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IIpo6siemMsbl nepeBoaa J10CTOEBCKOTO
AJS PYCCKOA3BIYHBIX YHTATEJIeH.
Om pedaxmopa

YBaxxaeMble KOJUIErH, IOPOTHe YHUTATeNH, s paja COOOMUTb, YTO
BbILIeJT HAll BYXTOMHBIN Tpys «Poman ®@.M. Ilocroesckoro “ITpecty-
IUleHWe Y HakKa3aHue”: COBpeMeHHOe COCTOsiHHe u3ydyeHus» (TJ. pen.
T.A. Kacatkuna; M.: UMJIU PAH, 2026). DTo 4eTBepTbIi TPyJ Hay4d-
HO-MCCefioBaTeNbcKoro npoekTa «IIpoussenenus ©.M. JlocToeBCKOTO:
COBPEMEHHOE COCTOsIHMe W3y4deHus», peaausyemoro B MMIIM um.
A.M.Topskoro PAH coppyxecTBOM y4eHBIX pa3HbIX CTpaH. [lepBas kHu-
ra nmpoekTa ObUIa MOCBAAmeHa poMmaHy «Unauot» (M.: Hacnenue, 2001),
BTOpas — poMmaHy «bpartba Kapamasosbl» (M.: Hayka, 2007), TpeTbs —
pomany «IToppocrok» (M.: UMJIN PAH, 2022). B co3nanuu Tpyza, 1no-
cBAMeHHOro «IIpecTyIeHUIo U HaKa3aHWUIO», IPUHAJIM Y4acTHe yueHble
Poccuu, CIIA, Utanun, Cepbun, XopBatuu. OT NpebIAYIINX KHUT Ce-
pPUHU 3TOT ABYXTOMHUK OTJIMYAETCS TeM, YTO OH Cepbe3HO OpUEeHTUPOBaH
Ha IIOMOIIb IpernoziaBaTesiAM JUTepaTypsl B IIKOJIe U By3e.

B mporecce paboThl HajJ JBYXTOMHUKOM WJUTIO3USI M3y4eHHOCTU
3TOro npousBefieHus1 JJOCTOEBCKOrO, BO3HUKAIOIIASA 3a CYeT ero INpu-
CYTCTBUSI B IIKOJIbHOW IporpamMme, OBICTPO pa3Besyiach: MOCJe TpPex
JIeT MCC/e/JOBaHUM, CIeluaJbHO COPUMEHTUPOBAHHBIX Ha <«IIpecrymie-
HUEe Y HaKa3aHWe» eXeroAHbIMU TeMaTHYeCKUMH KOHQepeHIUAMHY,
OecrperieZIeHTHBIMU KaK 110 KOJMYECTBY M COCTaBy Y4aCTHUKOB, TaK U
0 ryOuHe W MMpPOTe MOJHATHIX MPOOJIeM!, MbI MOHSIU, YTO TOJBHKO
Haya/ly M0-HACTOsAAIIeMy BU/IeTb B €r0 CJOXHOCTU U OTKPHIBATb B €ro
11eJIOCTHOCTH, B €0 ACTUHHOM 3HaYeHU! 3TOT POMaH, YHUKAJIbHBIN [laxe
cpenu G6osbIIMX poMaHOB JlocToeBCKOro. YTO IO Mepe MPOABMKEHUS
B HallleM UCCJIe/I0BaHUN JIMIIb HapacTaeT KOJIMYeCTBO Hy KAAI0Ierocs Kak
B peaJIbHOM, TaK 4 B repMeHeBTU4eCKOM KOMMEeHTapHUH (1 9TO UX IIPAKTU-

! Cwm. comepxatenbHbie 0030pbl KoHpepeniwmii: [Kacarkuna, 2024], [Kacarkuna, 2023].
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4eCKH HeBO3MOXHO OTZeJIUTh OZIUH OT APYyroro). YTo 0co60ro nsydeHus
(mpuyeM U3 pa3HBIX MCXOJHBIX TOYEK) HACTOATEJIBbHO TpebyeT crocoo,
KOTOpBIM J[ocTOEBCKHUII paboTaet ¢ uutaTesneM. UTO He TOJIBKO y4alluecs
¥ YYUTEJIsA, HO 9aCTO U MCCIIe/IOBATeN N HYXXIAI0TCs B MACIITaOHOM UCTO-
pUYecKOM KOMMEHTAapHU K pOMaHy, 110 CYTH — KyJIbTypHOM IlepeBofie, He
CBOZIAILIEMCS K CYXMM CIIpaBKaM 00 MCTOPUYECKUX JIeATeNAX U COObITH-
X, @ TaK)Ke COBpPeMEeHHBIX IeposiM peanusix, IOTOMY 4YTO JJOCTOeBCKUM
KaXblil pa3 obsazaer riayboKMM 3HAHHEM IMpeJMeTa, ¥ BBOAS B POMaH
JUI0, COOBITHE UM KHUTY, [ielaeT KaXAYIO eTalb HOBBIM LIEHTPOM, 13
KOTOPOTO MO3XeT ObITh UCTONIKOBAHO 1ieJioe. UTo 0KHA OBITH epPecMo-
TpeHa BCA CUCTeMa IePCOHa)Xel pOMaHa, HaCTosALleld CTPYKType KOTOPOi
COBCeM He COOTBETCTBYeT TO, YTO Ipe/JlaraloT MIKOJbHbIe U By30BCKUe
y4eOHUKM — ¥ 4YTO COBPEMEHHbIe YYeHWKH OKa3aJHCh ropas3no Goiee
IPSIMO U TOYHO BUZSALIMMY UCTUHHOE COOTHOIIEHUe TepoeB, BbIBe/isl 1A
cebs1 Ha mepBbIi U1aH PasymuxuHa u CoHIo.

B HameMm Tpyze uccienyoTcs ciocoObl co3aHus JI0CTOEBCKIM IITy-
60KOro TpaHCHOPMUPYIOLIEro YUTATENs TEKCTa, IPUCYTCTBHIE U GYHKIUK
OubIeIiCKOro M JTUTYPrUYecKOro TeKCTa B pOMaHe, KHUTH, YUTaeMble 1
TIepeBO/IIMbIE TepOsIMHU, UX POJIb 1 PYHKIUH B TeKcTe JIocToeBCcKOro, 60-
rocyioBHe JIOCTOEBCKOTO U PeleNiys poMaHa KaToJIU4eCKUMU 6orocyo-
BaMU, [ICUXO0JIOTUA U PU3MOJIOTHSA KaK IPOEKILMH OHTOJIOTUH, CHbI TepoeB,
6a30Bble KOHIIENTHI POMaHa, CHCTeMa 3HaYMMBbIX UMeH U CUMBOJIYeCKUe
JleTajin-Bely, NCTOPUYeCKuit pOH U KyJIbTYPHBIN KOHTEKCT, 06pa3bl Ha-
nosjeoHa u Hpl0TOHa B poMaHe U B coO3HaHWUH Jrojeil XIX Beka, cucrema
nepcoHaxeil (UK KPyr repoes), NO3TUKA B3TJIAZA, KeCTa, TeJo/[BUXe-
HUA, Xy[OXXecTBeHHas peLieNiys poMaHa (9KpaHU3alMY, TeaTpasibHble
TIOCTaHOBKHY, WJUTIOCTpanmy, pandukmH) B XX n XXI BeKkax, MeTO/[0JI0-
TMY MCCIIeJOBAHUS U CIIOCOOBI MIPernoZiaBaHust POMaHa, TO, KAKUM MOXeT
ObITH My3eil nucatessi, 1 MHOTOe apyroe. O MOATOTOBKe JBYXTOMHHKA
MOXHO TocaymaThb 37ech: https://vkvideo.ru/video-3692 456241525
(3anuck nepenauu B PXT'A um. JloctroeBckoro «MHTepBbio ¢ TaThsHOM
Kacarkunoii. O “TIpecTynjieHMM U HakKa3aHUU'»; BeAYIIUH — DPEKTOP
PXT'A [.K. BorarteipeB), W mpouecTb 37ech: https://gorky.media/
context/dostoevskii-daet-prochuvstvovat-ves-uzhas-sushchestvovaniya
(UurepBbio Tatbsinbl KacaTkunoit AuHe ['prboenoBoii st mopraja
«T'oppkuii» o gByxromMHuKe «Poman ®@.M. Jlocroesckoro “IIpectymie-
HUe U HaKa3aHue”: COBpeMeHHOe COCTOSHNe U3yYeHUsI»).

27 VI0OHA UCNOTHUIOCH 60 JIeT 4jeHy pefKOJIeruy Hallero Xyp-
Haja, 3aMeCTUTeN0 JupeKkTopa Il'ocyapcTBEHHOrO My3esl HUCTOPUM
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poccuiickoil nutepaTypbl uMenu B.U. [lans, 3aBefyiolieMy My3eiHbIM
1eHTpoM «MockoBckui oM JloctoeBckoro» ITaBny Esrenbesuuy ®@okuHy.
MBI 1mo37;paBisieM Hallero KOJUIery ¥ Zpyra ¢ BCTYIJIEHWEM B 3aMeda-
TeJIbHYIO MOPY MOJIOZBIX CUJI, KUBOM 3HEPTUM — U 3peJIoil MyAPOCTH.
ITycTe OHa AyATCA AOITO.

Ha 1-3 oxTs6ps 2026 roga Hamu 3amiaHupoBaHa IV mexayHa-
poaHas OHMaH-KoHepeHIus «KHUra B KHUTe», TIOCBAIEHHAs TaMSITH
BEJIMKOTO pycckoro ¢uionora Anexcanapa BukropoBudya Muxaiinosa.
KoHdepeH1us cobupaercss BOKPYT TeOPeTHYeCKOW MpoOjieMbl TPHUCYT-
CTBUSA B IPOM3Be/IeHUAX MUPOBOU JINTEPATYPbI U KyJIbTYPbl KHUT, NPAMO
YNOMAHYMBIX AGMOPOM UNU 28POAMU, KHUT KAK MAMEPUATIGHBIX
npeomemos, y4acmeyrouux 6 croxcene, a TaKxxe — C030AHHBIX 2epo-
Amu mexcmoeg?. IIporpamMma KoHepeHIH cHOPMUPOBAHA 8 CMPO2OM
coomeemcmeuu ¢ npeodioHCeHHOU NPosIeMaAMuKol — v B NajibHeli-
IIeM OPrKOMHUTET HaMepeH INpUZePXKUBAThCSA TOW ke crpareruu. Ecim
KHWTa B [IPOM3BE/IeHNH YIIOMUHAETCS KOCBEHHO (HArpuMep, B CBSI3U C
IIeH3YPHBIMU OTPaHMYEHUSIMK) — ee YIIOMUHAHKe JJOJDKHO OBbITh yoeu-
TeJIbHO paciudpoBaHO U MPoJieMOHCTPUPOBaHO. IIpu npouux paensix
TIpeANoYTeHNe NPU 0TOOpe 3asiBOK OTJAeTCs JOKJIazaM, pacCMaTpuBa-
IOIUM CTPYKTYPHBIE W CMBICJIOBbIe QYHKIMY B IIPOU3BE/IeHUN 00HOU
yIIOMUHAeMO} TaM KHUTH.

Ha 10 depans 2027 roza 3amnanupoBaHa II Bcepoccuiickast OH-
JIaH-KOHpepeHIMs ISl MOJIOJBIX yYeHbIX «KHUrM, yuTaeMbie U COYU-
HseMble TeposSIMi POMaHOB Jl0CTOEBCKOro». Xo4y CKa3aTb, YTO IepBast
KOoH(epeH1us, npoBeeHHass 10 gpeBpansa 2026 roxa, CUIbHO U3MEHMIIA
B JIyYIIyI0 CTOPOHY MOe IpefcTaBiieHHe O QopMmupymomemcs ceifyac
Hay4YHOM IIOKOJIeHUH (B KOH(}EpeHIIMU y4acTBOBAIM U IIPEKPACHO cebs
TIPOSIBUJIU CTYZIEHTHI 3 U 4 KypCOB, MPOZEMOHCTPUPOBAB CIIOCOOHOCTD
KaK OIpesieJIsATh AJs cebs TeMy B TOYHOM COOTBETCTBHMU C KOHIIEIHei
KOHQpEepeHIUH, TaK 1 04eHb 3P PEKTUBHO ee pa3pabaThiBaTh?).

2 MeTOmOIOTHIECKYIO 1 TPAKTUUECKYIO Pa3padoTKy TeMbI IPIMEHUTEIILHO K TBOPYECTBY
Hocroesckoro cM.: [Kacarkuna, Kop6emna, Marapun-Unssiesa, [Togocoxopekwuii, 2024].
O mpoekTax Hay4dHO-uccienoparenbckoro Llentpa «®.M. JlocToeBckuit 1 MupoBas
KynasTypa» cM.: [[Togocoxopckuii, 2025]. KpaTtkuii otuet o kondepenuun 2025 rona,
nojarorosieHHb Hukomaem IlomocokopckuM, U MOJHBIE BHJIEO3ANNCH 3aceJaHUil
MOXHO MOCMOTpPETh 37ech: https://dostmirkult.ru/ru/konferentsii/1306-otchet-o-iii-
mezhdunarodnoj-nauchnoj-onlajn-konferentsii-kniga-v-knige-posvyashchennoj-pamyati-
aleksandra-viktorovicha-mikhajlova-1938-1995-1-3-oktyabrya-2025

* Cm. crarbu, OMyOIMKOBaHHBIE CTYAEHTAMH-yYaCTHHKAMHU KOH(EpEHIUN
Ha OCHOBaHUWH CJCJIaHHBIX MoKianoB: [benos, 2026], [Ecke, 2026].
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Ha 28 ¢eBpansa — 2 mapta 2027 roza 3artanuposana VIII mex-
ZiyHapojHas OHNAMH-KOHepeHUus Hamero LleHTpa, NOCBSNIEHHAS
COBpPEMEHHOMY COCTOSIHMIO M3y4YeHHUsA TBOPYEeCKOro Haciaeaus Jlo-
CTOEeBCKOTO0, TPeThs, 3aBepIIaias TeMy, KOHbepeHI s, TOCBSAIIeHHASA
MCCIIeZIOBAHUIO MasbIX GOpM: «J0CTOEeBCKHUIi: Masibie GOPMBI — 3»4,

B anpene 2027 rozxa Mbl minaHupyem npoBectd XXIX MexayHa-
ponuble ureHus <«IIpoussenenus @.M. JJOCTOeBCKOrO B BOCIPUATUU
uynTateseii XXI Beka»S — Hally 83auUMHO-00yJAIONIYI0 KOHPEPEHI[HIO
ITIST WiCCTlefioBaTesiell BCceX BO3PAaCcTOB U BCeX YPOBHeH KBanuduKauuu,
IpOBOAKUMYIO 0uro B CTapoii Pycce B COTpyiHMYECTBE CO CTAPOPYCCKUMU
Mmy3esamu Jlocroesckoro (¢punuamamu HoBropozckoro mysesi-3amoBefi-
Huka). B 2027 roay B pamkax MeXiyHapOJHbIX UYTeHUI OTKPOETCs cepus
KOHQepeHLMii, MOCBAMEHHbIX poMaHy «Becbl» — 3TO mpou3BeneHHe
006s13aTeIbHO K MPOYTEHHIO BCEMU YYaCTHUKAMU Jisi 0OecredeHrst BO3-
MOKHOCTH y4acTUsI B OOCY)K/IeHUAX M KPYIJIBIX CTOJIAX, XOTS JOKJIa/bI
MOXHO IOATOTOBUTb W IO JPYIMM IIpOM3BeJleHUAM JIOCTOeBCKOro.
HamoMuHao, 4TO MOCKOJBbKY KOH(epeHNUus Mpejrosaraer riyboKyro
BOBJIEYEHHOCTb BCEX YYaCTHIKOB B COBMECTHYIO PabOTY Ha BCeX ATanax —
3204HOe y4acThe NpPeflyCMOTPeHO MOAbKO IJi WHOCTPAaHHBIX UCCIIe-
ZioBaTeslel, He MMEIOIMX BO3MOXXHOCTH IIPHeXaTb N0 OOBEKTUBHBIM
npuyrHaM. Ha 3Ty KoHdepeHINI0 MOKHO TaKXe MPHCHUIATh 3asIBKY Ha
ydactue 6e3 ZI0KJIazia, B KaueCTBe CJyIIaTesss U yYaCTHUKA 0OCYX/IeHus
M KPYIJIBIX CTOJIOB (CO CBefleHUSIMH O cebe) — MbI BKJIIOYaeM TaKHX
yYaCTHUKOB B IIPOTPAMMY U OYeHb LIeHHUM KX BKJIAZ B OOIIYI0 HAayYHYIO
¥ y4e6HyI0 paboTy Ha KOH(EepeHIUH.

B nocseznHve rozibl BEIIIO OOJBIIOE YHCJIO W3JAHUM, MOCBAIIEH-
HBIX TBOPYECTBY J|0CTOEBCKOTO, ero BpeMeHH, ero Kpyry obmenusi. OHu
7laJieKo He TIOJIHOCTBI0 OCBOEHbI HAY4YHBIM COOOIIECTBOM, HEJOCTATOYHO
BKJIFOYEHBI B Hay‘IHbel KOHTEKCT. MbI TOTOBEI MpenoCTaBaATb CTPAHUIIBI
KypHaJa aj1st my6MKanuy 06CTOSTeIbHBIX 1 COZIepKaTe IbHbIX PelleH3U i
(B TOM umcIie — 060CHOBAHHO KPUTHYECKUX U JOKA3aTeJbHO MojeMuye-

4 TTonpoOHBIl aHATUTHYECKHH 0030p mepBoil KoHdepeHuHn o MaiabM Gopmam
B TBOpYeCTBe J|0CTOEBCKOTO € TEOpETHUECKHM 000CHOBaHHEM ITpodiieMsl cM.: [KacarkuHa,
2025].

3 CM. ayauo3amucu Bcex 3acenaHuil u kpaTkuil otdeT o XXVIII xondepenmnum,
NOCBSILEHHOH «X03siKke» J[0CTOeBCKOTo 1 alXMMUYECKOMY KJIFOUY K Hel, COCTaBICHHbIH
Huxomnaem I[Togocoxopckum: https://dostmirkult.ru/ru/konferentsii/1358-otchet-o-khkhviii-
mezhdunarodnykh-chteniyakh-proizvedeniya-f-m-dostoevskogo-v-vospriyatii-chitatelej-
xxi-veka-25-27-aprelya-2026
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CKMX) Ha BBILIE/ITNE KHATU ¥ COOPHUKU. TakKe MbI BCerzja OTKPBITHI ZJIS1
nyGJIMKALMK COZiepKaTebHbIX 0630pOB MPOLIeMINX KOHepeHInl.

B sToM HOMepe B pyOpuKke «['epMeHeBTHKA. MeJIeHHOe YTeHHe»>
MyOJIMKyeTcsi MOs CTaThsi, MOCBSIIIEHHAs ZIByM CIOCOOAM M3JIOKeHHUs
NPUHUUNOE CYUWECMBEOBAHUA MUPA U H4eNl06eKd, OTKPbIBAIIIUM
nepsyio (Gecena MpimkuHa y EMaHYMHBIX) U TPEThIO (CONBHOE YTEHME
counHenus HMnnosnura) vactu <«Mauora». B Npuxu3HeHHOM W3/1aHUU
pomana (1874) 3To cOOTBETCTBOBAJIO Hayaly IepBOTr0 U BTOPOTO TOMOB —
YTO TrOpa3fio HarjfgfiHee OTPaXkajo IepesoM, pafiuKaibHOe U3MeHeHue
6a30BbIX MPHHIMIIOB POMaHHOTO yHHMBepCyMa IpU Hepexofe OT TOoMa
K TOMy. B craTbe mOKa3blBaeTCsA, YTO 3HAYMMBIM SBJISAETCSA He TOJbKO
TO, YTO CKa3aHO, HO U TO, KaK CKa3aHHOe BHeIlHe 0pOpMIIEHO: IMEHHO
BO BHeIIHeM OQOpMJIEHUH OyZeT PacKphIBAThCSI aBTOPCKAs MO3HULMS,
aBTOPCKOe OTHOIIeHHe K M3J1araeMbIM NPUHLUIIAM: @ OHU y TepoeB pa-
AVKaNbHO pas3nuyaioTcs. OOpaiaercss BHMMaHue Ha HasBaHue («Moe
HeoOXoMMOe OOBSICHEHHE») ¥ JKAaHPOBOE OmpejesieHue («CTaTbs»)
counHeHus MnmosnTa, 3a4acTyl0 UCKaxaeMble B UCCIeA0BAaHUAX, CTpe-
MSIIIUXCST PACCMATPUBATh «CTAaThi0» KaK <HMCIIOBE/b», a «00bICHEHMEe>
KaK «yOexjeHue», 4To cOMBaeT MCCIefoBaTeSbCKUe HACTPOWKH U He
AaeT YBUAETb NCTUHHOTO IMOJIOXKEHUA U 3HAYEeHUA COUMHEHNA Wnnonura
B poMaHe (Npou3BeleHUs reposi, 0 KOTOpoM JlOCTOeBCKUM B OIpefe-
neHHbI MOMeHT 3anucai: «UIITIOJIUT — rnaBHas ocb BCero poMaHa»
[ZocroeBckuit, 1972-1990, 1. 9, c. 277]).

Bropas cTatbs pyopuku — nepa Karepunbst Kopbesibl — mocssiiie-
Ha NPUCTAJILHOMY pacCMaTpUBaHUIO «CHA CMEIIHOro 4ejJoBeKa» CKBO3b
npu3Mmy JlaHTe, MOJHA TOHKUX U TyboKuX HabmoneHuil. [Ipu 3TOM B
Hayajle CTaTbU UCCJIeAOBaTeJIbHULE ONATb NPUXOAUTCA (MMEHHO IIPHU-
XOZIUTCA, TOCKOJIbKY CTAaBUTh I10J] BOIPOC 3HAKOMCTBO JIOCTOEBCKOTO C
JlaHTe He ITPeKpaIAIOT; IOCIeAHUHI Pa3 3TO IPOU3O0ILIO IPAMO B CBA3U C
noknazom Kareputbl Kop6eJiibl, JIeriiM B OCHOBY CTaThH, B aripesie Cero
roga Ha XXVIII kondepenuun «ITpoussesenus ®.M. JloctoeBcKoro B
BOCIpuATUY ynTaTesneit XXI Beka») JOKa3bIBaTh, 4TO JIOCTOCBCKUI NMe
BCe BO3MOXXHOCTY 4UTaTh JlaHTe. X0TeI0Ch Obl 3aKPBITh ATOT HeJemblit
BOIIPOCS pa3 1 HaBcerza. [y ero OKOHYaTeIbHOTO pelleHUs BCIIOMHUM,

¢ CaMO BO3HHKHOBEHHUE 3TOTO BOMPOCA CBA3AHO C B BBICIICH CTENIEHU CTPAHHBIM, HO
YKOPCHHUBIIUMCSI 3201y KIeHUEM (BEPOSTHO, CBSI3aHHBIM C BHEIPCHUEM B HEOKpEIIIce
FOHOIIIECKOE COo3HaHMEe 00pa3a J0CTOEBCKOTO — «IIeBIIa OCTHBIX JTFOICH» M KaTOPIKHIKA,
KOTOPBIK MTOTOM COXPAHsICS B HEMPHKOCHOBEHHOCTH JAXKE Y MHBIX HCCIEIOBaTENCH
JocroeBckoro), uro JlocToeBckuii He MOT 4uTaTh Jlante, nomomy umo /lanme ne Ovin
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4T0 roBopUT MBaH Kapama3oB Ajelie, npeiBapss U3J10XeHWe CBOeH 110-
3MbI «BeluKnuil THKBU3UTOP»: «BuauIlb, feiicTBUe y MeHs IPOUCXOAUT
B LIECTHAZLIATOM CTOJIETUH, A TOTAA, — mede, GnPo4UeM, IMO0 OONHCHO
Obime u3eecmno euse u3 KAACCO8, — TOTZA Kak pa3 ObUIO B 0Oblvae
CBOZIUTH B TIOATUYECKUX NTPOM3BENEHUAX HA 3eMJII0 TOPHUE CUJbl. A yac
npo Jlanma ne 2080pro» [[Jocroesckuid, 1972-1990, 1. 14, c. 224]. To
ecmo — eeéponeiickas cpedHe6eK06as Iumepamypa u3y4anace 6
Poccuu 6 cpednux xnaccax sumuasuu (II0TOMy 4TO AJerna Kypca He
KoHuMN). Janee — ¢ppasa <4 yx npo JlaHTa He TOBOPIO» O3HAYaeT B JlaH-
HOM cJiydae B ycrax VBaHa /iBe Belu: mepBoe — J[aHT MpO CBeJieHre Ha
3eMJII0 TOPHUX CUJI Hamucal ewe pansute (1 3[eCb HY>XHO NPUCTAJIILHO
pazbuparscs ¢ TeM, KaKue UMEeHHO TPOM3BefeHus [JaHTe UMeeT B BUAY
VBaH (1M aBTOP), MOTOMY YTO /JaHHAs repoeM XapaKTepUCTHUKa 60Jblie
TIOAXOAUT, HarpuMep, asi «HOBOM XKU3HU» C ee sABIeHHEeM AMOpa, yeM
nid «bokecTBEHHON KOMeZlu», B KOTOPOU peyb UZeT O CTPAHCTBUU ue-
J106eKa 110 6He3eMHBIM IyTAM). BTOpoe — eciy yX «elle U3 KJIaccoB»’
M3BECTHO IIPO [103TUYeCKYe IPOU3Be/leHNs CpeJHEBEeKOBOY eBPOTIeNCKOM
JIUTEPATYPhI, TO MPOM3BeeHNUsI [laHTa U3BECTHBI 8000ULE BCEM.

HanoMHI0 Ha BCAKUH Cly4yai TaKxKe, 4YTO yYeHUKY TMMHAa3Ui YUTaIn
u3y4yaeMble IPOU3Be/IeHNUs JalIeKO He TOJIbKO I0-PYCCKU.

He Mmory cornacutbcs ¢ 0603Ha4eHHBIM B KOHIle CTaThH, MOCTIe
ONMCAHUA MHOTMX YAUBUTEJIbHBIX CXOZCTB, PA3JININEM BI/IL[EHI/Iﬁ HaHTe
u JlocroeBckoro: «Pakypc, B KOTOPOM HpeZCTaBlIeHO JBIXXeHe JTI00BH Y
laHTe 1y JIOCTOEBCKOrO, CjIerKa oTiau4aerca. ¥ JJlaute pedub uzieT npexze
BCero o Ayuie, crpemsiieiics K Bory J000BbI0O U TaKUM CTpeMJIeHHEM
corJiacymoleii cBor Boi0 ¢ Ero Boseid. Y JIoCTOEBCKOTO 3TO ABUKeHHE
cpa3sy e [I0OBOPaYMBaeTCs BHU3 U HAIPABJIAETCA K OT/EJbHO B3ATOMY
yesioBeKy» [Kopbesia, 2026, c. 78]. Tepoit [J0CTOEBCKOTO, OCO3HABIIUH
CBOIO BMHY 3a Majllee COCTOSIHUME HOBOTO MHUPA, OYeBUHO COrjacyer
CBOIO BOJIIO € Bosied Ero B caMOM CTpaHHOM (U BbI3bIBAIOIEM HeZlOyMeH-
HOe BO3MYyILleH/e UCCiIefloBaTesieils) IoBOpOTe CrokeTa «CHAa CMELIHOro

nepeseoen na pycckuil A3uix. Buaumo, He00X0IMMO MPOJI0NIKATh HACTOHYMBO HATIOMHHATH,
410 JIocTOeBCKM CBOOOTHO YHTAI ITO-(PAHITY3CKH 1 ITO-HEMEIIKH, XOPOIIIO 3HAJI JIATHIHB,
y4u1 IpEeBHErPEYEeCKUil, CaymIan U IOHUMAaJl UTAIbSHCKYIO OIepy.

7Ora ¢pasa mpeanonaraet, 4To yJaluics MoTydaeT B KIaccax Juuib HepeoHauansHoe
obpazoseanue, KOTOPOE MOTOM 3HAUUTEJIBHO PACIIUPSIETCA TUYHBIM YTCHUEM.

8 HanGopIree BO3MyIIIEHHE OH BBI3EIBA B COYETAHUH CO CJIOBAMH CMEIITHOTO YeJIOBEKa:
«S1 mpocTHpan K HUM PyKH, B OTIasTHUN OOBHHSS, TIPOKINHAS U IIpe3upas ce6st. S roBopui
UM, 4TO BCE 3TO CAENAl s, S OJHMH, YTO 3TO sI UM IPHUHEC pa3Bpart, 3apa3y U JOXb!»
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qesioBeKar: <5 yMOJIAN X, 4T0O OHM PacCIsiId MeHSI Ha KpecTe, s YUIII
UX, KaK cJenatb Kpect» [[Jocroesckuii, 1972-1990, T. 25, c. 117]. OTa
YCTPEMJIEHHOCTb K KpPecTy, BO-TIepBbIX, — fIpKas aJUII03Ms Ha COrJlacoBa-
HYe Bosu XpucTa ¢ Bosieir OTIa, a BO-BTOPBIX, IPO3peHKe BHYTPH cebs
toro O6pa3a Xpucra, KOTOphIi [laHTe co3epiiaeT «BOBHE» — U CO3ep-
IlaHMe KOTOPOTO BOCCTAHABJIMBAeT B HeM JIOOOBb ¥ BBINMPABISET XOX
ero TMoBpexJeHHOU npex/e Boau. KoHnoBku «CHa» u «Komenuu» He
pa3HATCA, IPOCTO KOPOTKUYN (aHTACTUYIECKUI paccKa3 YXOAUT Jajiblile
rpaH/ino3Hoi «Komenuu» 1 oKa3blBaeT, YTO MIPOUCXO/UT C YeJTIOBEKOM
nocne mozo, KaK KoJiecy ezo 60au 0ax poeHsiii X00: ero J0O0Bb yCTpeMIIs-
eTcsl K KOHKPeTHOMY 4YeJIOBeKy — B IIOJJHOM COOTBETCTBUM CO CJI0OBaMU
Xpucra: «<MCTUHHO TOBOPIO BaM: TaK KaK BbI C/IeJIaJI 3TO OAHOMY U3 CUX
OpaTheB Moux MeHbINNUX, TO caenanu Mues (M. 25: 40).

[Ty6nukyemas B pyOpuke «IloaTuka. KoHTeKcT» cTaThst Hukomnas
[TonoCcOKOPCKOro NOoCBAIeHa IPUCYTCTBUIO B «bpaTbax Kapama3oBbIx»
kHuru Hukona @pomaxe «PojcreeHHuK Maromera, uinu LlenurensbHoe
AlypadecTBO», IPOYUTAHHOM KCCJIe[joBaTesleM UMEHHO B TOM IlepeBofe,
KOTODbIH yrnoMmuHaeTcsi B pomaHe. K coxxayeHuio?, OOJBbIIMHCTBO OTe-
YeCTBEHHbIX I/ICCJIE,Z[OBaTEHeﬁ 13 HEMHOI'UX, IMMCABIINX 06 3TOM KHUre,
ObLIM 3HAKOMBI C Hell 10 mepeckaszaM (HamprMep, B CTaThe 3apybex-
HBbIX YY€HbIX, ONMPABIINXCA B CBOEM HU3JIOXKEHWU Ha OpHFHHaHbeIﬁ
TEKCT — a He Ha MepeBOJ]) — WJIM BOOOIIe TOBEPHIIMC CY)KIEHHIO O Hell
I0HOTO reposi. ABTOD CTaTbU I0Ka3blBaeT, BO-IIePBbIX, MHO)XeCTBEeHHbIe
coziepkaTtesbHble CBA3U «PoncTBeHHrKa Maromera» ¢ «bparbsamu Kapa-
Ma30BbIMU», Pa3bACHAIOIIME Ka3aBIInecs HeOCMbICJIeHHBIMU 3JIeMeHThI
Tekcra (HampuMmep, dpamunuio JlapAaHenioBa), BO-BTOPBIX, HAMBHOCTh
U NpsAMOJUHeNHOCTh BocrnpuAThsa Komm KpacoTkuHa, HasbIBarolero
«3a0yOeHHO» aJlJIeropruyecKyi0 KHUIY O BOCCTAHOBJIEHMU 3a0Jiy/iieit
OyLIN.

3aMeuy elle, 4TO B TAKOM CBeTe 3/leCh 3aBA3bIBAETCA — U Pa3BA3bI-
BaeTCsl — Ba)XHBIW y3eJl JINHUM CJI1a[J0CTPACcTUA B POMaHe: OCUPOTeBIIUH

[docroesckwmii, 1972-1990, 1. 25, ¢. 117]. OnHako, 0 4eM s y’Ke HEOIHOKPAaTHO TOBOPHIIA,
3TO OJHA W3 MOMBITOK J[0CTOEBCKOTO SKCIIHIIMTHO OMHCATh CaMblii TAMHCTBEHHBIH,
MMIUTHLIUTHBIA U HE MOIAFONIUIICS OMUCAHHIO MPOLECC JOMOCTPOUTEIBCTBA CIIACCHHUS:
npussTre Ha Cebst XpUCTOM TPexoB MUpa.

® W 3T0 He eMHUYHBIN CIy4ail B CTaThsIX, YIIOMUHAIONUIMX KHUTH, IPUCYTCTBYIOIINE
B Ipou3BeAcHUAX JI0CTOCBCKOTO — HampuMmep, naxe ¢yukyuio «dusnonorum» JIprouca
B «[IpecTymieHHH U HaKa3aHUM» HEKOTOPBIM HCCIICOBATENSM CIIy4alloCh OMHCHIBATH,
TaK B KHUTY ¥ HE 3alNIIHYB — ¥ OMKCAHUS JTH JJIsl YATABIINX KHUTY BBITJSIISAT O4€Hb
ctparHo. CM. 00 sToMm: [[lexaHoBa, 2026], [Kacarkuna, 2026].
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B MJazieH4YecTBe Kouist nocraer «3a0y6eHHYI0», 10 er0 MHEHUIO, KHIKKY
V3 nanuna wKkaga — TO ecTb MOJy4aeT BO3MOKHOCTb IPeAIoararh,
4TO HEeBeJOMBIN eMy oTell 6bUT YeM-To cx0x ¢ Penopom ITaBnoBUYEM
Kapama3zoBeiM. KoJisl TeM caMbIM CTaHOBUTCA B PAZ [ieTel, yAA3BJIeHHBIX U
0CKOp6IeHHbIX He61aroo6pa3HbIMU JIUIIAMHU OTLIOB — XOTS B €ro cjydae
3TO MPOUCXOAUT OT HECHOCOOHOCTH YBU/ETh 33 HU3KUMHU KapTUHKAMU
BBICOKYIO aJIJIETOPUIO, Y€r0-To Bpozie GYKBalIUCTCKOro mpouTeHus «Ilec-
HU IlecHeii»!°. OH BbIMEHMBAeT Ha Hee MyIIeYKy — MepPBOHAYaJbHO 3HAK
ero HaroJieOHM3Mall, BKJIFOYAOIero B cebsi cTpeMyIeHne «YHUYTOXKUTD
BeCh MOPANOK Bellleil», IPOUCXOJsAIee OT MBICJIH, YTO ero mpe3uparoT
U Haj HUM cMetoTca [[ocroeBckuii, 1972-1990, T. 14, c. 503] — HO
MyIIeYKON 3TOW OH XO4YeT MopazoBaTh (OYKBAJbHO 3ajUTh CYACTHEM)
ymuparomiero Mmomy, npeobpaxkas mnpezanonaraemMoe <«3abyOGeHHOe»
cragoctpactie (M COGCTBEHHYIO OCKOPOJIEHHYIO COCPe0TOUYeHHOCTh Ha
cebe) B BBICIIYIO pOpPMY JIFOOBH, CTPEMSILIEICS 0Z0JIETh CMEPTh.

Bo Bropoii crathe pyOprku Apuna Ecke uccieayer CMBICT MpU-
cyTcTBUs mybnukanuu «VM3 3anucok mokowHoro rpadga Bacunus Anek-
ceesnya IlepoBckoro» B pomase JloctoeBckoro <Mrpok». Poman umeer
’KAHPOBBIN 10J3ar0JI0BOK «l3 3alMCOK MOJIOZOrO 4YesoBeKa», 4To J10-
TIOJIHUTEJILHO MO/JYePKUBAET ropa3zio 6oJiee cepbe3Hyo ero OpUeHTalU0
Ha, Ka3aJoch Obl, MeJbKOM YIOMSIHYTYIO B HeM IyOJIMKaIKI0, paccKasbl-
BAIOLIYIO CTPAIIHYIO, MOAJYI W B KaKOH-TO MOMEHT Ge3HaJie)XHyH —
Y TeM He MeHee He 3aBepLIAIOIIYI0, a OMKPbI6AFrOUsY 0 BeJIVKYIO )XU3Hb
aBTOpa — MCTOPHUIO IJIeHeHHUs 0HOro ITepoBckoro ¢gpaHiyy3amu, 03BO-
JIAIOIIYI0, B CBOXO OYepelb, BCHO POMaHHYI0 HUCTOPUIO paccMaTpUBaTh
B paKypce «ppaHIy3CKOro IIeHeHHUS» TepOeB.

B Tperpeii cratbe pyOpuku TarbsHa KoBasneBckas wuccieznyer
«¢aHTactuyeckoe» y JIOCTOEBCKOrO B MajbIX NPOM3BEAEHUAX IIOCIIe-
KaTOP)KHOTO IepuoZia B KOHTEKCTe 3BOJIIOLUM «(pAHTACTHIECKOTO» K
«4yJleCHOMY» B eBDOIIeMCKOM JIuTepaType. ABTOpP 3aMeyaTesIbHO OIlpe-
flesifieT, 4epe3 ameAnUI0 K MUQY U CKa3Ke, KOHCTUTYLHOHAJIbHBIN

10 «<...> TOT TOJNIBKO K YTEHUIO KHHUTH Cesl CIIOCOOEH, KOTOPBIH, MOTaCUBIIN BHYTPb
cebs GeccThIIHOI I0OBH IIaMs, Bech JII0O0BbI0 Mucyca Xpucra ropur, 60ibLiero
¢ HuM cooOmienust sxenaet, U 9yBCTBa AyXOBHBIE HMEET, YIIPaKHSBIIHECS B PACCYKICHUI
TyXoBHOM. EBpen MOJOABIX JTIOAEH K YTCHHIO cest KHUTH He JOITyCKaloT», — IHCAT
B XVIII B. 0 «IlecHe mecuei» mutp. AmBpocuii (ITonobenos) [[Tono6enor]. 3ameuy, uro
s He cpaBHUBalO «PoactBeHHnka Maromera» ¢ «llecHbo necHel», s CpaBHUBAIO JIMILb
XapaKTep BOCHPUATHUS aJIJICTOPUUECKUX TEKCTOB TEMHU, KTO HE BOLIEI B IIOJIHOTY JIET.

""9r10 nokaszsiBaeT Hukomait [Toq0COKOPCKHiA B APYTUX CTATBsX, CM.: [[1010COKOPCKHiA,
2007, c. 107-113], [Tlonocokopckuit, 2025a, ¢. 360-367].
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NPU3HAK <«YyZECHOTO» KaK HaAnu4ue MAaxpocoOepycaHusi 6 MUHU-
gopme, 06bsicHSIA TakKUM 06pa3oM MPHUCYTCTBHE <«(pAHTACTUYECKOTO»
y JIOCTOEBCKOrO MperMYIIeCTBEHHO B IPOM3BENEHUAX Majnoi GpopMmbl,
KOTOpbIe MOTYT IIPY 3TOM pacCMaTpPUBAThCS KaK «CBEPHYTble» POMaHBbI.
OtzaBas 0JDKHOE TeOpeTHYecKUM IOCTPOEeHHMAM aBTOpa, He MOTY CO-
TJIaCUTBCA CO CNIeJlyIOIUM ee CcyxzaeHreM 0 «CHe CMeIIHOro yeJoBeKa»:
«¢anTacriyeckoe B “CHe” popMaIbHO HAIOMUHAET [TPUEMBI yTOINH, HO
KauyecTBEHHO OT Hero OTJUYaeTcs; UHOW MUp JlOCTOeBCKOTo — 3TO MUp,
COBepIIeHHO HeBO3MOXHbIM Ha Hame#d 3emise» [Koanesckas, 2026,
c. 172 ]. 51 6b1 cka3ana, YTO Ka4eCTBeHHOe OTJIMYHMe OT YTOIMH 3aKJTI0UaeT-
CA1 371eCh B IPYTOM: UHOW MUP YTOIIUN — MUD, NPeOnonazaemulil 0CTU-
’KMMBIM Ha 3eMJie PallMOHaJIbHbIM YMOM (MMel0 37leCb B BUZLY U Ka4eCTBO
TIPe/ITI0JIaraoIero yMma u cocob A0CTIKEHUSI MUPA YTOUK), HUHOU MUD
JI0CTOEBCKOTO — 3TO MUP, HEYHUHMONCUMO NPUCYMCMEYIOWUT HA Ha-
11ei 3eMJie, Kakoii Obl 60JIe3HEHHOU KOPOCTOM OH He MMOKPBIBAJICS, KAKMM
ObI pa3pylLIeHUsAM He ToABepracs. ViHoii Mup JIocTOeBCKOTo — 3T0 20p0
Halllero MUpa, ¥ MUP HAIl UCIe3HeT COBCEM, eCIIU TOJIbKO [P0 TO OyeT
pa3pyuieHo, 3ToT M3HaYaJbHBIN CBET OTKPBITOCTH, €AUHCTBA, MYAPOCTU
¥l TJIyOMHBI TIOTalleH.

B pyGpuke «/IOCTOeBCKHii: mpoGiemMa mepeBoja» B 3TOT pa3
MyOJIMKyeTCsl repMeHeBTHYeCKas CTaThs, OAHOBPEMEHHO MTOJHUMAOIIIAst
npo6ieMy TepeBozia IPOU3BeZIeH i TeKCTOB [[0CTOEBCKOTO ATt pYCCcKo-
A3bIYHBIX YUTATENIeN, A UMEHHO — MPOBJeMy MOJCTPOYHOrO TepeBoza
dpany3ckux ¢ppa3 B TeKcTax J[0CTOEBCKOT0, KOTOPBIE 110 3aMBICITY aBTO-
pa IOJDKHBI ObLIM BOCIPUHUMATHCS YUTaTeIeM UMEHHO T0-QpaHIy3CKH.
Tatbsina Marapui-UbsieBa yOequTesbHO MOKA3bIBAET, YTO MOCTPOY-
HBII IepeBOJ, IpeJJIaralolfii YUTaTeNr0 3HaYeHHe ¢pas3bl BHYTPH
0OMXOZIHOTO AMaJora, yHUYTOXaeT HeoOXOAMMBINA aBTOPY ee BTOPOIi,
CUMBOJIMYECKWA, TIJIaH, IPUCYTCTBYIOMUN BO $paHIy3cKoi dpase, Tak
e KaK M HaJW4eCTBYIOLIYIO B Hell eBaHreJbCKyl LUTaTy. To ecTb —
37lecb BO3HMKAeT POBHO Ta e mpobyieMa, ¢ KOTOPOW CTaJKUBAKOTCS
nepeBOJYMKY JIOCTOEBCKOTO C PYCCKOTO Ha ApPyrue A3bIKU: B IIePeBOAU-
MOM HY)KHO OINO3HaTb eBAaHTeJbCKYI0 OTChUIKY U CUMBOJINYECKUN (UK
MCTOPUYeCKUiA) MOATEKCT — U MONbITaThCsA ee COXPaHUTb B [lepeBo/ie UK
BOCIIOJIHUTh HellepeBoiIMOe KOMMeHTapueM. ITosiararo, 4To A pyCCKo-
A3BIYHOTO YuTaTeNsA (M 0COOEHHO ¥ccnenoBaTensi) [JocToeBCKOro 6yaer
HEIPOCTO — HO HEOOXOJJMMO — OCBOUTBLCS C MBICJIBIO, UTO, 0Opamasch K
TIOJICTPOYHBIM IepeBoziaM $paHIy3CcKUX dpa3, OH yrTaeT JJOCTOEBCKOrO
He B OpUT'MHAJe.
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B pyGpuike «JlocTOeBCKHIi Ha cieHe» yOJuKyeTcs craThs TaThsi-
Hbl BOBOPBIKKMHOW — 1 PyOPHKY B 3TOM Ciy4ae CJIejoBajo Obl Ha3BaTh
«CreHa (unM KuHO) y JlocToeBckoro». CTaThs, aHAIU3UPYIOIAA [03-
TUKY THCaTesIs], TOMEIIaeTcsi B 3Ty PyOPUKY, OCKOJIbKY MOXeT ObITh B
BBICILIe} CTelleH! [10JIe3Ha KaK I0CTaHOBIMKaM Ipou3BesieHnit JlocToes-
CKOTO, TaK U PeXuccepaM, CHUMAIOIUM «IICUXO0JIOTMYeCcKOoe» KUHO: Bellb
IPUHLIUAI OpraHu3alyy TekcTa y JIOCTOeBCKOro, KaK yKa3blBaeT aBTOp,
TpelleleHTeH 10 OTHOIIeHUIO K COBpeMeHHbIM BU3YyaIbHBIM UCKYCCTBAM, —
U B CTaThbe IMOKa3aHO, Kak KymmumkaHoB, cHumas <«IIpecrymieHue
Y HaKa3aHue», 3aMMCTBYeT IIpreMbl U3 «/IBoHUKa» Jl0CTOeBCKOro, KaK
npreMbl U3 «/IBOMHUKAa» MOBTOPSET B CBOMX Oasnerax DitpmaH. CTaThs
NIOCBAIEHA IIaCTUYeCKU-3PUMOMY BbIPAXKEHUIO TOHYAUIINX AyIIeBHbIX
COCTOSIHWM TepoeB, <«Mamepuanu3ayuu HeyJIOBUMbIX BHYTPeHHHUX
ABVXEHUI», KaK IIpe/ieIbHO TOYHO OIpeZiesisieT aBTOP, B PAHHUX TeKCTax
IIOCTOEBCKOTrO.

Crartbs1 Okcatbl BopoObeBoit, BTopasi B pyOpuKe, MOCBSIIEHA ONK-
CAHHBIM I10 dpXUBHBIM MaTe€pHaidaM UCTOPUUN U XYJOXKECTBEHHbIM ITPHUH-
LIUIaM CO371aHuA 10 poMaHy JlocToeBCKOro <«Mrpok» pafnoCHeKTaKJs
«Babyenbka», mocrasienHoro H.C. Cyxorkoit B 1968 roay, ¢ ®auHoii
PaHeBCKOM B TJIaBHOW POJIH.

B pyGprke «ApxuB» B ctathe IleTpa [[py)XMHHHA NyOJIUKYIOTCS
Hen3BeCcTHbIe paHee JOKyMeHThI U3 GpoHzna Llentpapxusa (TAP®): 3asB-
nenus HeBecTku @.M. JocroeBckoro, E.IT. JlocTOeBCKOM, pe/icTaBsAB-
1Iell MHTepechl CBOero HecoBepLIeHHOJeTHero cbiHa A.®. JlocToeBcKoro,
BHyKa U npsamMoro HaciegHuka @.M. u. A.I. JloCcTOeBCKUX, XOJaTaiu-
CTBYIOILIe} O BO3BpAllleHN! B CeMbIO KaTOpkHOro EBaHrenus nucaresns,
nyceM U pykonuceid JIoCTOeBCKUX — ¥ aBTOPCKUX [IPAB Ha JIUTepaTypHoOe
Hacnenue A.I. JIOCTOEBCKOM, a TakXe CONPOBOXJAwllee UX MUCbMO
JIyHa4apcKoro, ¥ I0OKyMeHTbI, OTHOCALIMeCS K 3aKJII0YEeHUIO T10 Jlelly.

B py6puke «JlOCTOEBCKMIi: KPYr YTeHHUS> MMyOJMKYeTCs CTaThs
Uropsi BuHOrpazoBa, o6GCTOSTENHO [OKAa3bIBAIONIasi, 4TO OJHA U3
rOroJIeBCKAX HeO3arJIaBJeHHBbIX peLleH3ul, NOAaHHAasA B IYIIKUHCKUN
«CoBpemeHHUK» B 1836 rozy, Oblia HamucaHa Ha MEPBBIA POCCUICKUI
y4eOHUK 110 mezaroruke. CTaThs, 110 X0y PelleHUs OCHOBHOM 3a/jaud,
7laeT Mpe/icTaBeHNe O Pa3HOOOpa3uy U XapakTepe MOJayyl Marepuana
B o6pasoBaTeanmx 1 TIPOCBETUTEJIbHbBIX KHHIdX, B TOM 4YuCJIE IJA
IeTCKOT0 BO3pacTa, B 3MOXY [IeTCTBa U I0HOCTU JIOCTOeBCKOro, a Takxe
0 MeTOziaX U NpobjemMax BOCIUTAHUA U MPernofiaBaHusA B TO BpeMs, KaK
ux Buzen I'orosn.
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B py6puke «Buorpadusa» ny6aukyercs cratbsi Onbru BoraaHo-
BOM, MOCBAIIEHHAsA BIMAHUIO ycaZleOHOM KyJbTYphl HA CTAaHOBJIEHUE U
BocIMTaHue JI0CTOeBCKOro.

Y xypHasa ectTb mabvK BKOHTaKTe (cobpaBuiuii HbiHe 60J1ee 10 300
NOZIMCYMKOB); OANUCABIINCH HA HETO, MOXXHO CJIEIUTh 32 HOBOCTSIMU
)KypHaja U HaydHo-ucciaenoBatesnbckoro Llentpa «®.M. JocToeBcKkuii
Y MUPOBas KyJIbTypa», MOJYYUTb AOCTYI K IOJHOTEKCTOBBIM 3aIUCAM
CeMMHapOB U KOHepeHIuii LleHTpa, YnTaTh U CKAYMBaTh KHUTY U CTaThU
o TBOp4ecTBe Jl0CTOeBCKOro. AZipec CTPaHHIIbL:

Vkontakte: https://vk.com/dostmirkult

JKypHan usnaercs B coTpyAHUAYecTBe ¢ Komuccreld Mo M3y4yeHUIO
TBOpYeckoro Hacyaenusa @.M. JlocToeBCKOro Hay4qHoro coseta «Vcropus
MHpPOBO# KynbTypbl» PAH. Pabora BeneTcsi B KOHTAaKTe C POCCHICKIM
¥ MexayHapoaHbiM O6mectBoM @.M. JlocTOeBCKOToO.

Kak u mpexxze, Bce nuraThl U3 npoussenenuit ®.M. JlocroeBckoro,
3a HCKJIIOYeHHeM 0c060 OrOBOPEHHBIX CiydaeB, OyayT MPUBOAUTHCS
B XypHase 1o 30-tomHOMy I[TonHOMY COOpaHMIO COUYMHEHMI ITHcaTess
(JI.: Hayka, 1972-1990), co ccbuikamu corsnacHo npaswiam PUIHII. 3a-
I'JIaBHbIE 6yKBbI B MM€EHax Bora, BOFOPOL[I/ILU)I, APYIrUuX UME€HAX U IIOHATUAX,
BBIHY)K/IEHHO MOHIDKEHHbIe B 3TOM M3/IaHHUU 110 TPeOGOBAHUSAM COBETCKOI
11eH3ypPbl, BOCCTAHABJIMBAIOTCA 110 IPY)KU3HEHHBIM U3JJaHUAM. Bo Beex 11u-
TaTax — ONATb-TAKU 33 UCKJII0YeHNeM OTOBOPEHHBIX CIy4aeB — KYPCUBOM
BBI/IEJIIIOTCS CJIOBA, TTOYEPKHYThbIe aBTOPOM LIUTAThI, NOTYXUPHBIM WK
TIOJIy>KUPHBIM KYPCUBOM — IIO{4ePKHYThle aBTOPOM CTaThU.

Ham nouToBbiil 37nexTpoHHBbIA azpec — fedor@dostmirkult.ru
Pabounmu si3bIKaMu XXypHaJIa IBJISAIOTCSA PYCCKUAN M aHTTIUACKUNA. MBI TO-
TOBBI PACCMOTPETb JIFOObIe MaTepUasIbl [0 TeMaTHKe XypHaja u3 Poccun
¥ u3-3a pybexa. O peleHUsX 10 MyOIMKALMK VI BO3BpaTe MaTepuaa
aBTOPBI OYZAYT ONOBEIATHCSA B TeUEHHE IeCTH MECSIeB.
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Problems of Translating Dostoevsky
for Russian-Speaking Readers
From the Editor

Dear colleagues and dear readers,

I am pleased to announce the publication of our two-volume work,
Fyodor Dostoevsky’ Novel Crime and Punishment: Current State of Research
(editor-in-chief T.A. Kasatkina; Moscow, A. M. Gorky Institute of World
Literature of the Russian Academy of Sciences Publ., 2025). This is the
fourth work produced within the research project Fyorod Dostoevsky’s
Works: Current State of Research, carried out at the A.M. Gorky Institute
of World Literature of the Russian Academy of Sciences by a community
of scholars from different countries. The first book in the project was
devoted to the novel The Idiot (Moscow, Nasledie Publ., 2001), the
second to The Brothers Karamazov (Moscow, Nauka Publ., 2007), and
the third to The Adolescent (Moscow, IWL RAS Publ., 2022). Scholars
from Russia, the United States, Italy, Serbia, and Croatia contributed to
the work devoted to Crime and Punishment. Unlike the previous books
in the series, this two-volume work is strongly oriented toward assisting
teachers of literature at both school and university level.

In the course of preparing the two-volume work, the illusion that
this Dostoevsky novel had already been thoroughly studied—a sense
arising from its presence in the school curriculum—quickly dissipated.
After three years of research specifically focused on Crime and Punishment
through annual thematic conferences, unprecedented both in the number
and composition of participants and in the depth and breadth of the
problems addressed!, we realized that we had only begun truly to see
the novel in its complexity and to discover it in its integrity and genuine
significance—a novel unique even among Dostoevsky’s great novels. As
our research progressed, the amount of material requiring both factual
and hermeneutic commentary only increased, and these two kinds of
commentary are virtually impossible to separate. The way Dostoevsky
works with the reader urgently calls for special study, approached
from different starting points. Not only students and teachers, but
often researchers as well, need extensive historical commentary on the
novel—essentially, a cultural translation that cannot be reduced to dry
information about historical figures and events or about the realities

! See the substantive reviews of the conferences: [Kasatkina, 2024], [Kasatkina, 2023].
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familiar to the characters. Dostoevsky possesses profound knowledge of
his subject each time and, when introducing a person, event, or book into
the novel, makes every detail a new center from which the whole may be
interpreted. The entire system of characters must also be reconsidered:
the actual structure of the novel is very poorly reflected in school and
university textbooks. Contemporary students, moreover, have proved
much more direct and accurate in perceiving the true relationships among
the characters, bringing Razumikhin and Sonya to the foreground.

Our work examines the ways in which Dostoevsky creates a text that
profoundly transformsitsreader; the presence and functions of biblical and
liturgical texts in the novel; the booksread and translated by the characters,
and their role and functions in Dostoevsky’s text; Dostoevsky’s theology
and the reception of the novel by Catholic theologians; psychology and
physiology as projections of ontology; the characters’ dreams; the novel’s
basic concepts; the system of significant names and symbolic details and
objects; the historical background and cultural context; the images of
Napoleon and Newton in the novel and in the consciousness of nineteenth-
century people; the system of characters (or circle of heroes); the poetics
of gaze, gesture, and bodily movement; the artistic reception of the novel
(film adaptations, theatrical productions, illustrations, and fan fiction) in
the twentieth and twenty-first centuries; methodologies for studying the
novel and approaches to teaching it; what a writer’s museum might be; and
much more. A discussion of the preparation of the two-volume work can
be heard here: https://vkvideo.ru/video-3692 456241525 (recording of
the Dostoevsky Russian Christian Academy interview “An Interview with
Tatiana Kasatkina. On Crime and Punishment,” hosted by D. K. Bogatyrev,
Rector of the Russian Christian Academy for the Humanities), and read
here:  https://gorky.media/context/dostoevskii-daet-prochuvstvovat-
ves-uzhas-sushchestvovaniya (Tatiana Kasatkina’s interview with Anna
Griboedova for the Gorky portal about the two-volume work Fyodor
Dostoevsky’s Novel Crime and Punishment: Current State of Research).

On June 27, Pavel E. Fokin, a member of the editorial board of our
journal, Deputy Director of the V.I. Dahl State Museum of the History
of Russian Literature, and Head of the Moscow House of Dostoevsky
Museum Center, turned 60. We congratulate our colleague and friend
on entering a wonderful period of youthful strength, vital energy, and
mature wisdom. May it last a long time.

The IV International Online Conference Books in the Book, dedicated
to the memory of the great Russian philologist Alexander Viktorovich
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Mikhailov, is scheduled for October 1-3, 2026. The conference focuses
on the theoretical problem of the presence in works of world literature
and culture of books directly mentioned by the author or characters;
books as material objects participating in the plot; and texts
created by the characters?. The conference program has been formed
in strict accordance with the proposed topic, and the organizing
committee intends to adhere to the same strategy in the future. If a
book is mentioned indirectly in a work (for example, in connection with
censorship restrictions), its mention must be convincingly deciphered
and demonstrated. Other things being equal, preference in selecting
submissions will be given to papers examining the structural and semantic
functions of a single book mentioned in the work.

The II All-Russian Online Conference for Young Scholars, Books
Read and Written by the Characters of Dostoevsky’s Novels, is scheduled for
February 10, 2027. I would like to note that the first conference, held
on February 10, 2026, greatly improved my impression of the scholarly
generation now emerging. Third- and fourth-year students took part and
performed excellently, demonstrating both their ability to identify a topic
precisely in accordance with the conference concept and their ability to
develop it very effectively>.

The VIII International Online Conference of our Center, devoted to
the current state of research on Dostoevsky’s creative heritage, is
scheduled for February 28—March 2, 2027. It will be the third and final
conference devoted to the study of the short forms: Dostoevsky: Short
Forms - 3*.

In April 2027, we plan to hold the 29th International Readings,
Dostoevsky’s Works in the Perception of 21st-Century Readers—our

2 On the methodological and practical development of the topic as applied to
Dostoevsky’s works, see [Kasatkina, Corbella, Magaril-1I"iaeva, Podosokorsky, 2024].
On the projects of the Research Center Dostoevsky and World Culture, see [Podosokorsky,
2025]. A brief report on the 2025 conference prepared by Nikolai Podosokorsky, as well
as full video recordings of the sessions, can be viewed here: https://dostmirkult.ru/ru/
konferentsii/1306-otchet-o-iii-mezhdunarodnoj-nauchnoj-onlajn-konferentsii-kniga-v-
knige-posvyashchennoj-pamyati-aleksandra-viktorovicha-mikhajlova-1938-1995-1-3-
oktyabrya-2025

3 See the articles published by student participants on the basis of their conference
papers: [Belov, 2026], [Yeske, 2026].

4See the detailed analytical review of the first conference on short forms in Dostoevsky’s
work, with a theoretical justification of the problem, in [Kasatkina, 2025].

> See the audio recordings of all sessions and the brief report on the XXVIII
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collaborative learning conference for researchers of all ages and levels
of qualification, held in person in Staraya Russa in cooperation with the
Staraya Russa Dostoevsky museums (branches of the Novgorod State
Museum-Reserve). In 2027, a series of conferences devoted to the novel
Demons will begin as part of the International Readings. The work is
required reading for all participants to ensure their ability to take part
in discussions and round tables, although papers may also be prepared
on other works by Dostoevsky. I would like to remind you that, because
the conference presupposes deep involvement of all participants in joint
work at every stage, remote participation is provided only for foreign
researchers who are objectively unable to travel. Applications may also
be submitted without a paper, for participation as an audience member
and participant in discussions and round tables (with biographical
information). We include such participants in the program and greatly
value their contribution to the conference’s shared scholarly and
educational work.

In recent years, a large number of publications devoted to
Dostoevsky’s work, his time, and his circle of acquaintances have
appeared. They have by no means been fully assimilated by the scholarly
community or sufficiently incorporated into the scholarly context. We
are ready to provide space in the journal for substantial and meaningful
reviews (including well-founded critical and demonstrably polemical
ones) of published books and collections. We are also always open to
publishing substantive reviews of conferences that have taken place.

In this issue, the section “Hermeneutics. Slow Reading” features
my article devoted to two ways of presenting the principles of the
existence of the world and human beings that open the first (Myshkin’s
conversation at the Yepanchins’) and third (Ippolit’s solo reading of
his composition) parts of The Idiot. In the lifetime edition of the novel
(1874), these corresponded to the beginnings of the first and second
volumes, which much more visibly reflected the turning point and radical
change in the basic principles of the novel’s universe in the transition
from one volume to the next. The article demonstrates that what matters
is not only what is said, but also how what is said is externally presented:
it is precisely in this external presentation that the author’s position

conference, devoted to Dostoevsky’s The Landlady and its alchemical key, prepared by
Nikolai Podosokorsky: https://dostmirkult.ru/ru/konferentsii/1358-otchet-o-khkhviii-
mezhdunarodnykh-chteniyakh-proizvedeniya-f-m-dostoevskogo-v-vospriyatii-chitatelej-
xxi-veka-25-27-aprelya-2026
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and attitude toward the principles being set forth are revealed—and the
characters’ principles differ radically. Attention is drawn to the title (“My
Necessary Explanation”) and generic designation (“article”) of Ippolit’s
composition, which are often distorted in scholarship that seeks to treat
the “article” as a “confession” and the “explanation” as a “conviction.”
This distorts the interpretive framework and prevents us from seeing the
true place and significance of Ippolit’s composition in the novel—a work
by a character whom Dostoevsky at one point described in his notes as:
“IPPOLIT — the main axis of the whole novel” [Dostoevsky, 1972-1990,
vol. 9, p. 277].

The second article in the section, by Caterina Corbella, is devoted
to a close examination of “The Dream of a Ridiculous Man” through
the prism of Dante and is full of subtle and profound observations. At
the beginning of the article, however, the researcher once again has to
demonstrate that Dostoevsky had every opportunity to read Dante—she
has to do so precisely because doubts about Dostoevsky’s familiarity with
Dante continue to be raised. The last such instance occurred in connection
with Caterina Corbella’s paper, on which the article is based, at the 29th
conference Dostoevsky’s Works in the Perception of 21st-Century Readers
in April of this year. I would like to put this absurd question to rest once
and for allé. To resolve it definitively, let us recall what Ivan Karamazov
says to Alyosha before presenting his poem “The Grand Inquisitor”: “You
see, my action takes place in the sixteenth century, and then—it should
be known to you, by the way, from your classes—it was customary
to bring heavenly powers down to earth in poetic works. I won’t even
mention Dante” [Dostoevsky, 1972-1990, vol. 14, p. 224]. In other
words, European medieval literature was studied in Russian gymnasium
classes (because Alyosha did not complete the course). The phrase “I
won’t even mention Dante” means two things here in Ivan’s words. First,
Dante had written about bringing heavenly powers down to earth even
earlier (and here we need to examine closely which of Dante’s works
Ivan—or the author—has in mind, because the characterization given by

¢ The very emergence of this question is connected with a highly strange but deeply
rooted misconception (probably related to the implantation in young minds of the image
of Dostoevsky as a “singer of poor people” and a convict, an image that later remained
intact even among some Dostoevsky scholars): namely, that Dostoevsky could not have
read Dante because Dante had not been translated into Russian. Apparently, it is necessary
to continue insisting that Dostoevsky read French and German fluently, knew Latin well,
studied Ancient Greek, and listened to and understood Italian opera.
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the character fits, for example, The New Life with its appearance of Amore
better than the Divine Comedy, which concerns a human journey along
otherworldly paths). Second, if even from one’s school classes? one knows
about poetic works of medieval European literature, then Dante’s works
are known to everyone.

I would also like to remind readers that gymnasium students read
the works they studied in languages other than Russian as well.

I cannot agree with the distinction between Dante’s and Dostoevsky’s
visions made at the end of the article, after the description of many
remarkable similarities: “The perspective in which the movement of
love is presented in Dante and Dostoevsky differs slightly. In Dante, it
is primarily a soul striving toward God through love and, through this
striving, aligning its will with His will. In Dostoevsky, this movement
immediately turns downward and is directed toward an individual
human being” [Corbella, 2026, p. 78]. Dostoevsky’s protagonist, having
recognized his guilt for the fallen state of the new world, clearly aligns
his will with His will in the strangest turn of the plot of “The Dream
of a Ridiculous Man,” one that has provoked puzzled outrage among
scholarss: “I begged them to crucify me, I taught them how to make a
cross” [Dostoevsky, 1972-1990, vol. 25, p. 117]. This movement toward
the cross is, first, a striking allusion to Christ’s alignment of His will with
the will of the Father, and, second, the recognition within himself of
that Image of Christ which Dante contemplates “outside” himself—and
whose contemplation restores love in him and sets right the course of his
previously damaged will. The endings of “The Dream” and the “Comedy”
do not differ; rather, the short fantastic tale goes beyond the monumental
“Comedy” and shows what happens to a person after the wheel of his will
has been set on an even course: his love turns toward a concrete human
being—in complete accordance with Christ’s words: “Truly I tell you,
whatever you did for one of the least of these brothers and sisters of mine,
you did for me” (Matt. 25:40).

7 This phrase concerns what a student receives only an elementary education in school,
which is subsequently greatly expanded through personal reading.

8 The greatest outrage is provoked when these words are combined with the words of
the ridiculous man: “I stretched out my arms to them, in despair accusing, cursing, and
despising myself. I told them that I had done all this, I alone, that I had brought them
depravity, disease, and lies!” [Dostoevsky, 1972-1990, vol. 25, p. 117]. Yet, as I have
repeatedly argued, this is one of Dostoevsky’s attempts to describe explicitly the most
mysterious, implicit, and indescribable process of the economy of salvation: Christ’s
taking upon Himself the sins of the world.
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The article by Nikolai Podosokorsky published in the section
“Poetics. Context” is devoted to the presence in The Brothers Karamazov
of Nicolas Fromaget’s book Le Cousin de Mahomet, which the researcher
read precisely in the translation mentioned in the novel. Unfortunately?,
most Russian scholars—among the few who have written about this book—
were acquainted with it through retellings (for example, in an article by
foreign scholars who based their account on the original text rather than
the translation), or simply relied on the judgment of the young character.
The article demonstrates, first, the numerous substantive connections
between Le Cousin de Mahomet and The Brothers Karamazov, which
clarify previously uncomprehended elements of the text (for example, the
surname Dardanellov), and, second, the naivety and straightforwardness
of Kolya Krasotkin’s perception when he calls an allegorical book about
the restoration of a lost soul “silly nonsense.”

In this light, I would also note that an important knot in the novel’s
line of sensuality is tied—and untied—here: Kolya, orphaned in infancy,
takes the “silly” little book, as he sees it, from his father’s bookcase—
that is, he is given grounds to suppose that his unknown father resembled
Fyodor Pavlovich Karamazov in some respect. Kolya thereby joins
the ranks of children wounded and offended by morally disreputable
fathers—although in his case this results from his inability to see a lofty
allegory behind the low images, something akin to a literalist reading of
the Song of Songs!0. He exchanges it for a little cannon, initially a sign of
his Napoleonism!!, which includes the desire to “destroy the whole order
of things,” arising from the thought that people despise him and laugh
at him [Dostoevsky, 1972-1990, vol. 14, p. 503]. Yet he wants to use

° This is not an isolated case in articles mentioning books present in Dostoevsky’s
works. For example, some scholars have even described the function of Lewis’s Physiology
of Common Life in Crime and Punishment without ever consulting the book itself—and
to those who have read it, such descriptions look very strange. See [Dekhanova, 2026],
[Kasatkina, 2026].

10%< > only he is capable of reading this book who, having extinguished within
himself the flame of shameless love, burns wholly with love for Jesus Christ, desires
greater communion with Him, and possesses spiritual feelings exercised in spiritual
discernment. Jews do not allow young people to read this book,” wrote Metropolitan
Ambrose (Podobedov) in the eighteenth century about the Song of Songs [Podobedov].
I should note that I am not comparing Le Cousin de Mahomet with the Song of Songs;
[ am comparing only the way allegorical texts are perceived by those who have not yet
reached maturity.

! This is demonstrated by Nikolai Podosokorsky in other articles; see [Podosokorsky,
2007, pp. 107-113], [Podosokorsky, 2025a, pp. 360-367].
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this little cannon to delight Ilyusha (literally to fill him with happiness as
he lies dying), transforming the presumed “silly” sensuality—and his own
wounded self-absorption—into the highest form of love, which seeks to
overcome death.

The second article in the section, by Arina Yeske, examines the
significance of the presence of the publication “From the Notes of the
Late Count Vasily Alekseevich Perovsky” in Dostoevsky’s novel The
Gambler. The novel bears the generic subtitle From the Notes of a Young
Man, which further emphasizes its much more serious orientation toward
a publication mentioned almost in passing, recounting the frightening,
ignoble, and at one point seemingly hopeless—but ultimately not ending,
rather opening into the author’s great life—story of the young Perovsky’s
captivity among the French. This, in turn, makes it possible to view the
entire novel from the perspective of the characters’ “French captivity.”

In the third article in the section, Tatiana Kovalevskaya examines
the “fantastic” in Dostoevsky’s short works of the post-convict period in
the context of the evolution of the “fantastic” toward the “marvelous” in
European literature. Through an appeal to myth and fairy tale, the author
remarkably identifies the constitutive feature of the “marvelous” as the
presence of macro-content in a mini-form, thus explaining the presence
of the “fantastic” in Dostoevsky predominantly in short works, which can
nevertheless be regarded as “compressed” novels. While acknowledging
the value of the author’s theoretical constructions, I cannot agree with
her following judgment about “The Dream of a Ridiculous Man”: “the
fantastic in ‘The Dream’ formally resembles the techniques of utopia,
but differs from it qualitatively; Dostoevsky’s other world is a world that
is completely impossible on our earth” [Kovalevskaya, 2026, p. 172]. I
would say that the qualitative difference from utopia lies elsewhere: the
other world of utopia is a world presumed attainable on earth by rational
reason (I mean both the quality of the mind doing the presuming and
the means by which the utopian world is to be attained); Dostoevsky’s
other world is a world indestructibly present on our earth, however
painful a crust may cover it and however much destruction it may suffer.
Dostoevsky’s other world is the core of our world, and our world will
disappear altogether if this core is destroyed, if this primordial light of
openness, unity, wisdom, and depth is extinguished.

In the section “Dostoevsky: Translation Problems,” this issue
features a hermeneutic article that also raises the problem of translating
Dostoevsky’s works for Russian-speaking readers—specifically, the
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problem of interlinear translations of French phrases in Dostoevsky’s
texts, which, according to the author’s design, were meant to be perceived
by the reader precisely as French. Tatiana Magaril-II'iaeva convincingly
demonstrates that an interlinear translation, which offers the reader the
meaning of the phrase within an everyday dialogue, destroys the second,
symbolic level required by the author and present in the French phrase,
as well as the Gospel quotation contained within it. Here, then, we
encounter exactly the same problem faced by translators of Dostoevsky
from Russian into other languages: in the text being translated, one must
recognize the Gospel allusion and the symbolic (or historical) subtext, and
attempt to preserve it in translation or supplement what is untranslatable
with commentary. I believe that for the Russian-speaking reader—and
especially for the researcher of Dostoevsky—it will be difficult, but
necessary, to become accustomed to the thought that when consulting
interlinear translations of French phrases, one is reading Dostoevsky not
in the original.

The section “Dostoevsky on Stage” features an article by Tatiana
Boborykina—and in this case the section might more appropriately be
called “Stage (or Cinema) in Dostoevsky.” The article, which analyzes
the writer’s poetics, is placed in this section because it can be highly
useful both to directors staging Dostoevsky’s works and to filmmakers
making “psychological” cinema. As the author points out, Dostoevsky’s
principle of textual organization is precedent to contemporary visual arts;
the article shows how Kulidzhanov, when filming Crime and Punishment,
borrows techniques from Dostoevsky’s The Double, and how Eifman
repeats techniques from The Double in his ballets. The article is devoted
to the plastically visible expression of the characters’ most subtle states of
mind, to the “materialization of elusive inner movements,” as the author
describes it with utmost precision, in Dostoevsky’s early texts.

The second article in the section, by Oksana Vorobyova, examines,
on the basis of archival materials, the history and artistic principles behind
the creation of the radio play Babulenka, based on Dostoevsky’s The
Gambler and staged by N. S. Sukhotskaya in 1968, with Faina Ranevskaya
in the leading role.

The “Archive” section features an article by Petr Druzhinin
publishing previously unknown documents from the Central Archive
collection (GARF): petitions by E.P. Dostoevskaya, daughter-in-law of
F.M. Dostoevsky, acting on behalf of her minor son A.F. Dostoevsky, the
grandson and direct heir of F.M. and A.G. Dostoevsky, requesting the
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return to the family of the writer’s prison Gospel, letters and manuscripts
of the Dostoevskys, and the copyright to the literary legacy of A.G. Dos-
toevskaya, together with an accompanying letter from Lunacharsky and
documents relating to the decision in the case.

The section “Dostoevsky: His Readings” features an article by Igor
Vinogradov demonstrating in detail that one of Gogol’s untitled reviews,
submitted to Pushkin’s Sovremennik in 1836, was written about the
first Russian textbook on pedagogy. In pursuing its main objective, the
article also provides an account of the variety and character of material
presented in educational and popular-enlightenment books, including
those intended for children, during Dostoevsky’s childhood and youth, as
well as of the methods and problems of upbringing and teaching as Gogol
understood them at the time.

The “Biography” section features an article by Olga Bogdanova
devoted to the influence of estate culture on Dostoevsky’s formation and
upbringing.

The journal has a Vkontakte public page (now with more than
10,300 followers). By subscribing, readers can follow news from the
journal and the Research Center Dostoevsky and World Culture, access
full-text recordings of the Center’s seminars and conferences, and read
and download books and articles on Dostoevsky’s work.

Vkontakte: https://vk.com/dostmirkult

The journal is published in cooperation with the Commission for
the Study of Fyodor Dostoevsky’s Creative Heritage of the RAS Scientific
Council History of World Culture. Its work is conducted in contact with
the Russian and International Dostoevsky Societies.

As before, unless otherwise specified, all quotations from Fyodor
Dostoevsky’sworksin thejournal will be taken from the writer’s 30-volume
Complete Works (Leningrad, Nauka Publ., 1972-1990), with references
according to RISC rules. Capital letters in the names of God, the Mother
of God, and other names and concepts that were necessarily lowercased
in this edition in accordance with Soviet censorship requirements are
restored from the lifetime editions. In all quotations—again, except where
otherwise specified—words underlined by the author of the quoted text
are rendered in italics, while words underlined by the author of the article
are rendered in bold or bold italics.

Our editorial e-mail address is fedor@dostmirkult.ru. The working
languages of the journal are Russian and English. We are prepared to
consider materials on topics within the journal’s scope from Russia and
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abroad. Authors will be notified of decisions concerning publication
or return of their materials within six months.
Tatiana Kasatkina
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