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KHura paaom ¢ KHUTOM.
IIpo6sieMa MIUTIOCTPALHI K MPOU3BEJeHUAM
U CO3JaHHS MYy3es NPOU3BeeHUI mucaTes.

BHyTpeHHUI1 00pa3 repouHb: 01y HULA,
B3ATas B mpeadoaesHuu, uiu boromarepsn?
Om pedaxmopa

YBakaemble KOJUIETH, JOPOTWe YUTaTeNu, 24 UIOHA HCIOJIHUIIOCH
65 5eT uleHy peNaKIMOHHOTO COBeTa HALIero >KypHasa, AWPEeKTOpY
TocymapcTBeHHOTO My3esi MCTOPUM POCCUWCKOM JUTepaTypbl HMMeHU
B.1. Jans, aBTOpY 1 KypaTopy IpOeKTa My3elHOro IleHTpa «MOoCKOBCKUM
noMm JlocroeBckoro» JImutpuio IlerpoBuuy baky. Mbl or aymu
TI03/IpaBJisieM ero C 3TOM JaTOU U JKeJlaeM CUJI Ha Bce ero Oyarue TPyasl U
MHOTO PaZiOCTH OT HUX.

25-27 anpens 2026 roga npomty XXVIII MexxayHapoziHble YTeHUS
«ITpoussenenus @.M. JJoctoeBckoro B BocnpusATuu untarteneii XXI Be-
Ka»! — Hallla 83auMH0-00yJaronas KOHpepeHLUs s UCCIejoBaTeen
BCeX BO3PACTOB U BCeX YPOBHEH KBamuuKauy, IpoBoguMasi 09HO B CTa-
poii Pycce B coTpyZHHUYeCTBe CO CTAPOPYCCKUMU My3esAMU JJ0CTOeBCKOTro
(¢unuanamu HoBropozckoro mysesi-3amoBefiHNKa). B aToM roay KoH-
depeHLus ObLIa MOCBsAIeHa «X035IiKe», @ KPYIJIbIA CTOJ U CeMUHAp —
ATXUMUYeCKOMY KJIYy K 3TOMy CaMOMY HeIOHSATHOMY IIpou3Befe-
Huto JlocroeBckoro. B 2027 rony B paMkax MeXIyHapOZHBIX YTeHUU
OTKpOeTcs cepusi KOHQepeHIN, MOCBANIEHHbIX poMaHy <«becbl» —
3TO MpOU3BeJieHNe 00513aTeIbHO K IPOYTEHUI0 BCEMU YYaCTHUKAMU IS
obecriedeHrst BO3MOXXHOCTH y4acTUs B 0OCYKIEHUAX ¥ KPYTJIbIX CTOJAX.
HanomuHalo, 4TO TOCKOJbKY KOHQepeHIHs MpeAroyaraer riyboKyo

! CM. ayino3anucy BCex 3aceaHuil ¥ KPaTKHii 0TYET 0 KOH()EPEHIMHU, COCTABICHHBIH
Huxomnaem I[Togocoxopckum: https://dostmirkult.ru/ru/konferentsii/1358-otchet-o-khkhviii-
mezhdunarodnykh-chteniyakh-proizvedeniya-f-m-dostoevskogo-v-vospriyatii-chitatelej-
xxi-veka-25-27-aprelya-2026
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BOBJIEYEHHOCTh YYaCTHHKOB B COBMECTHYIO pabOTy Ha BceX 3Tamax —
3a04YHOe y4acTue INpeAyCMOTPEHO MOJbKO [Ji1 WHOCTPAHHBIX HCCIIe-
ZioBaTesiel, He MMEIOIMX BO3MOXXHOCTH IIPHeXaTb N0 OOBEKTUBHBIM
npuyrHaM. Ha 3Ty KoHdepeHINI0 MOKHO TaKe MPHUCHUIATh 3asIBKY Ha
ydactue 6e3 ZI0KJIazia, B KaueCTBe CJyIIaTesss U yYacTHUKA 0OCYX/AeHus
M KPYIJIBIX CTOJIOB (CO CBefleHUSIMH O cebGe) — MbI BKJIIOYaeM TaKHUX
YYaCTHUKOB B [IPOrPaMMy ¥ OYeHb [IeHUM UX BKJIa/| B OOIIYI0 HAYYHYIO U
y4ebOHyI0 paboTy Ha KOHpepeHIHH.

Ha 1-3 okts6ps 2026 roaa 3amiaHupoBaHa IV MexayHapoaHas
OHJIAMH-KOHepeHIMsT «KHUra B KHUTe», TOCBSIIEHHAs NaMATH Be-
JMKoro pycckoro ¢uionora Anekcanzipa BukropoBumua Muxaiinosa.
KoHdepeH1Ms cobupaeTcsi BOKDYT TeOpPETHUYeCKOW MpoOieMbl TpH-
CYTCTBUSl KHUT KAK MPAMO YNOMAHYMBIX A6MOPOM UNU 2€POAMU,
a maxsice CO30AHHBIX 28POAMU MEKCMOE — U KAK MAMEPUATLHBIX
npeomemos, yHacmeyrowux 6 croxyceme, B IPON3BeNeHUAX MUPOBOMN
JIUTepaTyphI K KyIbTypbi2. TeX, KTo 6y/ieT MpUChLIaTh 3a5BKH Ha ydacTre
B KOHQ)epeHL[I/II/I, MbI O9€Hb I[IPOCUM O6paTI/ITb BHMMaHUME Ha BblJlIeJIEHHbIE
bopMyIPOBKY, IOTOMY YTO HECOOTBETCTBUE UM IIpe/yIaraeMoi TeMbl C
HeMaJIol BePOSATHOCTBIO TOCTYXUT IPUYMHOM A1 OTKa3a B y4aCTUH.

B nocseznHve rozbl BRIIIO GOJBINIOE YHCIO W3JAHUM, MOCBAIIEH-
HBIX TBOPYECTBY JI0CTOEBCKOTO, ero BpeMeHH, ero Kpyry obmenusi. OHu
7laJieKo He TIOJIHOCTBI0 OCBOEHbI HAYYHBIM COOOIIECTBOM, HEJOCTATOYHO
BKJIFOYEHBI B Hay‘IHbel KOHTEKCT. MbI TOTOBEI MpenoCTaBaATb CTPAHUIIBI
KypHaJa aj1st my6MKanuy 06CTOSTeIbHBIX M COZIepKaTe IbHbIX PelleH3U i
(B TOM 4KCJIe — KPUTUYECKUX U [T0JIeMUYEeCKUX) Ha BbIlIe/IlIve KHUTYA U
c6opHuky. TakKe Mbl BCer/ja OTKPBITHI IS TyOIMKALMK COAepPKaTellb-
HBIX 0030pOB MpOIIeAMNX KOHepeHIHIL.

B sToM HOMepe B pyOpuKke «['epMeHeBTHKA. MeJIeHHOe YTeHHe»>
ny0OJIMKyeTCs1 BrepBble IMOJHO PAacKpbIBAOMIAS TIyOOYaIINiA 3aMbIce
NOCJIeJHUX TNpeJKAaTOPXKHBIX MpousBesieHUi JlocroeBckoro craThsd Ta-
ThsIHBI Marapus-bsieBoii, B KOTOPOU yOeUTeIbHO 1eMOHCTPUPYETCS

2 MeToI0JI0rHYECKY O U MPAKTHYCCKYIO Pa3paboTKy TEMbI IPUMEHHUTEILHO K TBOPUECTBY
JHocroesckoro cm.: [Kacarknna, Kopbemna, Marapun-Hnesesa, [Tonocoxopeknii, 2024]. O
MIPOEKTax HayIHO-HccIeqoBaTenbekoro Llenrpa «d.M. JloctoeBCckuii 1 MIPOBast KyIbTypa
cM.: [[Togocokopekuit, 2025]. Kparkuii otaet o koHpeperuuu 2025 rosa, moAroTOBICHHBIH
Hukonaem [TogocoKopcKkuM, U MOJIHBIE BUACO3AMUCH 3aceJaHUi MOXXHO IOCMOTPETh
3aeck: https://dostmirkult.ru/ru/konferentsii/1306-otchet-o-iii-mezhdunarodnoj-nauchnoj-
onlajn-konferentsii-kniga-v-knige-posvyashchennoj-pamyati-aleksandra-viktorovicha-
mikhajlova-1938-1995-1-3-oktyabrya-2025
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MeTO/I0JIOTHYeCKOe IMOJIOXKeHHe O MPO6IeMaTHYHOCTH TUIIOJIOTH3aLUi
repoeB U CIOXKETHBIX CUTYallMil MucaTesss, 0COOEHHO eciy aBTOPBI HC-
CJIeJOBaHUI Ha TUIIOJIOTM3alMM U OCTAHABJIMBAIOTCA: IaXke B TOM CIIy-
Yae, KOrjia IepeJ HaMU JIeMCTBUTeJIbHO 4aCTUYHOE BOCIIPOM3BelleHue
CATyallu pOMaHa, He CMOT'LIero M3HavajabHO MOJIyYUTh 3aBeplLIeHue 110
BHEILIHUM 0OCTOATEILCTBAM, KaK 3TO MPOM30ILIO B ciy4ae ¢ «HeToukoit
He3BaHOBOII» 11 «MaJleHbKUM repoeM», pa3inuyus OyayT CTOJb IIyOOKH,
YTO TUIOJIOTU3UPYIOIee CONOCTaBIeHNe IMPAKTUYeCKU YHUYTOXUT U B
TOM U B IPYTOM TeKCTe UCTUHHYIO MBIC/Ib aBTOPA.

He Mory He OTMeTUTb Ba)XHOCTH 3aMe4eHHOTO aBTOPOM CTaTbU: B
«Hetouke He3BaHOBOW» mpAMO u omKpsimo nponucad J10CTOeBCKUM
1iepexo/i U3 THOCTUYeCKOM B XPUCTUAHCKYIO IIapajiurMy, XapaKTepHBIN
IJ1d BCeX paHHUX TeKcToB JlocToeBckoro (cM.: [Marapun-Unbsesa, 2026,
. 45-47]). Ecnu B oTBeT Ha a4y HeTouku U ee MOUCK «MaTyLIKU» BO
2 YacTy OTell, OTPUIAIONINI MaTepuasbHOe BOIUIONIEHWE ¥ COOUparo-
IIMIACA <«BOCKPECHYTb CHOBA, KOTZA yMpeT MatTyuka» [JocToeBcKui,
1972-1990, T. 2, c. 162], n0JBOAUT ee K TPyNy MaTepu, KOTOPbIA OHU
3aTeM GPOCAIOT «KaK HeHYXHYIO Bellb> [[JocToeBckuii, 1972-1990, . 2,
c. 186], To B 4 yacTy XpUCTUAHUH-KHA3b B OTBeT HAa KpUK HeTouku, om-
puuaroweil céoe cupomcmaeo: <rzie Mosi MaMa? ToIyOUInK MOM, CKaXu,
rae Mod mMamar» [JocroeBckuit, 1972-1990, 1. 2, c. 194], — Beger ee K
ukoHe boxueit Marepu.

OrMmeuy emle oAMH MOMeHT. ABTOpP (KaK 3TO M 4aCTO IPOUCXOAUT
pu pa3bope Kccie0BaTeNAMU TOJOOHBIX CLieH) COMOCTaBIIsIeT BO3MOXK-
HOCTb 0OHAPY)KeHHsI IOTePSIHHOTO MMChbMa «Moeii rocroxu M» (Madame
M*, 3ameTrM, 4TO €3 MPUBBIYHOTO COKpalIeHns: m-me M* — ee Ha3bI-
BAIOT JIUIIb B QUHANBHOMH ClieHe, I7ie 3BYYHT TakKe ee GpaHIy3CKOe UMS
Natalie — yxe o6bsicHenHOe TaTbsiHOM Marapui-MiibsieBoi Kak CBU/e-
TeJIbCTBO IPOUCXOZALLEro B Aiylle MaJb4uKa PoxecTsa — poxeHus ero
HOBOH npupozsl: Natale (ut.) — PoxzectBo, akyctidecku saxe 6osee
COOTHOCHUTCS C UMeHeM M-me M*, yeM JIaTUHCKUI BapUaHT) CO CLIEHOU
TIpyUBe/ieHN s K X PUCTY XKeHIIUHBI, B3ATOH B Ipestoboznesauu. U 3To mpu-
BbIYHOE — 1 XOPOLIO MHTePIPeTUPOBAHHOE aBTOPOM, HO HeBepHOe, Uiy,
KaK MUHHMYM, He caMmoe Toc/iefiHee ¥ TIyOHHHOe cooTHeceHue. Camoe
CyILIeCTBO TalHbl, OTKPBIBAIOILENCSA MaJleHbKOMY I'epOl0, CBA3aHO — Kak
MOJHO BHUJAETb U U3 COYETAHUA ITPUBENEHHBIX JIHTI/IHH].[EfI 3allMCaHHBIX
cJ0B® — ¢ ucropueid boromarepu u PoxjectBa — TO ecTb € UCTOpHei

3 a, Bmpo4eM, 1 H3HAYaIbHO HAIllA TaMa OMHChIBaeTCs Kak boromareps, Kotopast
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0Opy4YeHHO# MYXY [eBHIbI, 3a4aBIlieil He OT MyXxa, KoTopyio B ciydae
orjaireHus ee TaiiHbI 1ocpoM TOJKHBI ObLIM TOOUTH KaMHAMU. TakuM
06pa3oM, TaiiHa, OTKpbIBaeMast U Cep/illeM IpHHIMaeMasi MaJeHbKUM re-
poeM — ¥ BHUMaTeJIbHbIM YUTaTesleM — COCTOUT B Bepe B BO3MOKHOCTb
3a4aTusA U POXAeHus oT Jlyxa — U 3TO Ta Ke TaliHa, KOTOPYIO OTKPbIBAeT
Xpuctoc Hukonumy: «VICTUHHO, MCTUHHO TOBOpIO Tebe, eclii KTO He
POIUTCA CBBIIIE, He MOXeT yBuzeTh Llapcteua boxus. <..> PoxzaenHoe
OT IJIOTU eCTh IJIOTh, @ POXKAeHHOe OT Jlyxa ecTb nyx» (1H. 3:3-6).

Jymaro, nopaMeHa ucropuu bBoromartepu HCTOpPHUeN TIpelIHULBL,
B3ATOH B Ipesto0o/iesTHUN B KaueCTBe BHYTPEeHHero obpasa psja CLeH B
TBOPYECTBE HOCTOEBCKOFO 9daCTO IPOUCXOAUT [TIOTOMY, YTO XPUCTUAHUH —
¥ JaXKe UCCieloBaTeNlb — B OOJIBIIMHCTBE CIy4aeB C TPYAOM yAepXKUBaeT
B CO3HaHWUHU JiBe NPOTMBOIOJIOXHbIE MBICIU: O TOM, 4TO IIpecBAras
JleBa He IIPOCTO MOIJIa BOCIPUHMMATLCSA Ha OIpe/ie/IeHHOM 3Talle CBoei
KU3HU KaK mpestobozeiika, Ho Eit Camoii rpo3usia mo30pHas U CTpaliHast
Ka3Hb, OTBefieHHasA oT Hee ymimb mpuHATON cepaueM Bepoit Mocuda B
pocdenue 60 nniomu om Jiyxa — 4to ¥ eCTb HaBepHOe, [T1aBHAas TallHa
XPUCTUAHCTBA, pa3bMBalOmIasi OKOBBI, HajaraeMble Ha dYejOBeKa Kak
THOCTULIM3MOM, TaK U TOPXKeCTBYIOIeH IUIOThbIO, NPOTUB KOTOPOW U
BOCCTaBaJl THOCTULIU3M.

I[Ipu 3TOM, ymaro, 4To 6a30Bo#i ciieHol B «Herouke He3BaHOBOI»
IJig UcTopud AJieKcaHApbl MMXaNJIOBHBI, MOJHOCTbIO ONPABAAHHOMN
B IJIa3aX 4WTaTessl HaieHHbIM HeTOYKoW MMChbMOM, OBbLT MMEHHO
3MU30]] C JKEHIIMHOW, B3ATOW B Mpenobo/essHUU. J[OCTOEBCKUM Kak
Obl MpOCBeuYKBaeT B /IByX MPOM3BENEHUSX ITU eBaHreJbCKUe CIeHBI
ZIPYT APYTOM: ¥ 3a abCOJIOTHOM CBSAITOCThIO Boromarepu BcTaeT yrposa
nobreHNs KaMHSIMU 3a ITpesifo0oziesHYe, a 32 B3ATOH B Ipesto0onessHUN
MPOCMATPUBAETCS BO3MOXXHOCTb OIIMOKU CyJei, CyAMBIIMX IO cebes.

€CTh 3aCTym-mua BCEX MOBPEKIACHHBIX CBOUM WM YYXHUM I'pEXOM IIOTOMY, 4YTO U Ei
caMoi opyxkue npouuto nyuy: «lleasle cokpoBUIlla CUMIATHH, YTCIICHUs, HaJEXK bl
XpaHATCSA B 9TUX YUCTHIX CEepAIaX, TaK 9acTO TOXE yS3BICHHBIX, MOTOMY YTO CEpAIle,
KOTOPOE MHOTO JIFOOUT, MHOTO IPYCTHT, HO T/I€ paHa OepesKINBO 3aKPhITA OT JIFOOOMBITHOTO
B3IV, 3aT€M YTO MIyOOKOE rope BCEero yale MOJTYUT U TauTcs. MX ke He ucryraet Hu1
ITyOnHa paHbl, HU THOH ee, HM CMpaj ee: KTO K HUM IOAXOJUT, TOT yXK UX JOCTOMH; Ja
OHH, BITPOYEM, KaK Oy/ITO M pOASTCS HA MOABHL...» [ [locToeBckuii, 1972—-1990, 1. 2, ¢. 273].
[onsurom boromarepu u 6bUT0 cornacue Ha poxxaeHne Mimagenna ot [lyxa, rposusiiee
Eif noOuBaHNeM KaMHSAMHU.

* KommenTupys B cBoe Bpemst «Herouky HesBaHoBy», st Haricana: «I[TapagokcalibHOCTh
CUTYAaIIUH B TOM, YTO TPeX, IPEIONaraeMbIi OKPYKarOMIMH, AleKcaHapoii MIxaliIoBHOM
He ObUI coBepIeH. 31ech Jl0CTOeBCKHI TOKA3BIBACT MEXAHU3M OONUYEHLUS OCYHCOAIOULE20:
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B 3TOM CMbICITe, KCTAaTH, U CJI0Ba XpHUCTa: <KTO U3 Bac 6e3 rpexa, mepBblii
6pock Ha Hee KaMeHb» (MH. 8:7) — MOTYT yKa3bIBaTh BOBCE He Ha TO, YTO
XpucToc npu3bIBaeT K CONMUAAPHOCTH B TPexe, KaK 3TO 0OBIYHO TIOHMMa-
10T (<IIOKPOMTe ee rpex, IOTOMY 4TO Y Bbl CAMM TPeIIHBI B 4eM-TO»), a
Ha To, 4To OH yKa3bIBaeT Ha 3aMyTHEHHOCTh B3IJIAZa TOTO, KTO GepeTcs
CyZIUTh, UMesi Ha cebe Tpex, 710CKonbKy cydum no cebe. Bo BCAKOM ciydae,
Ipe/ICTaBJIAeTCA, YTO UMEHHO TaK UX MOHAT JJOCTOeBCKUMA.

Bropas cratesi pyopuku — nepa TaTbssHbl OriereHTOBO# — MOCBS-
meHa Kajuurpaguu (ca0BO, OYKBaJbHO 3HAvallee <«IHIIy KpPacoTy»)
KHA35 MBIIIKYHA U pacKpbIBaeT MHOXeCTBO HIOAHCOB TeKCTa, 04eBUHO,
MIMEBIINXCA B BUAY KaJUTUrPapoM-aBTOPOM, HO YCKOJIb3AIONIUX OT YUTA-
TeJisl, He3HAKOMOTO ¢ Kayuturpadueit u creiduKoit 06yueHus eil.

OueHb MHTEPECHO OTMeYeHHOe aBTOPOM chimxeHue (110 Gpopme u
MaTepuaiy) CTaJbHOrO Iepa, KOTOPbIM MBIIIKKH IHIIET 110 TPe6OBaHUIO
Arnau: <1 B TOpru He BCTymaw», — U HOXa PoroxuHa. MoxHo no6a-
BUTb, YTO MIMEHHO HOX PoroxuHa usbasinser Hacracbto @uaunnoBHy ot
HaBsI3bIBAEMOY1 eil He0OXOAUMOCTH MOCTOSHHO OBbITh MPeIMETOM TOpra,
4TO OH, KaK U 1epo MBIIKKHA, MUIIyIIee B 3TOM BeKe KpPacoTy XkeJle30M,
BOCCTaHABJIMBAeT IOPyraeMylo KpacoTy B ee YUCTOTe U CJIaBe.

[Ty6nukyemas B pyOpuke «IloaTuka. KonTekcr» cratbs Hukomnas
ITomOCOKOPCKOrO IGMOHCTPUPYET BaXHOCTb HOBOM IpeJIOKeHHON UM
FICCIIeZI0BATeNIbCKOM CTpaTeruu, KOTOPYIO 51 AJst cebsi Ha3biBato «KHura
pANOM C KHUTOH»: OH HacTavBaeT Ha TOM, YTO <IIepBble MyOJIMKAIUU
npou3BezieHni JIOCTOeBCKOTO B JIUTEPATyPHBIX KypHAIaX, HEOOXOAUMO
paccMaTpUBaTh MM3y4aTh BKOHTEKCTe 3TUX )KYPHAJIOB» [II00COKOPCKHUH,
2026, c. 85], noToMy 4TO MbI OY€eHb MHOT'OT'O He [IOHMMAaeM O JIuTepaType
XIX BeKa M O KOHKDETHBIX TeKCTaX, eCIi He BUIAUM UeJl0CMmHO
HOMepa JKypHasia, B KOTOPOM BIIepBble MyBIUKOBAJIOCh MPOM3Be/IeHMe.
JleiicTBUTENbHO, MyOIMKALMU POMaHOB JIOCTOEBCKOTO B JKypHaIax
3a4aCTyI0 COMPOBOXAIUCH yOIMKaLIKel B TeX Ke HOMepax MaTepuasos,
TPE/ICTABJISAIOMUX COOO0M MPSIMOY KOMMEHTapHil K MyOIMKyeMOi 4acTu
Tekcra JlocroeBckoro. Hanmpumep, B ampesnbckoM HoMepe «Pycckoro
BeCTHUKa» 3a 1868 rox my6iuKyeTcsi Hadano BTOPOi dactu «Manora»

ocyXaarouii cyoum no ce6e. To eCTh BCAKOE OCYKICHHE ONMIKHETO aBTOMATHIECKH
OKa3bIBACTCS YIUYCHUEM TOTO, KTO OCYXKAAET, B TOM )K€ Ipexe — He BaXKHO, ObLT JIH
3TOT I'PeX COBEpIEH mexHuuecku. (ATO TOKE UMEETCS B BUAY, KOTIa Mbl TOBOPHM, YTO
OCYXIAIUi MpUHIUMAaeT Ha cebs rpex ocyxkaaemoro). Korna [etp Anekcanaposud,
Kak eMy MpeCTaBisieTcs], ynuuaeT HeTouky B 1F000BHOM CBsI3W — OH, HA CAMOM JIele,
pazobnagaer coOcTBeHHbIe TOMBICHbD [Kacatkuna, 2003-2004, 1. 1, c. 719].
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— ¥ TaM Xe Mbl HaXO[UM MyOJMKAalUI0 CTUXOTBOPHOTO MepesioXeHus
IIepBBIX [eCATHU I7aB ANOKaauncuca AnosjoHoM MaikosbIM. Bropas
yacTh «Mauora» — 3TO Ta 4acTh, C KOTOPOM AINOKAJIUICAC HAYMHAET
IIPUCYTCTBOBATh B pOMaHe NPsSMO Ha3blBaeMbli ¥ IUTUPYEMBIH B TEKCTe
— ¥ IIPUCYTCTBYeT OH BO BTOPOW YaCTU NPSAMBIMU OTCHUIKAMU UMEHHO
K JIecATU TePBbIM IJIaBaM. A CJlefylOLIMil Cay4daid, ZOKa3bIBaOIMI, Ha
MOH B3IJIA, yKe TOJHYI0 HEBEPOATHOCTb HPOCMO20 CO8NAJeHUSs —
ny6nukauus cratbu I1.M. MenbHukoBa «TaiiHble CeKTbl», B KOTOPOii
coobmiaeTcsi 0OMIbHBIN MaTepUas O CeKTe XJIBICTOB U CKOIIIOB B TOM Ke
HOoMepe «Pycckoro BecTHHMKa», TZle mevaTaeTcs 3 rjlaBa BTOPOW 4acTU
«ViopnoTa» — Ta camas, rje KHA3b ueT K POroxxuHy — 1 u3fiajexka y3Haet
ero JIOM — a «y3HaB», CBA3bIBAeT C CeKTOW CKOIIIOB, YTO OYeHb Ba)XKHO
A4 TOHUMdAHHA HCTUHHBIX INPUYXH (1)I/IHEUII)HOFO 6EI‘CTBa Hacraceu
OUIUIIITOBHBI nozxg pOI‘O)KI/IHCKI/Iﬁ HOX. U HY>XHO 3dM€TUTb, 9YTO HUKTO 13
quTaTesieil JI0CTOEBCKOrO He MoJyvas 6oJiee OGIIMPHOTO, KaueCTBEHHOTO
1 6oJiee HACMOU4UB0 NOOAHHO20 KOMMEHTAPHS K 3TOMY MeCTy pOMaHa,
4yeM yuTaTenn «PyccKoro BeCTHUKa».

ITo MHeHUMIO aBTOpa CTaTbW, Mbl CWJIBHO HeJOOLleHMBaeM 0CO3-
HAaHHYIO Pe/JaKTOPCKYIO CTpaTervio GpopMUPOBAHHMS HOMEPOB TOJICTBIX
JIUTePATYPHBIX XYPHAJIOB TOTO BpeMeHHU.

B Hacrosimeil crathbe pedb HIeT O NyOJMKALMK TEpPBOi 4acTu
«Xo03s1K1» J10CTOEBCKOTO B TOM e J1eciToM HoMepe «OTedyeCTBEHHbIX
3anucoK» 1847 roza, rae BelllUIa BTOpas 4acCTh PyCCKOTo IiepecKasa-nepe-
Boja counHenus Oriocra Jle6e «TaiHbl cHa U MarHeTu3ma: OObsicCHeHue
qyJiec, npefijiaraeMblX 3TUM COCTOSTHAEM 4eJIOBe4eCKOW JKU3HU».

Bo Bropoii cratbe pyopuku [amHa Boea, mpociexuBasi HCTOPHIO
wimoctpupoBanusa pomaHa @D.M. Jlocroesckoro <«IIpectymieHue wu
HakKa3aHue», CTAaBUT OIHOW U3 CBOMX Ilejiell II0Kas3aTb BIMSAHHE TOrO,
YTO B OIpe/ieJIeHHbIN NIepuoi TOHUMAIOT 07l II03TUKOM JIOCTOeBCKOro,
Ha KOHCTPYKTHBHBIe IIPUHLIUIBI WIIIOCTPALUH ero IPOU3Be/ileHUiA 3TOT0
WJIY CJIe[yIOIIEero [eproza.

B pyGpuke «My3eii» myGiIuKyeTcsi MOsI CTaThs, OCHOBAaHHasi Ha
HUKOI'/]a He U3/1aBaBlleMCsl Ha PYyCCKOM f3bIKe KaTajores mpolle/ell B
2012 rony B PuMuHU BbICTaBKM «J[OCTOEBCKUIL: 06pa3 MUpa U YesioBeKa:
VMKOHA U KapTuHa». B cratbe Bblpa6aTbIBaIOTCH NPUHLMIBI CO3JaHUS

5 Karasior B JaHHOM CiTy4ae IpeJCTaBIsieT OO0 HiealibHy 0 9KCKYPCHIO M0 BBICTABKE.
CchUTKM Ha W3JaHWs KaTalora Ha MTAlIbSHCKOM, aHIIIMICKOM U HUCIAHCKOM SI3BIKAX:
[Kasatkina, 2012], [Kasatkina, 2012a], [Kasatkina, 2012b]
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My3es npou3eéedeHut icaTens, IpeiaraeTcsa — B BUZIE yKe Peasn3o-
BaHHOW OZIHAXXZbI 9KCMO3ULIMU — OTBET Ha BONIPOC, KaK MOKHO IOCTPO-
UTh SKCMO3UIHUIO, YTOOBI MPe/ie/IbHO KPATKO ¥ MAaKCHMAaJIbHO HArJISTHO
NpelCTaBUTh YUTATeN0 He NOBEPXHOCTHBIM CIOKeT IPOM3BelleHusd, a
TJTyOMHHBIE ero CMbICIIBL. TaKyio 9KCIO3UIMI0 HaZlo CO3/1aBaTh, ONMPAsCh
He Ha WJUIIOCTpPAaLUy K Npou3BesieHus M JlocTOoeBCKOro (KOTOpble dalle
BCEro MpeAbABIAIOT eciy He 3aUKCHPOBAHHBIN B CTATHUKE CIOXKET, TO
aKTyaJau3aLuIo yepe3 NPOU3BeNeHUs MUcaTeNs CMbICIOB, BaXKHBIX A
XyZO’XHMKA), a Ha Te IPOU3BeleH! s XPUCTUAHCKOT0 MCKYCCTBA — UKOHBI
Y KapTHHBI, Ha KOTOpbIe N1caTeslb CMOTpeJI B CBOMX Ioe3/iKax 1o EBpore
eXXe/IHeBHO M KOTOPbIe TIOMel[aJi KaK r1yOuHHbIe 00pa3bl B CLieHbI COBpe-
MEHHOU [IOBCeZIHeBHOU JKU3HMUS.

B pyGpuke «buorpadus» ny6iukyercs cratbs Jloqmunsl Capac-
KWHOM, TOCBSAIIeHHAas CTUJIMCTUYECKOM U COZep)KaTelbHOW AMHAMUKE
00BsBIEHNI O BBIXOJle )XYPHAJlIOB, aBTOPOM KOTODBIX B pa3HOe BpeMms
KU3HM U B PasHbIX o6CcTOsATENbCTBAaX ObLI JlocTOeBCKMil. PyOprka aTa
u3bpaHa AJIsi CTaThby HEe TOJBKO MOTOMY, YTO aHAJIUTUYeCKOe HCCIIeo-
BaHUe OOBSBJIEHUI B Hell POU3BOAUTCS Ha «Ouorpadpuydeckom GpoHe»,
HO ¥ TIOTOMY 4TO CaMu OObSBJIEHUsI eCTh Ba)XKHble BeXH BHeIIHei 61o-
rpa¢uu JI0CTOEBCKOTO MapKUPYIOIHe BaKHbIe COOBITHS €r0 BHyTPeHHeM
6uorpadun, cBU/ETENLCTBA €ro HafieXn, YCTpeMJIeHHH U HaMepeHHH,
HEeCOMHEeHHO YKa3yIolllie Ha OTIe4aT/IeBIIyI0Cs U HeCTUPaeMyo «3aluCh
B )XMBOM»’. Ba)xHOe HabJr0ileHne MCCIIe[oBaTebHUIBI O TOM, 4TO J[0-
CTOEBCKMI PaJIMKaJbHO pacIIMpseT paMKy kaHpa «OObABIeHUSA», YTO
ero «O6bsBIeHUsI» KaK Obl 00J1aal0T IOMOJIHUTEIbHBIM H3MepeHeM
110 CPAaBHEHHUIO C OOBIYHBIMU 06pa3iiaMH, MepeKINKaeTcst ¢ HabIo/IeH -
eM TaTbsaHbl Marapun-InbseBoii, yTBepxAatolleid IPaKTUYeCKU TO Xe
camMoe — HO IO MOBOAY ¢enbeToOHOB J[0CTOEBCKOros. MOKHO CKa3aTb,
uro JIoCTOeBCKU JIF00O0H, JaXe Mpe/ie/bHO «TeXHUYEeCKHA» JKaHp JeJias
OpyZVieM KCCIIeZIOBaHUSA OBITUA U PYIIOPOM HCIIOBE/IaHUS BEPbI, HUKOTZA
He COKpalasAch 10 IJIOCKOCTU «HACYLIHOTO BUANMO-TEKYILero».

Bropas cratbs pybpuku — Cersanbl KanycTuHOW — MOCBsilIeHa
ZIOTIOJTHEHHOMY T10 He HaXOZIMBIIMMCS /10 3TOTO B [10JIe 3peHUs JOCTOeBU-
CTOB apXMBHBIM JJOKyMeHTaM — OT4eTaM TaBpHYeCKOro CKaKoBOTO 00-

¢ O nBycoctaBHOM 00Opa3e B npousBeaeHusx JlocroeBckoro cMm.: [Kacarkuna, 2015].

70 ToM, UTO UCTUHHAs OUOorpadus — 3TO HE ONMUCAHKE BEPUDUIIUPYESMbIX BHEITHUM
00pa3oM COOBITHH KU3HH, a «3alTUCh B )KUBOM» cM.: [Kacarkuna, 2016].

8 Cm. ee crarbio [Marapun-Uibsesa, 2025].

18



Tamvana Kacamxuna. Kaura pAagoM ¢ KHUTOI

1IeCTBa — OMKCAHUIO «CUM(epONOIbCKOro» mepuosa 6uorpadpuu cbiHa
Hocroesckoro, @enopa Penoposrya, MOYTH HA BCIO XKU3Hb OCTABLIETOCSH
«MaJIbYMKOM C JIOLIAZKON»®.

B pyGprke <«/loCTOeBCKHii: mpobiema mepeBoaa» Ekarepuna
TonoBaueBa, Onbra CenenbHuKOBa U AHacracusi BanjoBa mybGauKyoT
oubnuorpaduyueckuii 0630p IepeBOZOB HAa HEMELKHil SI3bIK POMaHa
®.M. TocTroeBckoro «beckrs.

B py6puke «JocroeBckuii B XX-XXI Beke» AnHa JI0OpAIMIKKHA,
Ha OCHOBE B TOM YHMCJIe aDXUBHBIX IOKYMEHTOB, paCCMaTPUBaeT UCTOPUIO
obpaieHusi camMoil W3BeCTHOW mucaTeNbHUIBI [JIP AHHBI 3erepc
K HamucaHuio pabor o JloctoeBckoM. CTaTbs [aeT MpeACTaBJeHUe
O IICUXOJIOTMYeCKOM J[aBJIeHHWH, OKa3blBaeMOM Ha MHCCle[joBaTesen
HocroeBckoro B CCCP u B cdepax ero BIMsHUSA B Te TOAbl, KOraa
nucatesb GOpPMabHO He ObLI 3ampeleH — U JaXke KOraa ObUT BKIHOUYeH
B LIKOJBbHYIO NpOrpamMMy. 3a4acTyl0 OHO 3aKJII04YajoCh, KaK IOKa3aHO
U B CTaTbe, B HEBO3MOXXHOCTH IHUCaTh <«TOJBKO O JJOCTOEBCKOM». DTa
CATyalllss B KaKWe-TO MOMEHTbl U B KaKMX-TO MeCTax 3HAYUTeJbHO
obyeryanach, HO 0OOILIast TeHJEHL¥s MPOAOJDKAIach 0 CaMOr0 KOHIA.
1 cama, roToBs AUMIOMHYI0 pabory B MITIU um. JlenuHa yxe B 1985
rozy, Obuta BbIHYXZeHa B3ATh TeMy <«Tpamuuuu @.M. JlocToeBcKOro
B TBOpuecTBe A.M. I'opbkoro Ha npumepe pomaHa “Xwn3Hp Kiauma
CamruHa”» — VHa4e ee He yTBepXAaju.

B py6puike «<ApxuB» B cTaThe Ilerpa JIpyKuHUHA MyOIMKYIOTCS pa-
Hee HeM3BeCTHbIe JOKYMEeHThI apXUBHOTO Jiesia KomureTa 1o JIeHMHCKUM
u I'ocynapcrBennsim npemusam CCCP npu Cosere MunuctpoB CCCP o
BBIIBIDKeHMM KHUT M.M. BaxTtiHa o JloctoeBckom u Pabie Ha Tocynap-
crBeHHy!0 npemMuto CCCP 1971 roga, u3 cONONOXEHNUs 1 KOMMEHTHAPO-
BaHMSA KOTOPBIX BO3HMKAeT, KaK BCerJa y 3TOr0 aBTOpa, HaIpsKeHHas
3axBaThIBAIOLIAsA IpaMa XapaKTepOB U IOJI0XeHUM.

B pyOpuke <«PeneH3uu. OO630pbl> MyOJIUKYeTCS pelieH3us
Huxkonast TI010COKOPCKOTO Ha PycCKOe M3JaHKMe COOpPHMKA COYMHEHUit
dpanmysckoro mucarens, yieHa @panuysckoil akagemun ITons Mopana
(1888-1976) «Pycckasa EBpomna [locToeBckoro». DTO OAWH U3 TeX He
TOPOIAILINXCA MBICJIUTeJIeld, KOTOpble HA IPUBBIYHBbIE 3afABJIEHUA O
TOM, 4YTO «J[OCTOEBCKUi1 OIIKOCS M ero MpeBUIeHNsI He OIIPaBaaInuch,
orBedaloT: <«[logoxaute HemHOro». He Mory He NpOLUTUPOBATb

® «A yK U3BECTHO, YTO PYCCKHH MAJB4UK TaK U POAMUTCS BMECTE C JIOMIAIKON»
[HdocToerckuii, 1972-1990, 1. 14, c. 189].
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cofepkalleecss B KHUATe U IIpUBeleHHOe B peLieH3UM IpU3HaHue
orBpamawierocss ot [locroeBckoro IIbepa-AHTyaHa Kycrto, Tak OHO
TOYHO B CBO€H INpPAMOTe M YeCTHOCTU: <5 MOHAN CBOIO HeNpUsA3Hb
JIMIIb TOTZA, KOTZa 0co3HaM: JI0CTOeBCKUI — XPUCTHAHUH A0 MO3ra
KocTei. BOT KJI104 KO BCceMy ero TBOp4ecTBY, OIpaBJiaHue BCeX ero
no3unuil. JI0cTOeBCKUI — ONWH U3 HEMHOIMX HMCTHHHBIX XPHUCTHAH,
He WCIOPYeHHBbI BeKaMu, BbIIeJIMK NPAMUKOM W3 EBaHremuy,
“IepBOXPUCTHMAHMH". Y Hero TOT Xe BKYyC, uTo y ITaBna u3 Tapca: “bor
u36pas HeMyapoe MHpa, YTOObI OCPAMUTh MYAPBIX, HEMOILIHOE MHpPa
u36paJ, 4To0bl nocpamuth cuibHoe” (1 Kop. 1:27)» [[1omoCOKOPCKHUid,
20264, c. 387].

V sKypHaJa ecTb MabJarK BKOHTaKTe (coOpaBiuuii HbiHe 601ee 10 000
MOZIMCYMKOB); OANUCABIINCH HA HETO, MOXXHO CJIEIUTh 32 HOBOCTSIMU
XypHaJia U Hay4Ho-ucciiefoBaTenbckoro Lentpa «®.M. JlocToeBckuii 1
MHPOBasi KyJabTypa», HOJYYUTh JOCTYI K TOJHOTEKCTOBBIM 3aITUCSAM Ce-
MUHApoB 1 KOoHdepeHLui LleHTpa, YUTaTh U CKAYMBATh KHUTY U CTaThU
o TBOp4ecTBe Jl0CTOeBCKOr0. AZipec CTPaHUIIbL:

Vkontakte: https://vk.com/dostmirkult

JKypHan usnaercs B coTpyAHuAvecTBe ¢ Komuccreld Mo M3y4yeHUIO
TBOpYeckoro Hacyaenusa @.M. JlocToeBCKOro HayqHoro coseta «Vcropus
MUPOBO# KyJbTypbl> PAH. PaboTa BenieTcsi B KOHTaKTe C POCCHUACKUM U
MexayHapoaHbiM O6mectBomM @.M. JIocToeBCKOro.

Kak u mpexxzie, Bce nuraThl U3 npoussenenuit ®.M. JlocToeBckoro,
3a MCKJI0YeHHeM 0c060 OrOBOPEHHBIX CJydaeB, OYAyT MPHUBOAUTHCS B
)ypHaJe o 30-TomHomy [TosHOMY cobpaHuto counHeHui nucaresns (JL.:
Hayka, 1972-1990), co ccbinkamu cornacHo npasunam PUHII. 3arnas-
Hble OYKBBI B MMeHax bora, Boropoaulibl, Ipyrux uMeHax U MOHATHAX,
BBIHYXZIEHHO TTOHVKEHHbIe B 3TOM M3JJaHUH 110 TPeOOBaHUAM COBETCKOMN
IIeH3ypbl, BOCCTAHABJIMBAIOTCSA 110 MPW)KU3HEHHbIM M37laHUAM. Bo Bcex
LIUTaTax — ONATh-TAKM 33 UCKJIOYeHHEeM OTOBOPEHHBIX CJy4aeB — Kyp-
CHBOM BBIJIEJIIIOTCA CJI0BA, TOJ/YepKHYTble aBTOPOM LIUTAThI, TOJIYXUP-
HBIM WJIA MTOJYXUPHBIM KYPCUBOM — IIOAYEPKHYTbIE dBTOPOM CTATbHU.

Ham nouToBbiil 3nexTpoHHBbIA azpec — fedor@dostmirkult.ru
Pabounmu si3bIKaMK XXypHaJIa IBJISAIOTCSA PYCCKUAN M aHTTIUACKUNA. MBI TO-
TOBBI PACCMOTPETb JIFOObIe MaTepUasIbl [0 TeMaTHKe XypHaja u3 Poccun
¥ u3-3a pybexa. O peleHUsX 10 MyOIMKALMK VI BO3BpaTe MaTepuaa
aBTOPBI OYZAYT ONOBEIATHCSA B TeUEHHE IeCTH MECSAIeB.

TaTtbana KacatkuHa
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A Book Side by Side with Another Book.

The Problem of Illustrations to Literary Works
and the Creation of a Museum of a Writer’s Work.
The Heroines’ Inner Image: The Woman Taken
in Adultery, or the Mother of God?

From the Editor

Dear Colleagues, Dear Readers,

on June 24 our Journal’s editorial board member, Director of the
V.I. Dal State Museum of the History of Russian Literature, and author
and curator of the museum centre “Moscow House of Dostoevsky,” Dmi-
try Petrovich Bak, celebrated his 65th birthday. We extend our warmest
congratulations on this occasion and wish him strength for all his worthy
endeavours and great joy in them.

On 25-27 April 2026, the XXVIII International Readings “Dostoev-
sky’s Works in the Perception of 21st-Century Readers”: took place — our
mutually educative conference for researchers of all ages and all levels of
qualification, held in Staraya Russa in cooperation with the Dostoevsky
Museums (branches of the Novgorod Museum-Reserve). This year the
conference was devoted to The Landlady, while the round table and semi-
nar focused on the alchemical key to this most enigmatic of Dostoevsky’s
works. In 2027, the International Readings will open a series of conferences
devoted to the novel Demons — all participants are required to have read
this work in order to take part in discussions and round tables. I would re-
mind participants that, since the conference requires deep involvement at
all stages of the collaborative work, remote participation is available only
Jor foreign researchers who are unable to attend in person for objective
reasons. Applications to attend without presenting a paper — as a listener
and participant in discussions and round tables (with a brief biographical
note) — are also welcome; we include such participants in the programme

! See audio recordings of all sessions and a brief conference report compiled by
Nikolay Podosokorsky: https://dostmirkult.ru/ru/konferentsii/1358-otchet-o-khkhviii-
mezhdunarodnykh-chteniyakh-proizvedeniya-f-m-dostoevskogo-v-vospriyatii-chitatelej-
xxi-veka-25-27-aprelya-2026
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and greatly value their contribution to the shared scholarly and educatio-
nal work of the conference.

The IV International Online Conference “The Book in the Book,”
dedicated to the memory of the great Russian philologist Aleksandr
Viktorovich Mikhailov, is scheduled for 1-3 October 2026. The confer-
ence focuses on the theoretical problem of the presence of books in works
of world literature and culture—books directly mentioned by authors
or characters, texts created by characters themselves, and books as
material objects involved in the plot:. Those submitting proposals are
asked to pay particular attention to the highlighted formulations, since a
failure to align with them will in all likelihood result in the rejection of the
proposed topic.

In recent years, a large number of publications devoted to Dostoe-
vsky’s work, his era, and his social circle have appeared. They have not
been fully absorbed by the scholarly community and remain insufficiently
integrated into the scholarly conversation. We are ready to offer the jour-
nal’s pages for the publication of substantive and well-developed reviews —
including critical and polemical ones — of recently published books and
collections. We are also always open to publishing substantive overviews
of recent conferences.

In this issue, the section “Hermeneutics. Slow Reading” publishes
a article by Tatiana Magaril-II'iaeva which, for the first time, fully illumi-
nates the profound design of Dostoevsky’s last pre-penal-servitude works,
and which convincingly demonstrates the methodological point about the
problematic nature of typological classifications of the writer’s characters
and plot situations — particularly when the researchers undertaking such
classifications go no further: even in cases where we do indeed find a
partial reproduction of the situation of a novel that was originally unable
to reach completion due to external circumstances, as occurred with Ne-
tochka Nezvanova and A Little Hero, the differences will be so profound

2 For the methodological and practical development of this theme as applied to
Dostoevsky’s work, see: [Kasatkina, Corbella, Magaril-Ilyaeva, Podosokorsky, 2024].
For an overview of the projects of the Research Centre “Dostoevsky and World
Culture,” see: [Podosokorsky, 2025]. A brief report on the 2025 conference, prepared
by Nikolay Podosokorsky, and full video recordings of the sessions are available here:
https://dostmirkult.ru/ru/konferentsii/1306-otchet-o-iii-mezhdunarodnoj-nauchnoj-
onlajn-konferentsii-kniga-v-knige-posvyashchennoj-pamyati-aleksandra-viktorovicha-
mikhajlova-1938-1995-1-3-oktyabrya-2025

23



Dostoevsky and World Culture. Philological journal no. 2, 2026

that a typologising comparison will effectively destroy the author’s true
meaning in both texts.

I cannot fail to note the importance of what the author observes: that
in Netochka Nezvanova Dostoevsky directly and openly inscribes the
transition from a Gnostic to a Christian paradigm that is characteristic of
all his early texts (see: [Magaril-Il'iaeva, 2026, p. 45-47]). If, in Part 2, in
response to Netochka’s weeping and her search for her “mama,” the father
— who denies material incarnation and intends to “rise again when mama
dies” [Dostoevsky, 1972-1990, vol. 2, p. 162] — leads her to her mother’s
corpse, which they then abandon “like a useless thing” [Dostoevsky,
1972-1990, vol. 2, p. 186], then in Part 4 the Christian prince, in response
to Netochka’s cry — denying her own orphanhood: “Where is my mama?
My dear, tell me, where is my mama?” [Dostoevsky, 1972-1990, vol. 2,
p. 194] — leads her to the icon of the Mother of God.

I would also draw attention to one further point. The author (as
so often happens when researchers analyse such scenes) compares the
possibility of discovering the lost letter of “my mistress M” (Madame M*,
it should be noted that without the customary abbreviation m-me M* she
is referred to only in the final scene, where her French name Natalie also
appears — already explained by Tatiana Magaril-II'iaeva as evidence of the
Christmas — the birth of the boy’s new nature — taking place within him:
Natale (Italian) — Christmas, which acoustically corresponds even more
closely to the name of M-me M* than the Latin variant) with the scene
of the woman taken in adultery being brought before Christ. This is the
customary — and well interpreted by the author — but ultimately incor-
rect, or at the very least not the deepest and most final, correspondence.
The very essence of the mystery revealed to the little hero is connected —
as may also be seen from the combination of the words written in Latin
script? — with the story of the Mother of God and of Christmas — that
is, with the story of a maiden betrothed to a husband who conceived not

3 Indeed, the lady is described from the outset as the Mother of God — the Intercessor
of all those damaged by their own or others’ sin, because the sword passed through Her
own soul too: “Whole treasuries of sympathy, consolation, and hope are preserved in these
pure hearts, so often wounded themselves, for a heart that loves much grieves much, yet
the wound is carefully hidden from prying eyes, since deep sorrow most often falls silent
and conceals itself. They are not frightened by the depth of the wound, nor by its festering,
nor by its stench: whoever comes to them is already worthy of them; and yet they seem,
somehow, to have been born for a feat of endurance...” [Dostoevsky, 1972-1990, vol. 2,
p- 273]. The feat of the Mother of God was precisely Her consent to bear the Child from
the Spirit, which threatened Her with stoning.
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by him, and who, had her secret been revealed by Joseph, would have
been stoned to death. The mystery revealed to the little hero — and to the
attentive reader — and received in the heart thus consists in faith in the
possibility of conception and birth from the Spirit; and this is the same
mystery that Christ reveals to Nicodemus: “Verily, verily, I say unto thee,
Except a man be born again, he cannot see the kingdom of God. [...] That
which is born of the flesh is flesh; and that which is born of the Spirit is
spirit” (John 3:3-6).

I believe that the substitution of the story of the Mother of God with
the story of the woman taken in adultery as the inner image of a number
of scenes in Dostoevsky’s work so frequently occurs because a Christian —
and even a scholar — finds it difficult, in most cases, to hold simultaneou-
sly in mind two contradictory thoughts: that the Most Holy Virgin could
not only have been perceived at a certain point in Her life as an adulteress,
but that She Herself faced a shameful and terrible execution, averted from
Her only by Joseph’s heartfelt faith in the birth in the flesh from the
Spirit — which is, perhaps, the central mystery of Christianity, breaking
the chains imposed on the human being both by Gnosticism and by the
triumphant flesh, against which Gnosticism itself revolted.

At the same time, I believe that the foundational scene in Netochka
Nezvanova for the story of Aleksandra Mikhailovna — fully vindicated in
the reader’s eyes by the letter Netochka finds — was precisely the episode of
the woman taken in adultery. Dostoevsky, as it were, illuminates these two
Gospel scenes through each other in the two works: behind the absolute
holiness of the Mother of God looms the threat of stoning for adultery,
while behind the woman taken in adultery one glimpses the possibility of
error on the part of the judges who judged by their own measure. In this
sense, incidentally, the words of Christ — “He that is without sin among
you, let him first cast a stone at her” (John 8:7) — may point not at all
to Christ calling for solidarity in sin, as is usually understood (“Cover
her sin, for you yourselves are sinful in some way”), but rather to the fact

* Commenting on Netochka Nezvanova some time ago, I wrote: “The paradox of the
situation lies in the fact that the sin presumed by those around her was never actually
committed by Aleksandra Mikhailovna. Here Dostoevsky reveals the mechanism by
which the accuser condemns himself: the accuser judges by his own measure. That is,
every condemnation of a neighbour automatically becomes self-incrimination in the same
sin — regardless of whether that sin was technically committed. (This is also what is meant
when we say that the one who condemns takes upon himself the sin of the condemned.)
When Pyotr Aleksandrovich believes he has caught Netochka in a love affair, he is in fact
exposing his own thoughts” [Kasatkina, 2003, vol. 1, p. 719].
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that He is indicating the cloudedness of the vision of one who undertakes
to judge while bearing sin himself, since he judges by his own measure.
In any case, it seems that this is precisely how Dostoevsky understood
these words.

The second article in this section — by Tatiana Flegentova —
is devoted to the calligraphy (a word that literally means “I write beauty”)
of Prince Myshkin, and illuminates many nuances of the text which were
evidently intended by the calligrapher-author but which elude the reader
unfamiliar with calligraphy and with the specifics of its instruction.

Particularly interesting is the parallel the author draws (in form and
material) between the steel pen with which Myshkin writes, at Aglaya’s
demand, “I do not enter into bargaining” and Rogozhin’s knife. One might
add that it is precisely Rogozhin’s knife that frees Nastasya Filippovna
from the imposed necessity of constantly being an object of bargaining —
that it, like Myshkin’s pen writing beauty in iron in this world, restores the
desecrated beauty to its purity and glory.

The article by Nikolay Podosokorsky, published in the section
“Poetics. Context,” demonstrates the importance of the new research
strategy he proposes, which I would call “A book side by side with another
book”: he insists that “the first publications of Dostoevsky’s works in
literary journals must be considered and studied in the context of those
journals” [Podosokorsky, 2026, p.85], because we fail to understand a
great deal about nineteenth-century literature and about specific texts if
we do not read the journal issue as a whole in which a work was first
published. Indeed, the publication of Dostoevsky’s novels in journals
was often accompanied, in the same issues, by material that constituted
a direct commentary on the portion of Dostoevsky’s text being published.
For instance, the April 1868 issue of The Russian Messenger published the
opening of Part Two of The Idiot — and in the same issue we find Apol-
lon Maikov’s verse rendering of the first ten chapters of the Apocalypse.
Part Two of The Idiot is the part from which the Apocalypse begins to be
present in the novel — directly named and quoted in the text — and in
Part Two it is present through direct references to precisely those first ten
chapters. And the next instance, which in my view already makes simple
coincidence entirely implausible, is the publication of P.I. Melnikov’s
article “Secret Sects,” which provides abundant material on the Khlysty
and Skoptsy sects, in the same issue of The Russian Messenger that prints
Chapter Three of Part Two of The Idiot — the very chapter in which the
prince goes to Rogozhin’s house — and, recognising it from afar, connects
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it with the Skoptsy sect, which is of great importance for understanding
the true reasons for Nastasya Filippovna’s final flight toward Rogozhin’s
knife. And it must be noted that no readers of Dostoevsky ever received a
more extensive, higher-quality, or more insistently offered commentary
on this passage of the novel than the readers of The Russian Messenger.

In the author’s view, we greatly underestimate the conscious editorial
strategy underlying the composition of the issues of the major literary
journals of that era.

The present article concerns the publication of the first part of Do-
stoevsky’s The Landlady in the same tenth issue of Otechestvennye zapiski
for 1847 in which the second part of the Russian paraphrase-translation of
Auguste Debay’s work The Mysteries of Sleep and Magnetism: An Explana-
tion of the Wonders Offered by This State of Human Life appeared.

In the second article of this section, Galina Boeva, tracing the history
of the illustration of Dostoevsky’s novel Crime and Punishment, sets as one
of her aims to show the influence of what is understood as Dostoevsky’s
poetics in a given period on the constructive principles of illustrations of
his works in that same or the subsequent period.

The section “Museum” publishes my article, based on the catalogues
of the 2012 Rimini exhibition “Dostoevsky: The Image of the World and
of Man: Icons and Paintings,” which has never previously been published
in Russian. The article develops principles for creating a museum of the
writer’s works, and proposes — in the form of an already-realised exhi-
bition — an answer to the question of how to construct an exhibition that
presents the reader not with the surface plot of a work but with its deepest
meanings, as briefly and vividly as possible. Such an exhibition must be
created not on the basis of illustrations to Dostoevsky’s works (which most
often present either a plot frozen in a static image, or the actualisation,
through the writer’s works, of meanings important to the visual artist), but
on the basis of those works of Christian art — icons and paintings — which
the writer contemplated daily on his travels through Europe and which he
embedded as deep images within scenes of contemporary everyday life.s

The section “Biography” publishes an article by Liudmila Saraskina
devoted to the stylistic and thematic evolution of announcements about
the publication of journals, of which Dostoevsky was the author at various

° The catalogue in this case constitutes an ideal guided tour of the exhibition. References
to editions of the catalogue in Italian, English, and Spanish: [Kasatkina, 2012], [Kasatkina,
2012a], [Kasatkina, 2012b].

¢ On the two-folded image in Dostoevsky’s works, see: [Kasatkina, 2015].
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points in his life and under varying circumstances. This section was chosen
for the article not only because the analytical study of these announce-
ments is conducted against a “biographical backdrop,” but also because
the announcements themselves are important milestones in Dostoevsky’s
external biography, marking significant events in his inner biography —
testaments to his hopes, aspirations, and intentions, which unmistakably
point to an imprinted and indelible “record in the living.”” The researcher’s
important observation — that Dostoevsky radically expands the bounda-
ries of the “Announcement” genre, so that his announcements possess, as
it were, an additional dimension compared with ordinary examples of the
form — echoes the observation of Tatiana Magaril-II'iaeva, who asserts
virtually the same thing, but with regard to Dostoevsky’s feuilletons.s
One might say that Dostoevsky turned any genre — even the most purely
“technical” — into an instrument for the investigation of existence and
a mouthpiece for the profession of faith, never reducing himself to the
level of the “pressing visible-and-current.”

The second article in this section — by Svetlana Kapustina — is
devoted to a description of the “Simferopol” period of the biography of
Dostoevsky’s son, Fyodor Fyodorovich, supplemented by archival docu-
ments previously outside the field of vision of Dostoevsky scholars — the
reports of the Taurida Racing Society — a man who for almost his entire
life remained “the boy with the toy horse.”

In the section “Dostoevsky: The Problem of Translation,” Ekate-
rina Golovacheva, Olga Sedelnikova, and Anastasia Baldova publish a bi-
bliographic survey of German translations of Dostoevsky’s novel Demons.

In the section “Dostoevsky in the 20th and 1st Centuries,”
Anna Dobryashkina, drawing in part on archival documents, examines
the history of the most prominent GDR writer, Anna Seghers, and her
engagement with writing about Dostoevsky. The article gives a sense of
the psychological pressure exerted on Dostoevsky scholars in the USSR
and in its sphere of influence during the years when the writer was not
formally banned — and even when he had been included in the school
curriculum. As the article also shows, this pressure frequently manifested
in the impossibility of writing “about Dostoevsky alone.” This situation

7 On the idea that a true biography is not a description of externally verifiable events
but a “record in the living,” see: [Kasatkina, 2016].

8 See her article: [Magaril-I1’iaeva, 2025].

? “And it is well known that a Russian boy is born with a toy horse” [Dostoevsky,
1972-1990, vol. 14, p. 189].
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was somewhat relieved at certain moments and in certain places, but the
general tendency persisted until the very end. I myself, when preparing
my diploma thesis at the Lenin Moscow State Pedagogical Institute as late
as 1985, was obliged to take the topic “The Traditions of F.M. Dostoevsky
in the Work of A.M. Gorky, with Reference to the Novel The Life of Klim
Samgin” — otherwise it would not have been approved.

In the section “Archive,” the article by Petr Druzhnin publishes
previously unknown documents from the archival file of the Committee
for Lenin and State Prizes of the USSR under the Council of Ministers of
the USSR, concerning the nomination of M.M. Bakhtin’s books on Dosto-
evsky and Rabelais for the 1971 USSR State Prize. From the juxtaposition
and commentary of these documents there emerges, as always with this
author, a tense and gripping drama of characters and circumstances.

The section “Reviews” publishes a review by Nikolay Podosokorsky
of the Russian edition of the collected works of Paul Morand (1888-1976),
French writer and member of the Académie francaise, entitled Dostoe-
vsky’s Russian Europe. Morand is one of those unhurried thinkers who, in
response to the habitual claim that “Dostoevsky was wrong and his proph-
ecies have not been borne out,” reply: “Wait a little longer.” I cannot resist
quoting the admission, contained in the book and cited in the review, of
Pierre-Antoine Cousteau, who recoils from Dostoevsky — so precise is
it in its directness and honesty: “I understood my aversion only when I
realised: Dostoevsky is a Christian to the bone. That is the key to his entire
work, the justification for all his positions. Dostoevsky is one of the few
true Christians, unspoilt by the centuries, come straight from the Gospels,
a ‘first Christian.” He shares the taste of Paul of Tarsus: ‘God chose the
foolish things of the world to shame the wise; God chose the weak things
of the world to shame the strong’ (1 Cor. 1:27)” [Podosokorsky, 2026a,
p-387].

The Journal is on Vkontakte (with already more than 10 000
followers). You can subscribe to follow news from both the Journal and
Research Centre “Dostoevsky and World Culture.” Among other things,
all the recordings from seminars and conferences organized by the Centre
are published here. Books and articles dedicated to Dostoevsky are also
available for download.

Vkontakte: https://vk.com/dostmirkult

The journal is published in cooperation with the Commission for the
Study of Fyodor Dostoevsky’s Artistic Legacy at the Academic Council
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“History of World Culture” RAS. Our work is carried out in contact with
the Russian and International Dostoevsky Society.

As before, all quotations from Fyodor Dostoevsky’s works, if not
specified otherwise, are cited according to the Complete Works in 30 vols.
(Leningrad, Nauka Publ., 1972-1990), with the references formatted
according to the rules of the Russian Science Citation Index. Capital letters
in the names of God, the Virgin, as in other holy names and concepts,
that were lowered in this edition because of Soviet censorship are here
restored in accordance with the editions published during Dostoevsky’s
life. The author’s original emphasis in quotations (where not specified
otherwise) is indicated by italics; the emphasis of the author of the article
is indicated by bold font (or bold+italics).

Our e-mail address is fedor@dostmirkult.ru. The journal accepts ar-
ticles in Russian and English. We accept submissions related to the subject
of the journal from Russia and abroad. The authors will be notified about
acceptance or refusal within six months.

Tatiana Kasatkina
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