iICKUl OTOHb eCThb
He 4YTO MHOe, KaK peakLUWs BOCHPUHUMAIOIEN TPelIHOW AylmM Ha
conpukocHoBeHue ¢ BoxxecTBeHHbIM CBeTOM WM, MHBIMU CJIOBaMH,
3TO BbIPa)Ke€HUeE CTPaJJaHuii TPEeIIHOM AYIIU, BHICTABJIEHHOW Ha «CBET
Boxwii». IMEHHO TAaKOro pojia CTpajlaHusl UCIBITHIBAIOT HEKOTOPbIE
repou /I0CTOEBCKOro P CO3epLAaHUM 3aKaTa. DTO KacaeTcsa U Apka-
aus Jloaropykoro, riaaBHOro reposi pomaHa «I1oapocTok».

OTMeTHM, YTO B 3TOM POMaHe M0JIHee, YeM B IIpeJIbIAYIIX, PACKPbI-
BAaeTCs CMMBOJIMYECKOe 3HadyeHHe obOpasa. DTO 06yCIOBIEHO 0COOeH-
HOCTSIMM NOBecTBOBaHUA. Kak m3BecTHO, «IIofpOCTOK» mHpejcTaBiseT
co0O¥ eIMHCTBEHHBIN C/iyYail B pOMaHHOM TBOpUecTBe J[OCTOEeBCKOTO,
KOI'/la [IOBECTBOBAHMeE BeZIeTCS OT MepBOro JMLa, IPUTOM 4TO B Majoi
Ipo3e TaKue ClIydyau He eIMHIUYHBL: «3aMKCKU U3 TIOANONbA», «KpoTKas»,
«CoH cMemHOro yesnoBeka». OUeBUIHO, YTO €CTh KOPPEJALUS MeXAY
IICUXOJIOTHel 1 MUPOBO33peHreM «IIO/TI0JIbHOT0» 1 IOBeCTBOBAHUEM OT
TIepPBOTO JIMLA: HA TO OH U NMOJTOJIbHBIN, YTO er0 HUKOMY HeBUJJHO, KpoMe
Hero camoro. COOTBETCTBEHHO, TOJILKO OH CaM MOXXeT PacKpbITb CBOIO
aymy. O6 ApKazuu jxe KaK pa3 MOXXHO CKa3aTb, YTO 3TO Tepoii, HaX0-
OAMIMNACA B IYTU U3 COCTOSIHUSA <«IOJTOJIbHBII»> B COCTOSTHUE «CMELIHON
4eJI0BEK» U, TAKMM 006Pa30M, COBMEINAMOIINIA TPU3HAKA 0OOMX TUIOB —
B TOi1 Mepe, B KaKOH MX MOXXeT BMECTUTb B ceOst MOAPOCTOK. ApKazuii
npefcTaeT Nepes YUTaTeJleM KakK 4YeslOBeK, BO MHOTOM COXPaHMBIIUH
YUCTOTY AYIIH, B KOTOPOM OH B TO )Xe BpeMs C U3yMJIeHHeM OTKpPbIBaeT
nayka. [Ipu 3TOM, KaK 1060 MOAPOCTOK, 3TO OOHAXKeHHast Jiylia, KOTO-
pYyIO BCe PaHUT M Ha KOTOPOM Bce OCTaBjsieT cBOU cyes. OH pearupyer
MICKPEHHO U Herocpe/iCTBEHHO, IIp1YeM Ha BCe, B TOM 4KCJie Ha TO, YTO
ZIPyTMM MOTJIO OBl MOKA3aThCsl He3HAYMTeIbHBIM, HAlIPHMep, Ha 3aKar,
Ha KpacHBIA JIyY.

«IToapoCTOK» — 3TO eJUHCTBeHHbIN POMaH Jl0CTOeBCKOro, Ifie Mbl
HaxoJuM peQdJIeKCUI0 Tepos-IIOBECTBOBATENsl OTHOCHUTENBHO 3aKaTa.
Tak, B Ha4yajie poMaHa repoi, 710 TOro OTKPBITO MCIIOBeJJaBIINiI YUTaTe-
JII0 CBOIO POTLIMJIB/IOBCKYIO H/lel0 U CBOe NoAnobe («Mos uzes — yromn»
[docToeBckuit, 1972-1990, 1. 13, c. 49]), oTkphiTO pu3Haetcs Kpadry,
4T0 3aKaTa He roouT [ocToeBckuit, 1972-1990, 1. 13, c.61]. 715 reposi
M0J06HOTO THIA, KAK MbI YKa3aJIM BbIle, TaKas peaKLus 3aKOHOMepHa.

61



HocroeBcknii 1 MupoBasd Kyabrypa. @unomornyecknit >xypHan Ne 3. 2021

DTO peakuusl «IOANOIbHOr0». OJHAKO OH He TOJNbKO <«IOJMNOJIbHBIN»,
OH ellle ¥ CMeLTHOW (TO ecTb TOT, KTO MOM/ET U KOro HUYTO He OCTa-
HOBUT — KakK TJIaBHOTO reposi noBecTu «COH CMEIIHOTO 4eJOBeKa»),
¥ IOTOMY OH He IPOCTO He JIFOOUT 3aKaT, HO OH CMYIIIeH U «HeZOyMeH»
B cBsi3u ¢ HUM. Tak, B crenymwoieil ciieHe yntaem: «[aako 6eu1o. Hap
rOJIOBOW MOei THOKaJ HOCOM O ZIHO CBOeil KJIeTKU Ge3roJioChlit coJjio-
Beil, Mpa4HbIil ¥ 3ayMYuBbIil. B cocepHell GUIIMApAHOI LIyMeNu, HO
s CUesl U CUJIbHO Aymadt. 3akat cosHua (movyemy Kpadt yaususcs, 9ro
1 He JIFOOJTI0 3aKaTar?) HaBeJl HA MeHs KaKue-TO HOBbIe M HeO)XKUIAaHHbIe
OLIyIeHUs COBCEM He K MecTy. MHe BCE MepeIlnics TUXUH B3TJIA] Moeil
Marepu, ee MUJIbIe TJ1a3a, KOTOPbIe BOT yXKe BeCh MeCsIl TaK POOKO KO
MHe NpUTJISAABIBAINCE. B mocyieHee BpeMs 51 IoMa O4YeHb Ipyous, eu
NperMYIeCTBeHHO; KeJaa rpyouTh BepcusnoBy <..>» [[locTOeBCKUi,
1972-1990, 1. 13, c.63].

31ech, KaK BUIUM, He TOJbKO TOCKA U OTBpAllleHHe, HO U <HOBLIE
¥ HeO)XU/JaHHbIe OUIYIIeHNs» — CThila ¥ COGCTBEHHOTO HEeZIOCTOMHCTBA.
DTO yXKe «IM0J-060p0oTa» OT MOAMOJIBHOTO YeloBeKa K cMelnHoMy. Bosee
PaZMKaJIbHO 3TOT MOBOPOT 0003HAUeH B Hayajie TPeThell YaCTh — OMATh
e ¢ MOMOIIbI0 3aKaTHOTO CUMBOJIA. B 3T0Ii cileHe 1 MOBOPOT 6GoJiee pe-
IIMTENbHbIN, XOTS U HEOKOHYATeJIbHBII, U peak[ui reposi Ha 3aKaTHBI
CUMBOJI OoJtee onpesiesieHHbL. MITak, 06paTUMCS K TEKCTY:

Ha deTBepThlil ZieHb MOero CO3HaHMA f JieXxas, B TpeTbeM dYacy
TIOMOJY/IHY, Ha MOel MOCTeNU, ¥ HUKOTO CO MHOW He 6b1i0. [leHb ObLI
SCHBI, U 51 3HaJI, YTO B YeTBEPTOM 4Yacy, KOTZla COJHIe Oy/ieT 3aKaThl-
BaTbCS, TO KOCOM KpacHBIU JIyd ero yAapuT IpPsSMO B YTrOJl MOeH CTeHbI
U PKUM [IATHOM OCBETUT 3TO MeCTO. 51 3HaJI 3TO 110 IIPeXHUM AHAM, U TO,
YTO 3TO HelpeMeHHO cOy/eTcs Yepe3 yac, a TJIaBHOE TO, YTO A 3Hajl 00
3TOM BIIepefi, KaK JIBaX/Ibl IBa, PA303JIKJIO MeHA 110 3710051 51 Cy/10pOXKHO
TIOBEPHYJICA BCEM TeJIOM U B/IPYT, CPe/iH IIyOOKOW THUIIMHBI, AICHO YCJIbI-
mazn cnosa: «['ocoau, Nncyce Xpucre, boxe Ham, noMunyii Hac». CnoBa
MPOU3HECHCh MONYIIENOTOM, 32 HUMH CJIefJOBaJ IIyOOKHi B3I0X BCEO
TPYIbIO, ¥ 3aTe€M BCe OMSATh COBEPIIEHHO CTUXJIO. S 6BICTPO MPHUIOAHSN
rosioBy [[JocroeBckuid, 1972-1990, T. 13, c. 283-284].

Cser BevyepHMi1 (BepHee, OXXHMJaHMe ero) IpeaBapsieT NOsSBJIeHUe
crapua Makapa — reposi, yepe3 KOTOpOro I'ocriofib OTKpbIBaeTCsl BCeM
IJIaBHBIM IepcoHaxaM. Co BcTpeyn ¢ MakapoM HauMHaeTCs BO3POXK/e-
HUe <«I1a/IlIero reposi», Ha4aJo «<BOCCTaHOBJIEHHS», KOTOPOe 0003HaueHO
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COOTBETCTBYIOIIMM XXE€CTOM HaBCTpedy YCJIbIIIaHHbIM CJIOBAM MOJIUTBBIL:
«BBICTPO MPUIIOAHSI TONOBY»>. Takum 006pa3oM, CBeT BeuepHHil 31ech
yepe3 nocpeAcTBo Makapa cootHeceH ¢ MucycoM XpucTom — B IIOJTHOM
COOTBeTCTBUU C MOJIUTBOU «CBeTe Tuxuil» U ¢ EBaHreJIbCKUM TeKCTOM,
I7le 3aKaTHBIM 4ac yIIOMUHAETCA KaK TaKOH, B KOTOPbIU ['ocrioas ABser
IIOJIHOTY CBOEH 4Yy[OAeMCTBeHHOW CWJIBL: «3aXOZAIly Xe COJHIY, BCH,
eJUIIbI IMesXy OOJAIIbISA HeyTH Pa3NUYHbIMK, IPUBOXK/IAXY UX K HEMY:
OH )K€ Ha e/INHAr0 KOeroX /10 UX pylLie BO3JIOXKb, h3Lessdile ux» (JIk. 4:40).
3akaTHbIN 9ac B EBaHrenuu, TakuM 06pa3oM, BCAKUIN pa3 Ipe/icTaBleH
Kak MOMeHT Berpeuu I'ocmozia ¢ TpelIHbIM M HEMOLIHBIM B MUpe, MO-
MeHT NpUKOCHOBeHUA I'ocnozfa («OH e Ha eINHAro KOerox/jo Ux pyle
BO3JI0Xb») K 3TOMy HEMOIIHOMY U ero KMCLeJeHUs B pe3yJbTaTe 3TOr0
IIPUKOCHOBEHUS.

ITpumeyaTenbHO CI0OBECHOE BOILJIOIIEHNEe NHTEePeCyIOIero Hac CM-
BOJIA B IPMBEe/IeHHOM BbIIlIe KOHTEKCTe: «KPAaCHBIX JIyY», KOTOPBIU «yza-
PUT NIPSAAMO B YTOJI MOeii cTeHbl». JIyd, KaK yKa3bIBaJOCh, aKTyaau3upyeT
CeMaHTHKY BO3-HUCXOX/EHHS 1 HallPaBJIeHHOCTH, CHOKYCHPOBAHHOCTH:
Apkazuil OXuzaeT, 9TO «JIyd YAAPUT» UMEHHO B «yrojl MOeH CTEeHbI».
U 3T0, KOHEYHO, TOT «yTroJjI», /el KOTOPOro HOCUT B Aiyllle Fepoy, U TOT
yroJ Aylid, B KOTOPOM OH OOHAapyuT mayka. OcBelljeHKe 3TOTO yria,
HEeCOMHEHHO, 60JIe3HEeHHO, ¥ TIOTOMY 3/1eCb MOXKHO TOBOPHUTH U O OYKBa-
JIM3aLUK Y3yaabHON MeTadOpPbI «JIyd yAAPUT» — IPUIUHUT 6O0JIb. DIIHUTET
)K€ <«KpaCHBIl» aKTyaJH3UpyeT BOCIPHUATHE Jyda KaK OGXKHUTralollero,
OTHEHHOI'0 — B COOTBETCTBUU C IMPUBEACHHBIMU BbIIIE PACCYXIECHUAMNU
o BocrpusTiu BoxkectBeHHOro CBeTa IpeliHoii AyIoi Kak 06Xurarie-
ro IIJIJaMeHHU.

[IpuMeuartesnbHO, 4YTO TOCTe OGecembl ¢ Makapom, BepHYBIIUCH
B CBOIO KOMHATy ApKa/iuil BOCIPUHUMAeT JIy4 yKe nHaye:

1 BOPOTHUIICA C BEJIMKUM JIFOOOIBITCTBOM U 30 BCEX CHJI AyMal 06
3TO¥ BcTpede. Yero s TOTZA XKAaj OT Hee — He 3HA0.< ...> S Jiexarn IMLoM
K CTeHe U BAPYT B YIJIy YBUZEJ PKOe, CBETJIOe MATHO 3aX0AAIero COJHIIA,
TO caMoe IIATHO, KOTOpOe § C TaKUM IIPOKJIATHEM OXU/aj iaBeva, 1 BOT
TIOMHIO, BCA IyIIa MO KaK ObI B3bIrpasia ¥ KaK Obl HOBBIN CBET IIPOHUK
B Moe cepzte [[locToeBckuii, 1972-1990, T. 13, c. 291].

Tak, NATHO 3aXOJAIIEro COJHIA BUAUTCA Telepb He KpaCHBIM,
a CBeTJIbIM; a /lylla reposl «B3bIrpaja» — B COOTBETCTBUU C CeMAHTUKOM
«BO3-HUC-X0XEeHUS», CBI3aHHOMH € Iy4oM. BaxHO, YTO 3aTeM B KOMHATy
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K ApKaJi1Io 3aX0/JUT MaTh'. MaThb CKJIOHSAETCS HaJl HUM U, YBUZIEB PAOCTh
B €ro Jiile, 6J1arocioBsier «Xpucroc ¢ To6oi». Takum 06pa3oMm, u 371ech
CBeT BedepHUii peziBapsieT MM XpucTtoBo. IIpy 3TOM MPOM3HOCUT OHA
Ero, «BOCKJIOHUBILIKCH U CUSISI». B CTPYKType OKKa3nOHaIM3Ma «BOCKJIO-
HUIIKCb> MPOBOJUTCA Ta e Wzes BO3-HUCXOX/JEHUs PANOM C uiee
CUSHUSA.

Ba)XxHO OTMeTUTh, YTO ApPKaZuil «CJa/KO /e ed B rya3a, TUXO
U HeXXHO cMesics». Eciu BCIIOMHUTD, YTO ClieHa NepBOM BCTpedr Ap-
Kazusa ¢ MakapoM IpeziBapseTcsl ero «TUPaZiol 0 cMexe», TO YBUAUM,
4TO OHA 3aKOJIbILIOBAaHA, TAKAUM 0Opa3oM, 3TUM MOTHUBOM. VI He TOJIbKO
3aKO/IblIOBaHA, HO U IPOHUKHyTa BCS MOTMBAMU CMeXa-BecesloCTH,
CBeTa-CUSHUA U TUIIMHBI (TOUHEe «TUXOCTH»), KOTOpbIe 371eCh He CYTb
pasHble CMBICIIBI, A JIMLIb CMeKHble TpaHy efuHOro. Tak, Makap, yBuzeB
Apkanus, <BIOPYT YJABIOHYJCS M Ja)Ke TUXO M HeCJBIIIHO 3acMestics,
M XOTb CMeX IIpollesl CKOpPO, HO CBeTJIbIH, Becesblil cyie]] ero OcTascs
B €T JIMIe ¥, [JIaBHOe, B TJ1a3aX, OUeHb rOMyObIX, JTYYUCTHIX, OONBIIMX»
[ZocroeBckuii, 1972-1990, 1. 13, c. 284-285]. KoHeuHo, 37iech B cBeTe
TIpe/IIIeCTBYIOIIMX PACCyKIeHUiI APKaaus O KpaCHOM Jiyde obpaliaer Ha
cebs1 BHUMaHUe olpesieJieHNe a3 Makapa Kak Jy4HCTBIX, yCTaHABIIU-
Balolllee KOPPeJISILHIo IByX 00pa3oB. [lanee, COGCTBEHHO IOBECTBOBaHHUE
TMpepbIBAETCS, YTOOBI YCTYNMUTh MECTO <«THpaze» ApPKagus O CMexe.
U 370, IO3XaNy#, OHO 13 TeX MeCT, I7ie repoii-II0BeCTBOBATeb BbICKA3bl-
BaeT MBICJIM, He COOTBETCTBYMOIMe ero Bo3pacty. Cp.: «UpesBblyaiiHoe
MHOXXEeCTBO JIIoJiell He yMeIOT COBCeM CMesATbCA. BrpoueM, TyT ymeTb
Heyero: 3To — /iap, U ero He BblJeJiaelllb. Bbljiesiaelrb pa3se JUILIb TeM,
4TO TepeBOCNUTAelb ceOsl, pa3oBbellb cebsi K JydiieMy ¥ MoOOpelb
ZiypHble MHCTHHKTBI CBOEro xapakrepa.. CMex TpeGyeT mHpexze BCero
MICKPEHHOCTH, a T/ie B JIIOASX UCKPeHHOCTh? CMex Tpebyer 6Ge33nobus,
a JII0JIM BCEro Yalie cMetoTcst 37100H0. VickpeHHUIT 1 6e337100HBII cMeX —
3TO BeceJoCTh, a TZie B JIIOAAX B Halll BEK BeCeJOCTb, U YMEIOT JIU JIFJU
BeceIuThCA» [[locToeBckuy, 1972-1990, 1. 13, c. 283-287]. Apkaauy,
npaBJa, TOBOPUT, YTO HEKOTOPble U3 3TUX MbICJIeN MpuHajiexaT Bep-
CHJIOBY, HO, MOXajyi, oHU Oojiee mox ctaTh Makapy. To, 4To aBTOD,
BKJIaZIbIBaeT X B ycTa ApKajus, KOHeYHO, He CJIy4aliHO — 3TUM I0/4ep-
KUBaeTcs [yXOBHOe POZICTBO IepoeB, BHYTPEHHASA TOTOBHOCTh (KOHEYHO,
ellle HeloJiHas) K BOCIPUATHIO HACTaBJleHWUN cTapua. 37ech CUTyalus

1 Ha cBsi3b BocioMuHaHuii 1eTcTBa, 06pa3a MaTepy 1 CONHEYHOTO CBETA B OT/IENBHBIX «BbI-
IeJIeHHbIX» B CTPYKType poMaHa JlocToeBCKOro ¢gparmeHTax obpaiajn BHUMaHUe, HalpuMep,
P. Bannen [Bannern, 1997, c. 66].
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C PAacCTaHOBKOM IepCOHaXkKed INpeJBOCXHUINaeT KapaMa3OoBCKYIO: OJUH
OTell [10 KPOBU — PYrou oTell AyXoBHbIN, Kak Penop ITaBiosudy u craper
3ocuma g Anemn?.,

ITpuMedaTenpbHO, 4TO ApKagui, paccyxpasg O CMexe, 4dalle
yIoTpebJisieT CJIOBO <«Becesbiii» («Beceio», «BeceloCTh»), a He <«pa-
NOCTHBI». B pycCKOM fA3bIKe 3TM CMHOHMMBI MMEIOT CBOM HIOAHCHI:
«PaZloCTHBIM» yallle COOTHOCUTCS €O Cepoil BBICOKOTO, AYyXOBHOTO,
«BeceJblii» — co cpepoit 3eMHOT0; PafioCTh MOXET OBITh TUXOH1, Becebe
0OBIYHO MPOSIBJISETCS BO BHE CMEXOM, IIyTKaMH U T. 1. Herapom ofiHO
M3 apXanyecKuX 3HaUeHHii 3TOTO CJI0Ba — «CBafbba» (UTO HAIIIO OTpa-
JKeHUe ¥ B YKPAMHCKOM SI3bIKe»: «CBalb0a» MO-YKPAUHCKHU «BECI/UIs»).
B 11epKOBHOC/IABSIHCKOM 3Ke 00a CJI0Ba yMOTPeOJSIOTCS OTHOCUTENIbHO
chepnl ayxoBHOIL: «PanyiiTecsi u Becemurecs, MO0 M37ja Balla MHOTa Ha
Hebecax» (eBsATas 3amoBelb GiakeHCTBA). Bosee TOro, Kak OTMeTHIA
O.A. CeakoBa, KOMMEHTUPYS HadajbHble CTPOKU BOCKPECHOT0 Tpomnaps
TpeThero riaca «/la BecensTcs HebecHas, / la pafylOTCs 3eMHAs <..>»:
«PazoBaThCs U BeCeIUThCA — ABa OJIM3KKX 3HaveHus. Ho, Kak mpaBuJo,
c HebecaMu B JIUTYPruyecKoii M0331HU CBs3aHO BecCeue, a C 3eMJieil — pa-
noctb» [CenakoBa, 2013]. B TakoM 3Ha4eHuu (IIpeANoIararliuM «CBI3b
c HebecHbIM»®) yIoTpebJIsieT 3TO CJI0BO U Makap, KOTOPBIN U O MOJIUTBE
TOBOPUT: «<..> XOpOLIO OHO, CepAuy Beceno <..>» [lOCTOeBCKUH,
1972-1990, 1. 13, c. 290]. IpyruM caMblM YaCTOTHBIM CJIOBOM IIpU
XapaKTepucTuKe Makapa BBICTyNaeT CJI0BO <«TUXui». [IpumMedaTesbHO
TaKXe, 4TO B LIlePKOBHOCJIABSAHCKOM f3bIKe OZIHO U3 3HaYeHU! CJI0BA «TH-
XWi» — paloCTHBIN, Becesblid, yTemHbil [Cenakosa, 2005, ¢.356]. Takum
06pa3oM, B pe3yJibTaTe aKTyaJM3allUM 3THX CBs3€i CO3/1aeTCS TEKCT,
YOAUBUTEJIbHO CEMaHTUYE€CKU HaCbIH.[eHHbIﬁ U CBSI3aHHBIN.

B 3TOM cMBICIIe IpUMeYaTesIbHO, YTO B TPeThell YaCT POMaHa Jy4
NIOABUTCA elle [BaXnbl. [IepBbI pa3 OH yAapseT «B JULO Makapa».
U aror dokyc BaxeH, u6O B MpeabIaylieM KOHTeKCTe OH ObUI MHBIM:
JIy4 yIapsJl <B YTOJI MOEH CTeHbl» — ITPaBeHUKY e OH y/apseT B JIUIIO.

2 B cratbe H.C. Mi3MecTheBoi paccMaTpUBAIOTCA U AIPYTHe BAPUAHThI PACCTAHOBKH TEpCo-
Haxeil B pomaHe «I10ZpOCTOK> B CBETe MpeLie/ileHTHOM 7/l Hero eBaHreIbCKOi MPUTYH 0 6y a-
HOM cbiHe [M3MecTbeBa, 2006].

3 T.A. KacaTkuHa B Xofle OBCYX/IeHMS 3TOH TeMbl Ha Mex/IyHapoaHOH KOH(epeHIH
«Poman @.M. JlocroeBckoro “TIoipoCTOK”: COBpeMeHHOe COCTOSIHHe u3ydeHHs» (3 ¢eBpansa
2021 r.) BcioMHMIIA U PerUivKy Makapa o nokrope: «Toi-ro Ge36osxuuk? Her, Tbl — He 6e3-
GOXHUK, <...> ThI — YeJIOBEK BeceJblit» [[locToeBckuit, 1972-1990, 1. 13, ¢. 301]. [IpumeyaTens-
HO TaK’Xe B CBeTe OIMICAHHOM B 3MUJIOTe APYKObI «I1epeBoCIuTaBIIero cebs» Apkaaus ¢ Axma-
KOBOI1 ee mpu3HaHue Bepcuiosy, 4To oHa JIFOGUT Becenbix Jrozieit [[loctoeBckuit, 1972-1990,
T. 13, c. 414].
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BHeniHue 1ocsezicTBUA 3TOTO BO3/eNCTBYSA, IpaBaa, BecbMa paMaTuy-
HbI: «JleHb ObLT Ype3BBIYAHO SICHBIN; CTOPY Y Makapa ViBaHOBHMYa He
MOJAHMMAM OOBIKHOBEHHO BO BeChb JieHb, 10 MPUKA3aHUIO OKTOPA; HO
Ha OKHe Oblla He CTOpA, a 3aHABECKA, TAaK YTO CAaMbIil BepX OKHa ObL
BCe-TaK/ He 3aKpbIT; 3TO [OTOMY, YTO CTAPUK TATOTHUJICA, He BUIA CO-
BCeM, IIpU TpexkHel cTope, conHLa. M BOT Kak pa3 Mbl 10CHeNH 10 TOTO
MOMEHTa, KOTZla COJIHeYHBI! JIyd BJAPYT NMPSAMO yAapuia B Juio Makapa
VBaHoBHYa. 3a pa3roBOPOM OH He 0OpaTWJI CHavyajia BHUMAHUS, HO Ma-
IIMHAJIbHO, BO BpeMs peuy, HeCKOJIbKO pa3 OTKJIOHSI B CTOPOHY I'OJIOBY,
MIOTOMY YTO SIPKHIA JIyd CHUJIBHO GeCIOKOWJ 1 pa3jpaxkas ero 60JbHbIe
rnasa» [Jocroesckuii, 1972-1990, T. 13, c.303]. ITocKko/NbKY OBECTBO-
BaHUe BefleTCs OT Juia ApKajus, TO 3/leCb, KaK BU/IUM, HeT ONMCAHUA
nepexxrBaHUt Makapa 1o oBOZly 3aKara, XOTS U JieJlaeTCsl MHOTO3HaYM-
TesibHAsA (B CBeTe Halllel KOHIIeN[11) OTOBOPKA, UTO «CTapUK TATOTUIICH,
He BU/I COBCeM <...> cojiHIa» [[Jocroesckuii, 1972-1990, 1. 13, c.303].
Dra oroBopka cobCTBEHHO KacaeTcsi epexuBaHuit Makapa. Koymusus
e, CIPOBOLMPOBaHHASA JIy4yoM, TMOJAeTCs WCKJIYUTEIbHO W3BHe:
«Mama, cTosBIIas MOAJIe Hero, yKe HeCKOJIbKO pa3 B3IJIA/[bIBajia Ha OKHO
¢ 6eCIIOKOMCTBOM; TIPOCTO HAZ0 Obl OBLIO YeM-HUOYb 3aCIOHUTb OKHO
COBCeM, HO, 4T0O He MOMeIIaTh Pa3roBOPY, OHA B3AyMaJa MompoboBaTh
OTTALUTh CKaMeeuyKy, Ha KOTOpou cuzesn Maxkap MBaHoBuu» [[JocTo-
eBckuil, 1972-1990, 1. 13, ¢.303]. Ycunusa marepu He UMesu ycrexa,
YTO O4YeHb paszpaxuio JIu3y, KoTopas NepexuBaja JUYHYIO ApaMmy.
ITocye ee OKpUKa C TPU3BIBOM IIPUBCTATh, 0OpaIeHHOro K Makapy, TOT
MIOZIHAJICSA U, IPOCTOSIB MUHYTY, PYXHYJ HazeMb. OZIHAaKO peaklus ero Ha
CllyduBIIeecs omenomuia JInsy:

W Bapyr Maxkap ViBaHoBUY, BCé elle OJIeHBIN, C TPACYIIMMCS TeJIOM
U KaK OBl ellle He OTIOMHUBIICH, TOBEPHYJICS K JIM3e U MOYTH HEXHBIM,
TUXMM I'0JIOCOM ITPOTOBOPUI ei:

- Her, Musnias, 3HaTh U BIPAMbB He CTOAT HOXEeHbKH!

He mory BbIpa3uTb MOEro TOTZAIIHEro BlieyaTjeHus. [leso B TOM,
YTO B CJI0OBaxX OeHOTO CTapuKa He MPO3BYy4Yasio HU Majekneil ano0bl
WM YKOpPa; HANpOTHUB, MPSIMO BUAHO OBLIO, YTO OH PEIIMTENbHO He
3aMeTHJI, C CaMOT0 Havasia, HA4ero 3j100HOro B c0Bax JIM3bI, a OKPUK
ee Ha cebs MPUHSLI KaK 3a HEYTO J0JDKHOE, TO €CTh YTO TaK U CJIe/IOBAJIO
ero «pacreyb» 3a BUHY ero. Bcé 3To y)xacHO NozielicTBOBaNo U Ha JIusy.
B MuHYTY majieHusA OHa BCKOYMJIA, KaK U BCe, U CTOAJA, BCA IIOMEPTBEB
U, KOHEYHO, CTpajasi, IOTOMY 4TO OblIa BCeMY MPUYMHOIO, HO YCJIbIIIAB
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TaKWe CJIOBA, OHA BAPYT, MIOYTH B MTHOBEeHHe, BCA BCIBIXHYJIA KPACKOH
CThIZIa U packasHus [[ocroeBckuid, 1972-1990, 1. 13, c. 304].

31ech OYeBUJHBI Te Xe MOCJIe/ICTBUAS CONIPUKOCHOBeHUs co CBeTOM
(He)-BeyepHUM i AyIIM NOMPA4YeHHOH U <«037100JIEHHOW» — CThIJ
U pacKasiHue, TOJIbKO BO3JeCTBHe ero — He IpsAMOe, a «3aMeJiJIeHHOe»
Y NIpeJIOMJIeHHOe AYIIOoW mpaBefHuKa. Ciie0BaTeIbHO, OJUH pa3 CMBICI
CHMBOJIM4eCKOro o6pa3a B «II0ZpOCTKe» pacKpbIBAeTCS B pe3yJbTaTe
COIIOCTaBJIeHUSA WHTPOCHEKTUBHBIX OINMCaHUKA ApKagueM pa3jv4YHbIX
peaKluii Ha 3aKaTHBIN JIy4, TO €CTh PAa3JMYHbIX MepeXuBaHUi 06pasa
U3HYTpY, a B JIDyrO¥ pa3 — W3BHe, 4epe3 ONKMCaHMe MHOTOJIIOLAHON
CLeHbI*, KOJIIU3UA KOTOPOM CIPOBOLYPOBaHA BHEIIHUM BO3ZEHCTBUEM
ay4a. IlpudeM nokasaHa B ONpeJieIeHHOM CMBIC/Ie ITPOTUBOIOJIOXKHAS
HaIpaBJIeHHOCTD BHEIIHero (pa3/paskal, 6eclioKOuUI, TO eCTh eliCTBOBAI
OTpULIaTeNIbHO) U BHYTPeHHero (BbI3BaJl KPACKYy «pacKasHUA U CThla»,
TO eCTb [IeliCTBOBAJ IOJIOXKUTEIbHO) BO3JEWCTBUH. 37ech CUTyalus
Onu3Kasg K TPAaKTOBKe JIOCTOEBCKUM CMeXa, KOTOPbIHA, KaK OTMETHUI
P. BanHern, uHOrja UMeeT OTpuULlaTebHbIe (B IIpefiesie — JbsABOJIMYeCKUe)
KOHHOTALlUY, a UHOT/]a — [IO3UTUBHBIE (B Pe3yJbTaTe 4ero B OTAebHBIX
KOHTEKCTaX MPOMCXOAUT HUBeNIHpoBaHUe AuddepeHINanbHBIX CeMaH-
TUYECKUX [IPU3HAKOB MEX/y CHHOHUMAaMU «BeCeJIbI» — «PaflOCTHBIN» —
«CMENIHO¥»). X0Ts NpU4YrHa aMOUBaJIEHTHOCTH B CJIy4ae C JIy4OM UHOTO
poza — cBA3aHHaA Co crenr$UKOH MOBeCTBOBAHUSA U, COOTBETCTBEHHO, CO
CMEHOI1 BHyTPeHHeli-BHellIHel TOYeK 3peHus1, — OHa (aMOMBaJIEHTHOCTD )
TaK)Xe <«IlpeJHa3HauyeHa BbI3bIBATb B CTPYKType BHYTPUTEKCTOBBIX
OTHOLIEHU) pOMaHa 3HAauMMOe HalpsDKeHue», Kak ckaszail P. BanHen
o cMexe [Bannemn, 1997, c. 65], unu uHave, HalejeHa Ha BOCCO3[aHue
eCTeCTBEHHOW aCUMMeTDPHUHM XUBOW XU3HU. TakuM 00pa3oM, ceMaHTHKa
npeoOpakaromero BO3EHCTBIA BeyepHero CBeTa MpOSIBISAETCS B OIH-
CaHHOU CLieHe C 3aMe/l/IeHreM U <«Ilepeazipecysich» APyruM MepCoOHaKaM.
Benb He TONBKO KPAacKy pacKasHWA U CTbia y JIW3bl BbI3BaJ JIyd, HO
¥ OTBETHYIO PeaKLHIO JI0OBU U MUJIOCEPAHS — Y)Ke CO CTOPOHbI TaThs-
Hbl [1aBJIOBHBI, KOTOpasi, BMECTO TOTO YTOOBI yHPeKHYThb JInU3y, BAPYT
Tnozi03Basa ee K cebe U Besena ce6s nouesnoBarts: « — Iloau croza, Jlusa,

4 Ha MexnynapoaHoii koudepenuuu «Poman ®.M. Jlocroesckoro “TIoapoCTOK”: cOBpe-
MeHHOe cocTosinue u3ydenusi» (3 ¢espans 2021 r.) C.A. MaprbsHoBa B fokuaze «“IIpo6a”
Apxkaznua JIoIropyKoro Kak OfIMH M3 KJIIOYEBBIX 3MM30/10B pomaHa “[loapocTok”» rosopunia
0 BO3MOXXHOCTH Bbl/leJIeHUSA B IOBECTBOBATEIbHOM CTPYKTYpe POMaHa MOHOJIOTMYEeCKUX 3MM30-
0B, TIOTPYXKAIOIMX B MUP NepeXXUBaHMI repos-I0BeCTBOBATe s, SIU30/,0B-CLieH U 31130/0B
JeHCTBUA.
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U TIOLlesIyll MeHs, CTapylo Jypy, ecli TOJbKO XOuelllb, — INPOroBOpUJIA
OHa HeoXU/jaHHO. V1 OHa noLesioBasa ee, He 3HAaIO 3a YTO, HO UMEHHO TaK
Ha/[0 OBUIO C/ieJIaTh; TAK YTO 5 4yTh He GPOCHIICS caM 11eJIoBaTh TaTbsHy
[TaByoBHY. VIMeHHO He JJaBUTb Haz0 6bT0 JIM3y YKOPOM, a BCTPETUTD
PanocThIO ¥ 03/]paBieHreM HOBOe ITPeKpacHoe YyBCTBO, KOTOPOe Heco-
MHEHHO ZI0JDKHO ObUIO B Hell 3apoauThcsi» [ocroeBckuit, 1972-1990,
T. 13, c. 304]. Takum 06pa3oM, Jiyd, IPeIOMJIEHHBIN AYIIOH MpaBeHUKA,
BBI3bIBAET CBOETO POJIA LIENHYI0 PeaKIuio TI0OBY U MUJIOCEPAUS: <HOBOE
IpeKpacHoe YyBCTBO» POXZaeTcs B ylie JIN3bl U3 «CThIJIA U PaCKasHUA»,
Y Ha Hero «PaZioCThIO U MO03/IpaBjieHueM» OT3bIBaeTcsl CHavasa TaTbsHa
[TaBNOBHA, U cpa3y Xe 3a Heil — ApKaZuil.

OTMeTHM, 4TO 3TOT 3MM307 C NOBejeHHeM JIK3e IMOLENOBATH ee,
«CTapylo Aypy», epeKkJuKaercs C APyruM, I7ie C TAKUM Ke IoBeJleHneM
TaTbsiHa [TaBOBHA o6Gpamaercsi K ApKajiuio, Koria oH 6ecTakTHO paso-
6auaeT ee 4yBCTBO K BepcuiioBy:

— [Mamenok! He cMmeii MHe 60JIbIlle 3TOTO HUKOT/]a TOBOPUTh! — MPO-
rOBOpHUJIA OHA IlJIaya.

DTO BCE OBIJIO TaK HEOXKU/JAHHO, YTO 5 ObLJI, eCTECTBEHHO, OLIEJIOM-
JieH. S1 cTOsAJ U CMOTpeJI Ha Hee, He 3Haf ellie, YTO CeJsalo.

- @y, nypak! IToau croaa, nouesnyi MeHs, ypy! — IporoBopuia oHa
BZIPYT, II71a4a U CMeACh, — U He CMeli, He CMell HUKOI/la MHe 3TO IOBTO-
PUTh... A 5 Tebs 1060 1 BCIO JKU3HD JIFOOMIA... IypaKa.

1 ee mouesnoBan. Ckaxy B CKOOKax: ¢ 3TUX-TO Hop f ¢ TaTbAHON
[TaBnoBHOM U cTan apyrom [JocroeBckun, 1972-1990, 1. 13, c. 414].

O.A. MeepcoH B noknaze «“IlogpocTOK” KaK BOCIIUTAHUE YYBCTB»
Ha YIOMSHYTON KOHQepeHIMU [aja MPOHHIATENbHYI0 OLEHKY 3TOMY
TPU3BIBY, 0OpaIieHHOMY K APKaZInI0, KaK IIPOSIBJIEHUIO UX CONUAPHOCTH
B (HepaszeseHHON) M00BU. B cuiy 3epKabHOCTH IBYX OIMICAHHBIX CLIEH
¥ c710B TaTbsAHbI [T1aBIOBHBI B 00€UX CLieHaX MOXXHO BU/IETh B IIOCTIeiHEN
M3 HUX TPOJOJDKEeHNe BCE TOH JKe IeMHOM peakluu JI0OBH, HA4YaI0 KO-
TOPOI MbI BUZIe/IU B CLieHe C JIy4OM U KOTOPOM OXBadyeHbl OKa3bIBAIOTCA
B Q1HAaJIe BCe TIaBHbIE IEPCOHAXU ITOTO [IPOU3BE/IeHUS.

WTak, Mbl IPOAaHAJIM3UPOBAJIH ATH30/IbI, HabOJIee MOJHO PacKphbI-
BalolIMe aMOWBAJEHTHOCTh 3aKaTHOW CUMBOJMKH. OfHAaKO B pOMaHe
ecThb elle [Ba CJIyd4asi HPHCYTCTBUS 3TOro obpas3a, B paMKaxX KOTODBIX
aMOVBaJIEHTHOCTh 3Ta He BbIABINAETCA. BaXXHO IOJYEPKHYTh, YTO 3TU
SMU30[bI TAK)Ke ITOMeIeHbl B TpeTheil prHaIbHON YacTu poMaHa. Ilep-
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BBIN U3 HUX — 3TO Oecena BepcuioBa ¢ ApkaaueM 1ocje cMeptd Makapa.
O6pa3 KOCBhIX JTydell 3aXO0SMIero COHIA NOSABIsETCS BO CHe Bepcuiosa,
KOTODPBIM OH IlepecKa3blBaeT ApKaJii0 U KOTOPBIX 10 OIpeJieleHHOTO
MecTa NPaKTUYeCKU NOCJIOBHO coBnazaeT co cHoM CrasporuHa. OfHaKoO
ecy 06pa3 3axo/sMIero CoJHIA obpaiiaet BHyTpeHHUIA B3op CTaBpOrH-
Ha K COOCTBEHHOMY HeZIOCTOMHCTBY, TO AJIs1 BepcuiioBa OH mpeBparaeTcs
10 NPOOYX/IEHUH <«B 3aXOJslee COJIHIIe OCIeHero HS eBPONeNCKOro
yesioBedecTBa» [JocroeBckuit, 1972-1990, T. 13, c. 375]. [Io MHeHuIO
JI.B. CbIpOBaTKoO, NepekiroYeHre Ha 001ieyeoBeyecKyo NpobieMaTUKy
37Iech, KaK U Be3zie y JI0CTOeBCKOro, mpezcTaBisieT c000i «OTpULiaTelb-
Hblii Mapkep» [CeipoBatko 2012, c. 371]. IToxanyii, B onpeseseHHOM
CTeIleHU 3TO TaK, eCid BCIOMHHTh, Hampumep, Geceny cTapia 30CUMBI
CrocrnoXxoi X0XJIaKOBO 0 iesTeIbHO# 1t00BU. OfHaKO Be/ib ¥ BepCiiios,
HeCMOTps1 Ha CBOe «OpaHJaxJbICTHUYaHbe»> (KaK ompesessieT ApKazauii
ero CKMTaJbyecTBO, HAlIPaBJIeHHOE Ha y/IOBJIeTBOPeHHe JOBU K Yeso-
Be4eCTBY), IPOBO3IJIAlIaeT-TaKi 0653aHHOCTD «C/ieIaTh B POZIOJDKeHUe
MOeH XW3HU XOTb OJHOTO 4Yes0BeKa CYaCTIMBBIM IpaKkTUdecku» [Jlo-
croeBckuy, 1972-1990, T. 13, ¢.381] 1 He TOJIBKO NPOBO3IIAIIAET, HO,
HeCMOTPS Ha Bce CBOM OTCTYIUIEHH S, TakKy JieiaeT. TeM He MeHee, OyAy4n
«TOJIOBHbIM», JIMLIEHHBIM JXMBOW Bepbl, 3aMyTaBIIMMCS, COMBIIMMCS
C MyTU MepcoHaXeM — «OIyZHBIM» OTLOM», BepcuiioB oka3biBaeTcs He
crocobeH, B OTIMYMe OT ApDKazus, Ha BCTPEYHOE JBIDKEHHEe K HUCXO-
asmeMy cBety. IIo4yBCTBOBaB BO CHe PafioCTb ero NPUKOCHOBEHUS, OH
lieNlaeT 04epeiHON «BbIBEPT», «[I0OBOPOT»® U MPOELMPYeT CUTYaLUI0 Ha
obnacts uneit. OnHako Best atMmocdepa Oecesibl Apkazausi ¢ BepcuioBbiM
MPOHUKHYTa OTOGIeCKaMH 3TOrO CBeTa, Belb 3Ta Oecelia MpeACTaBIIseT
coboii B OIpe/eNeHHOM CMBbICIe MePBYH) BCTpedy <«OJyZHOTO OTIa»
¢ cbiHOM («Temepp s BUKY TBOM B3IJIAJ Ha MHe U 3HAIO0, YTO HAa MeHs
CMOTPUT MOM CbIH» [[locToeBckuid, 1972-1990, 1. 13, c. 373]), Koraa
OTell, He CTBIJSICh, OTKPBIBAETCS B CBOEH JIIOOBYU K HEMY U K er0 MaTepH.
BasxHO, 4TO OTOJIeCK CBeTa sIBJIEH B IIOPTPeTe MaTepu, KOTOPbIid Bepcu-
JIOB LieJIyeT ¢ 61aroroBeHyeM, Kax LieJIyIoT 00pas: «371ech e, B 3TOM I10p-

5 B COOTBETCTBHHY C CEMAHTHKOH paMumny «Bepcuios», mpeamnoxenHoi T.A. KacaTkuHoiA:
«®amMunus pooBOro ABOPSHMHA — BepcuioB — 3akioyaeT B ceGe Hzelo BpalieHus, 060paynu-
BaHMS, TOBOPOTA, CBEPHYTOCTH U CBUXHYTOCTH, HEYCTONYMUBOCTH U GECIIOPAZKA, YCKOIb3aHHUS,
yBOpauMBaHHA OT YIOPANOYEHHUS U, BO3MOXHO, MU3BPAlLlleHNUs ¥ 06OPOTHUYECTBA: Verso (are)
(J1aT.) — KaTUTb, KaTaTh; KPYXXHUTbh, BPAIlaTh; BePTeTh, IOBOPAUNBATh; METATLCS OT OZJHOTO pe-
IIeHNs K APYrOMY; @ Takxe: GeCIIOKOMTb, TPEBOXUTD; Tep3aTh, My4UTh — HO H: U3JIaraTh, TOJ-
KOBaTh; versor (ari) (J1aT.) — KPy)XUTbCS, BpallaTbCs; BepTeThCs, MeTaTbcsi» [KacaTkuHa, 2004,
c. 430].

69



HocroeBcknii 1 MupoBasd Kyabrypa. @unomornyecknit >xypHan Ne 3. 2021

TpeTe, COJIHLE (BbIAeJIeHO MHOU — M. I.), KaKk Hapo4HO, 3acTaso CoHIO
B ee IJIaBHOM MTHOBEHUM — CTBIAJIMBOM, KPOTKOM JIIOOBU U HECKOJBKO
IVKOTo, TyTJIMBOTO ee LenoMmyapus» [Jocroesckuii, 1972-1990, T. 13,
c. 370]; ero ke Mbl IPOYUTHIBAEM B «TOPSYMX»>, «TEIUIbIX» B3TJIAMAX,
KOTOPBIMU 0OMEHMBAIOTCS OTell ¢ CbIHOM. TakuM 06pa3oM, «KOchle JIyun
3aXO0/iAAIlero COJHLA» IPHUCYTCTBYIOT 3/leCb He KaK Helocpe/CTBeHHOe
nepeXXxrBaHMUe NepcoHa)a, HO KaK BOCIIOMUHAHHe O NPEeKPacHOM CHe.
ITpu 3TOM OHO (BOCIIOMUHAHUe, KaK U COH KOT/Ja-TO) He IPUBOZAMUT K 4yB-
CTBY «CTbIJJa ¥ PACKasAHUSA» U K POXK/EHUIO U3 HUX <HOBOTO ITPeKPacHOro
4yBCTBa», KaK 3TO ObUIO B ciyvasx ¢ Apkaauem u Jluzoi. OnHako pe-
30HUPYeT ¢ aTMOCepoit T0OBU, KOTOPOI OXBAYEHbBI OTEIl U ChIH B 3TOM
CIieHe, ¥ IPUCYTCTBYET KaK «OTOJIeCK» B IOPTpPeTe MaTepu®.

Eme onuH ciyyail IpUCYTCTBUSA 3aKaTHOTO CHMBOJIA B POMaHe 3TO
OmnucaHue KapTHHbI BO BCTABHOM pacckaze o Kymije CKOTOOGOWHUKOBE.
OTOT cily4ail He MOX0X Ha IpeablAyliie B TOM CMbICJIe, YTO CHUMBOJIM-
JecKkoe 3HaueHHMe obpasa peasu3yercsi 3[echb MpsMO, 6e3 CIOKeTHOH
NpUBA3KU. XYNOKXHUK, KaK IOMHUM, CIyCKaeT JIy4Y 3aXOZsAIero COJHIa
BHU3 HABCTpeYy YTONMBIIEMYCsS MaJb4MKy, BMECTO TOTO 4T0O He6o
OTKPBITh, IO NPOChOe KyIIa, cO BCeMU aHTeJlaMH eMy HaBCTpedy. DTa
BCTaBHAsl HOBeJJIA, KaK HEOZIHOKPATHO YKa3bIBaJIOCh MCCIIeZloBaTeNIsAMHY,
aKKyMyJMpyeT B cebe BCe CMBICJIBI POMaHa, ¥ COOTBETCTBEHHO, U JIy4
37lech TIpe/iCTaeT He KaK JABOWHOW 00pa3: COOTHECEHHBIN C CIOKEeTHBIM
YPOBHEM M OJHOBpPEMEHHO CHMMBOJIMYECKUIN, HO HCKJIIOYMTENbHO Kak
YHMBEpPCaJbHBIN CUMBOJI CBSI3M MUPOB /I0JIbHETO ¥ TOPHETO U HaZleX bl
Ha Ge3rpaHuYHOe Musnocepaue Boxue.

WTak, BeuepHUil CBET ABJISAETCS OAHMM M3 Hanbosiee YaCTOTHBIX
CHMBOJIOB B IIpou3BezieHUAX JloctoeBckoro. Kak mpaBuio, oH mpezBa-
psieT 3HAaYWUTeNbHBIN IOBOPOT B PAa3BUTUM CIOXXETHOTO IeHCTBUA U BO
BHyTpeHHel Guorpaduu reposi. Haubosee yCTONYMBBIM JIEKCHYECKUM
pernpe3eHTaHTOM 3TOr0 06pa3a y JIoCTOeBCKOTO BBHICTYIAeT CJI0BOCOYe-
TaHUe «KOCble JIy4U 3aXO0/iAIero CoJHILa». IMEeHHO TaKoMy CJIOBECHOMY
BOIUIOLIEHUIO OT/aeT IpeAlloYTeHHWe MucaTelb B TpeX IOCIeJHUX
pomaHax. BeposiTHO, 3TO CBfI3aHO C TeM, YTO BbIpaXKeHHe «KOChble Jy4H

6 X.-IO. Tepurk mucan: «<..> POAHOMN OTel| ¥ BO3MIO6JIeHHAS, KOTOPO# TPe3UT ApKauii.
C o6ouMu OH BefleT OxuBJIeHHBIe Gecenbl. Ho 06a, KaXablid 171 ce6s, JKenatoT TOIbKO OAHOTO:
noOyAuTh ApKazus OTAATh “HOKyMeHT . [I09TOMY CHTyalusi pa3roBopa Bcera aCMMMETPHYHa,
9TO JIONPOC B CKPBITOM Buzie» [epurk, 2016, c. 181]. IIpencrasnisercs, OAHAKO, YTO MCCIe/0-
BaTeJb 0600MKI CUTYaluIO: ¥ Bepcryios, 1 AXMaKoBa IBIKMMbI He TOJIbKO LIeJIbI0 HOJYYUTh
«JIOKyMeHT». 1 IpoaHaIM3MpOBaHHas CLieHa TOMY SIBHasl CBU/IETEJIbCTBO, TAK)Ke KaK COO0LIeH e
B ¢uHase o npyxbe Apkanus ¢ AXMaKOBOJA.
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3aXOZAIIero CoJHLA» IOJIHee, YeM pyrue CJI0BeCHble peajnu3alnuy 3TOro
CAMBOJIA, PaCKpbIBaeT U/el0 HUCXOX/eHWs XPUCTOBA U IepeXUBaHUSA
Ero nmpukocHOBeHUs K Aylie 4eJ0Be4ecKOd. DTO apXeTUIIMYecKoe 3Ha-
YeHue BBICTYIIaeT HeM3MEeHHBIM, OJJHAKO BBIABJIAETCA C PA3HOU CTelbIO
IJTyOVHBI B 3aBUCKMOCTH OT TOTO, KTO U KOT/Ia ero pacKpbiBaeT. Pa3Huna
B peaklWsX Ha CBeT BedepHWUi repoeB J[OCTOEBCKOrO Koyebyercsi OT
paszipa’keHus [0 BOCTOPra B 3aBUCHMOCTHU OT BHYTPEHHero COCTOSIHUSA
IepcoHaXka: NpaBeJIHUK PaZlyeTcsd UM, IPeIIHUK — UCOBITbIBAET YyBCTBO
CThbIJa, TOCKY WJIX pa3fpa)keHus. DTOo CBA3aHO C TeM, 4To CeeT Heseuep-
HUH, CUMBOJIM3UPYeMbIi 3aKaTHBIMU JIy4aMU, 10-Pa3HOMY JIeHCTBYeT Ha
JIIO/ICK¥e IyIIH, B 3aBUCKMOCTH OT MX 6si30cTy K Bory. HauboJee noiHo
ambuBaneHnTHas npupoza (He)-BeuepHero cBeTa SKCIUIMLMPOBAHA B PO-
MmaHe «ITozpocTok». Bo MHOTOM 3TO 00OYCJIOBJIEHO TeM, YTO B Ka4ecTBe
IViereTUYecKoro oBeCcTBOBATeIsl B 3TOM IPOM3Be/leHUH BLICTYIaeT Mo/ -
POCTOK, KOTOPBI! CKJIOHEH IIPU/aBaTh IpeyBeryeHHOe 3HauyeHNe BceM
CBOMM MBICJIAM, YyBCTBAM U OLIYIIEHUAM. DTO KacaeTcs U llepexuBaHuM
BeyepHero CBeTa, KOTopble ApKazuil ¢uKcHpyeT B 3amuckax. B aTom
cMbicsie «IToApOCTOK» YHUKaJleH: Mpe/icTaBjieHHble B Pa3HbIX MecTax
pomaHa pedIeKCUH TePCOHAXa MO MOBOZAY 3TOTO MepeXUBAHUA AAIOT
BO3MOXHOCTb IIPOCJIeIUTh UX ANHAMUKY, KOTOpass COOTBETCTBYeT JMHA-
MHKe ero rnpeobpakeHHs. BaXHO, YTO CeMaHTHKA 3aKaTHBIX CUMBOJIOB
9KCIUIMLIAPYETCS He TOJIbKO B MOHOJIOTMYeCKUX 3MU30/1aX, HO U B CLIeHaX.
31ecb OHa OCTaeTCs COKPBITOM /Il CAMUX [IepCOHaKel, HO paCKpbIBaeTCs
ZITIS YUTATeNsA, IOITOTOBIEHHOTO K 3TOMY pediekcusaMu ApKaaus, depe3
UX BHeINHWe JeliCTBUS, JKeCThbl, NHTOHALMIO — KakK B ciaydae ¢ JIu3oMm.
BaxHO, 4TO 3TH [eiCTBUS, OYAyYr BHEIIHUMMU, HAMPABJIeHbI OYATO Obl
Zlaxe Ha TO, 4YT0O YKIOHUTHCA OT CBeTa. OfHAKO, IPEJIOMUBIINCDH Yepe3
Ayuly npasefHuKa, CBeT AOCTUraeT TOro, K KOMy HampasieH. B cuene
e Gecenpl BepcuinoBa ¢ ApkajyieM, I7ie HeT TaKOro IPesIoMIISIOIIEro
3epKaJia, OH, HalPOTUB, OYATO paccerBaeTCs, Urpast TEIUIBIMU OJIMKAMU
B UX CJIOBAX U B3TJIsAAaX, 06palieHHbIX TO APYT KO APYTY, TO Ha MOPTPET
MaTep, IZie OH BHOBb Crymaercd. IIpumedaresbHO, YTO OZHO3HAYHO
He JIFOOUT 3aKaT ApKaJuil B IePBOI YaCTH POMaHa, a aMOMBaJIEHTHOCTD
3aKaTHBIX CHMBOJIOB BBIABJIAETCA WCKJIIOUUTEIbHO B TpeThbel, rae yxe
Hayasoch peobpakeHre. VIMEHHO B 3TOI YacTU — BO BCTABHO# HOBeJLIe
o Kymije CKOTOGOMHHUKOBE — JIyd 3aKaTHOTO COJHI[A pYHKI[IOHUPYET BHe
CIOXXETHOW IPUBA3KYU, peaju3ys B YUCTOM BHJe CBOe CUMBOJIMYECKOe
3HavyeHue. Takum obpasom, ecau X.-FO. Tepurk roBopus 0 TOM, YTO
COOBITHS B POMaHe TOIaHbl B CBeTe GeHraJbCKUX OTHEl MOJPOCTKOBOTO
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co3HaHus [I'epurk, 2016, c. 185], To He MeHbllle OCHOBaHWI I'OBOPUTD
3/1eCh U O MPUCYTCTBUM UHOTO CBeTa, CUMBOJIM3UPYEMOTO «KOCBIMU JIy-
YaMU 3aXOZIAIIEro COJHI[»’, — O MPUCYTCTBUYM M HECOMHEHHOI mmobee.
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