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Annoramus: Cratbs mocBsimeHa utoroBoii MoHorpaduu Kapena Crenansaa «lllexcrmp,
BaxTtur n JlocToeBckwmii: Tepon U aBTOPHI B OONBIIOM BpeMeHn» u llyreBoguremnto mo pomany @.M.
HocroeBckoro «bpares Kapamazopb». Muxanin baxtuH cuutalt, 4To B OOJNBIIOM BPEMEHH HUYTO HE
nponajgaet 6ecciieIHO, BCe BO3poXkaaeTcsl K HoBol »u3Hu. [Iponssenenus Lllekcnupa u locTtoeBckoro
pa30MBarOT TpaHW CBOETO BPEMEHH W JKMBYT IIOJIHOM W WHTEHCHBHOH >XW3HBIO. B mpocTpaHCcTBe
Oosipiioro Bpemenu CrenaHsH oOparnaercs K BeaukuM aBTopam — llexcnmpy u [loctoeBckomy, a
TaKXe K UX reposiM, YTOOBI MMOHSTh KaK MPOUCXOANUT CTOJKHOBEHHE N00pa U 371a B AyIIe YeJIOBEKa, KaKk
codeTraroTcs Jr000Bb ¢ HENMOOOBBIO, HCTHHA C JIOKBIO, I0OPO CO 3JI0M, COTJIACHe C pa3HoriiacheMm, B
utoroBoid MoHorpadpuu CremaHsHa HCCIEAYIOTCS TOHATHS MAacKW, KapHaBaia, XyI0>KECTBEHHOH
monuoHUN ¢ 00CTOSITENHFHBIM ydeToM paboT M.M. baxTtmHa 1o 3TrM mpoGiieMam (TIpu 3TOM aBTOpP
MOHOTpaduu BO MHOTOM TOJIEMHU3UPYET ¢ OAXTHHCKUMHU KOHIICTILIHSMHU ).

KmroueBnie caoBa: Illexcnup, JocroeBckuii, baxtun, CrenaHsH, uToroBas MoOHOrpadwus,
OoublIoe BpeMsl, XyJ0KEeCTBEHHAs TTIONM(OHUS, COTIIacHe, pa3HOTIacHe, KapHaBall.

«Iekcrup, baxtuH wu JlocTOeBCKUi: repoW W aBTOPHl B OOJBIIOM BpPEMEHH»
[CrenansH, 2016] — uroroBas moHorpadusi Kapena CrenansiHa, B KOTOPYIO OH BIIOKHII BCE,
YTO 3HajJ U MoHuMal o J[ocToeBckoM, 0 Mupe, 0 uenoBeke. B 3Toil kKHUre OH ycTpauBaer
BcTpeuy B OosbiioM BpeMenu lllekcnvpa u JlocroeBckoro B npucyrctBun baxtuHa, a 3a01HO
BCTYIAET B MOJIEMUKY C M.M. 0 HEKOTOPBIM KIIIOYEBBIM ITOJIOKEHUSAM €r0 TEOPHH.

«Ilexcnup, Cepanrec, [lminep — “rpoMagHOl BEIUUMHBI Xy10KECTBEHHBIE TEHUU
[HdoctoeBckuit, 1972-1990, T. 14, c.145] — 6bun 15t JlocToeBCKOro, Ha MPOTSXKEHUU BCEH €ro
KU3HU, HEW3MEHHbIMM KOHCTaHTaMHM BEJIMYWs  3aMaJHOEBPOINEHCKON  JIUTEpaTyphbD»
[CrenansH, 2016, c.7].

JlocToeBCKUI SIBUIICS TPEEMHUKOM U MPOJOJIKATENIEM BEIMKUX IUCATENEN B BOIIPOCE
HCCIIeI0BaHUs TIIyOUHBI Tyln yenoBedeckoil. [Ipomomkarenem — noromy uro JlocroeBckuii B
CBOMX pOMaHax W B MyOJHULIUCTUKE (BO MHOTOM IPOPOYECKOI) OTBEYall Ha BOIPOCHI,
[IOCTABJIEHHBIE €T0 TE€HHAJIbHBIMU IpEAIIeCTBEHHUKaMU. CTeNaHsH NOJYEpPKUBAET, 4YTO
«Benukoii, Ha Beka, 3acayroi Tpex renmeB — Illekcnmpa, CepBanteca ¢ ero [lon
Kuxorom, JlocToeBckOro — SIBHJIOCH OTKPbITHE M [10Ka3aTeJbCTBO MCTHHBI: BCE
b1azoo0emenu uyenogeuecmsd, CTaBslIMe Tepesa cOo0OM MMEHHO Takyl II00allbHYIO 3ajiady,
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MOJICO3HAHUS, COCPEAOTOUYEHBI, IJIaBHBIM 00pa3oM, Ha caMMXx cede, JEHCTBYIOT, B IEPBYIO
ouepeib, 0714 cebsA, CTaBIT KOHEYHOM IIeNIbl0 OOpETEeHUE JIUUHOU CaABbl U 3eMHO20
beccmepmus (B MaMATH TPSIAYIINX MTOKoJaeHUH )» [CremansH, 2016, c. 37].

Mpeiciie KapeHa o TOM, 4TO COCPEAOTOYEHHOCTh HA camMux cede, XKU3HU 0714 ceds
3aHWKAIOT KOHEYHYIO 1I€Jb YEJIOBEUECKON XHM3HH, JIMIIAIOT €€ HE TOJIBKO BEYHOCTH, HO U
CYLIECTBOBAHMsI B OoOJIbLIOM BpeMeHH. Wnes snuunoit cnagel v 3emnozo deccmepmusn He
pazpemiaercsi OOJBIIMMU CMBICIIaMHU, HE BO3poxaaercs k HoBoM xu3HU. «['epou llekcrupa,
CepBanteca u JlocToeBckoro HecyT B cebe Bech Ipy3 TPEXOB, OUIMOOK U MOpaKeHUH,
HAKONMBIINIMCA 3a BpeMs CyLeCTBOBaHMs uenoseuecTBa» [Crenansy, 2016, c. 99].

B 0GonpmioM BpeMeHM HUYTO HE MPOMagaeT OecCieHO, BCE BO3POXKIAACTCS K HOBOM
KU3HU. TepMHH «00sbloe BpeMs» OblI pazpaboTaH U o0ocHOBaH Muxamiom baxTuHbIM:
«IIpousBenenus pa30OMBaOT IPaHU CBOETO BPEMEHHU, KHUBYT B BeKaX, T.€. 8 OOIbULIOM 8PEeMEH,
IPUTOM YacTo (a BEJIMKHE MPOW3BEACHUS Bceraa) 0ojiee MHTEHCHBHOM W TOJHOM KHU3HBIO,
yeM B CBoei coBpeMeHHOcTW» [baxtuH, 1996-2012, 1. 6, c. 454]. «B wmoeit kuure o
JlocToeBckoM, 51 BBOXKY MOHATHE 00ib1IOro BpeMeHu. B HeMm xuByTt ['omep u Ocxun, Codoxin
u Coxkpar. XXuser B HeM u JloctoeBckuit» [baxTuH, MHTEpBBbIO MOJBCKOMY KYPHAIUCTY
3ourneBy [loaryxkery 1971].

«Camoe rmaBHOe, — cuMTan baxTWH, — pa3peluTh MBICTb, TOOUTHCA pe3ynbTaTa, W
HEBa)XHO OyJeT JIn OHa ONMyOJMKOBAaHA WIJIM HET: OAHAXIbl BBICHEHHAs WCTHHA HAauWHAeT
KUTh CBOEH ku3HbI0» [baxTun, 2017, ¢. 222].

BrnaapryecTByromeil MbICIblO, pa3pelINTh KOTOpYIO mbiTancs [locroeBckuid, Oblia
TaliHa 4enoBeka. «YenoBek ecth TaitHa, — mucan 17-netHuit JloctoeBckuii Opaty Muxamty. —
E¢€ nano pasragate, u exxenu Oyaens e€ pa3raJaplBaTh BCIO XKU3Hb, TO HE TOBOPH, UYTO MOTEPSI
BpeMS; 1 3aHMMAIOCh 3TOM TallHOU, N0 Xouy ObITh yenoBexkom» [JlocToeBckuii, 1972-1990, T.
28,4.1c. 63].

baxtun paspeman 3Ty MbIciib B TBopuecTBe JlocToeBckoro, HaunHas ¢ 20-x rogoB XX
BEKa U /10 CBOEH KOHYHUHBIL, B 1975 rony.

CrenaHsiH paspelial 3Ty MbICIb B TBopuecTBe JlocToeBckoro, HaunHas ¢ 70-x TofoB
XX Beka u 10 cBoei KOHUMHBI, B 2018 romy.

Muxaun baxtun u Kapen CrenansiH B 0OJBIIOM BpPEMEHH BCTYMAIOT B JUAIOT Ha
TeMy: «CoBMecTHMM JIM peaju3M B BbICHIEM CMbIcJe ¢ MoaudoHMei» B TBOPYECTBE
Hocroesckoro. Kapen CrenansH nonemusupyeT ¢ MuxaniaoM baxTHHBIM 1O OCHOBHBIM
KIIIOYEBBIM BOIPOCAM, U3JI0KeHHBIM B KHMre «[IpoGnemsr moatuku JlocroeBckoro» [baxTun,
2017]. IMo yrBepxkaenuto baxTtuHa B pomMaHax JOoCTOEBCKOro BOOOIE HET HHKAKOTO

«CMBICIIOBOTO M30BITKA» aBTOpa MO OTHOUICHUIO K MNCPCOHAXKaM, BCC NICPCOHANKU a0COIIOTHO



CBOOOHBI TIO OTHOIICHHIO K aBTOPCKUM OIIEHKaM, BCE CYIIECTBYIOIIME B POMAaHE «IIPABIbD»
PaBHOLICHHBI C «IpaBaoi» aBTopa. Jla ee, 3TON «mpaBAbl», B MPUHIMIIE U HET, — CUUTAET
baxTuH, — ponp aBTOpa CBOJIMTCS K OpraHHU3aIlMM XOpa «TOJIOCOB» IMEpPCOHa)Kel, Auanora
MEXy HUMH, KOTOpbIi 6eckoneuen [baxtun, 2017, ¢.223-225].

I'maBHOE oTiMuYMe aBTOpa OT IEPCOHAXKEW B MHpe JIOCTOEBCKOro 3aKiO4yaeTcs He
TOJIBKO W HE CTOJIBKO B TOM, YTO aBTOP «OPTaHU3YET TUAJIOr», KaKk cuuTaeT baxTwH, HO B TOM,
YTO aBTOP B CBOEH «MOJIETIH MHUPa» MOKa3bIBAET 10 KAKUM 3aKOHAM YCTPOEHO MHUPO3JaHuE, a
MHOTHE U3 €r0 MePCOHAKEN TOIBKO paccydicoarom 00 ITOM.

Wnes baxtuna o JIocTOEBCKOM Kak «TBOPIIE MOJU(DOHUIECKOTO pOMaHay Hallja «cede
nopory» B 20-x rogax XX Beka. Uepes unero «moaudoHnIecKoro pomana» baxTun meitaercs
BBIABUTH «Het0 y JlocToeBckoro» [baxtun, 2017, c. 327], uToOBI MOHATH HAa KAaKOH CIOKETHO-
KOMITO3UIIMOHHOW OCHOBE CTPOUTCS monudoHndeckuii poman JlocroeBckoro. OH MPUXOANT K
YTBEPKICHHUIO «KapHaBaJW3allKi, OOHOBJICHHOW M Bo3poxkaeHHOMW» [baxtun, 2017, c. 321-

353].

CrenaHsH BCTynaeT B MOJEMHKY ¢ baxTuHbIM, HauumHas ¢ Tembl KapHaBana. OH
yTBEpKAaeT: «JloCcTOEBCKOro 3aHUMAlO He Hapyulenue, He OMMeHd NOOIUHHO20
UepapxuyecKko2co cmpos 4eno8edeckol MHCU3HU, d e20 GOCCMAHOBIeHUe, He MacKkapao, a
oOHapydiceHue NOONUHHO20 O00OIUKA UeNloseKd, He NpogaHayus CEAUEeHHbIX MeKCmos, d
gvlsAGNeHUe UX NOOJUHHOU CYMU, He U300padceHue «HCUSHU HAUSHAHKY», d 60CCO30AHUE
NOONMUHHOU PeanbHOCMU (Ha 4mo U HanpaeieH «peanusm 6 evicuiem cmviciey) [CrenansH,
2016, c.125]. [lo muenuto baxTuHa, U3 BCceX pOMaHOB «HamOojee BHEIIHE KapHaBaJbHBIN
xapaktep» Hocut pomaH «Mauot» [baxtun, 1972-1990, 1. 6, c. 230]. CTenansiH yka3bIBaeT
HaM Ha TO, YTO MNpPH aHAIMW3Ee ATOr0 poMaHa baXxTHMH He pasrpaHMYUBAaeT IOPOJCTBO H
IIyTOBCTBO. «B mepBoil yacTM poMaHa KHA3b MCIOJNHSET OOJBIIMHCTBO 3arloBelei
OJIayKeHCTBA, 3aBEIIAaHHBIX XpUCTOM: «biaxkeHHbI HUIUE AyXOM...», «blIakeHHBI
wiavymmue...», «braxeHHbl KpoTKue...», «braxeHHbI YUCTBIE cepaleM...», «braxkeHHbI
MHUPOTBOPLIBIL. ..», «brakeHHb!I M3rHaHHBIE 32 TpaBay...» [Md. 5, 3-10]. Ero nmoBenenue u
OOJIK BO MHOTOM COOTBETCTBYIOT IOPOJIMBOMY, Ja OH M HUMEHYyeTCs Tak POroXuHBIM. A
nanee, Bce MOrpykasch B MUpP CTpacTell 4YeJIOBEYECKHX, OH IMEpPecTaeT UCIOJHATH 3alO0BeIn
I0pOoJicTBA (MPUHUMAET JIEHBI'H, K TIPUMEPY) U TEPSET 3TOT OOJIUK, MPHOOpeTasi COBCEM JIpyroi
— 6esymnay [Crenansia, 2016, ¢.125].

B pomane «Mnuot» baxTWH BUAUT KapHaBaji, «MUp Hau3HaHKy» [baxtuH, 1996-2012,
T. 6, ¢. 328]. CrenaHsH Bo3paxaeT eMy M IUILET: «poMaH “Nanor” O6bu1 ObI KapHABaJILHBIM,

eclii OBl TaM BCE COBCPIAJIIOCH 60onpeKu 3aKOHAM peajlbHo2co MUpa: €CJIN 61)1, K OIpuMEpy, BCC



3aBEepIIMIIOCH ObI T€M, YTO MBIIIKUH OIAaronoiydyHo KEHWICS Ha Arjae, a mepeBOCIHUTAaHHAS
uM Hacracbs ®@ununnoBHa BellUIa 32 PoroxuHa, 1 OHM MHUPHO 3aXuiau Obl B ['0poXxoBOW,
W3JICYeHHBIN TeM ke MpimkuabiM HMnmonutr Bmecte ¢ Koyl BOCTOp:KEHHO BHUMAIIH
pacckaszam renepaia MBosruHa o Bctpeuax ¢ Hamoneonom u T. 1.

(...) K Torma sTo Bce NEHCTBUTEIBLHO BBI3BIBAIO ObI OCBOOOKIAIONMINN BECEIBIH CMEX

yuTaTesIeu, 1a U caMux nepcoHaxeil-yyactnukoBy» [Crenanss, 2016, C. 126].

B mepmoit rmaBe «lIpobmembr mosTmkm  JloctoeBckoro» baxTuH — mwIIeT:
«MnoorcecmeenHocmy  CAMOCMOAMENbHBIX U HECAUAHHBIX 20]10CO8 U CO3HAHUU, NOOIUHHAS
NOUPOHUA NOTHOYEHHBIX 2010CO8 OelCMEUMENbHO ABI1eMmCcs OCHOBHOU 0COOEHHOCbIO
pomanos [locmoesckozo. (...) MHONMCECMBEHHOCMb PAGHONPABHLIX COZHAHUL C UX MUPAMU
coueTaeTcs 3/1eCh, COXPaHSSl CBOIO HECIHSHHOCTb, B €IWHCTBO HEKOTOPOTO COOBITHS»
[baxtun, 2017, c. 223].

CrenansiH BCTyIaeT B MOJIEMHUKY C 3TUM yTBepxkaeHueM: «Ho MoryT nm coueraThcs B
Kakoe-Tn00 eIWHCTBO TpaBaa 3ocumbl: “Bepyii, uro bor Tebs moOWUT Tak, Kak Thl U HE
MTOMBIIIIISCITHL O TOM, XOTsI OBl 1 CO TPEXOM TBOHMM M BO Tpexe TBoeM JoouT’ [[locToeBCcKkuid,
1972-1990, 1. 14, c. 48] u npaBma Wana: Jlromu — “cmabocuiibHble”, ‘“‘HENOCITAHHBIC
poOHBIE CYIIEeCTBa, CO3AaHHbIe B HacMemKy  [JlocToeBckuii, 1972-1990, 1. 14, c. 236-238].
(...) MoxHo 5u mpencTaBuTh cede MUpP, B KOTOPOM 3TH JBE TPaBIbl MOTJIH CYIIECTBOBATH
OJIHOBPEMEHHO KakK ‘‘paBHOMpPABHBIC”, OAMHAKOBO ‘“‘TIOJIHOBECHBIE” W “IOJHOIIEHHBIE”, KaK
cienyet U3 6baxTuHckoi Teopun?» [Crenansy, 2016, c. 144]

My3bIKaabHBIH TEPMHUH «ONU(OHK»' ObLT M3BecTeH BaxTUHY ele ¢ IOHOCTH: €ro
MO’KU3HEHHBIM JpyroM Obula Benukas nuanHuctka Mapus HOnmua. CrenansHy, ¢ camoro
NeTCTBA, OblJIa OTKPBITa My3bIKajbHas MoauOHUs: ero Mmama, komrnosurop ["asHs YeboTapsH,
counHsia mnonupoHnueckyro My3blKy («[lomudonudeckuit ampb0M A7 FOHOIIECTBAY,
nocBsmIeHHbI chiHy, Kapeny Cremansny). ['asa» MouceeBna Gonee 40 ner mpemnojaBana
nonudonuto B EpeBaHCKOW TOCyHapCTBEeHHOW KoHcepBaTopun MM. Komwuraca u Hammcana
MoHorpaduto: «Ilomudonus B TBOpuecTBe Apama XauarypsiHay [YeboTapsH, 1969].

baxTtuH roBopuin 0 MOANWMHHONW MONM(OHUHM PABHOMPABHBIX Ton0coB, CTemaHsH
COMHEBAJICSI B TOM, YTO MOTYT COYETaThCS Pa3IMYHbIE W MPOTHUBOMNOJOXHBIE CO3HaHUS. B
kaure ['asad YeOGoTapsH pa3pemraeTcsi MbICIL TaKOro codeTtaHus. B cBoeM wucciieoBaHUU
YeOoTapsiH BBOAWT HOBBIE TEPMHHBI, C I€Jbi0 0O0JIee TOYHOTO OMPENENICHUS CYIIHOCTH

HCKOTOPBIX HOJII/I(i)OHI/I‘{eCKI/IX IIpUEMOB, HAIIpUMCECP: «HOJ'II/I(i)OHI/ISI corjjacus»» u ((HOJ'II/I(l)OHI/IH

1 MonnudpoHna — cknag MHOTOroIOCHOM My3blKK, ONpeaenatowminca paBHONpPaBMeM OTAE/bHbIX FTOI0COB
MHOFOro/s1I0CHOM GaKTypbl.



pasHoryacusl» — KOHTPAIlyHKT® T[IE€PBOr0 IUIAHA W KOHTPAMyHKT BTOPOro  IUIaHa
[UeboTapsH,1969, c. 7]. Couetanne paBHONPABHBIX U MMOJHOLEHHBIX CO3HAHUN KaKk B pOMaHax
JloCTOEBCKOTO, TaK M B MY3BIKAIBHON MONMH(OHUHU, pa3fenseTcs Ha JBa KOHTPAIYHKTA.
ABTOpCKas TO3WIMS MHCATENs MO OTHOIICHHWIO K JOOpY W 31y, paBHO KaK M OTHOIICHHUE
KOMITO3UTOpa K COYETAaHHIO CBETa M ThMbI, CTAHOBHUTCSA, B TaKOM Cllydae, PYKOBOSIIEH
COUYETaHHEM IOTU(GOHUU COTIACHSD U «IONU(DOHUU pa3HOTIACUSI B KaK B XYI0KECTBEHHOM,
TaK M JINTepaTypHOM TekcTax. Takoe oTaeneHue 31a oT 100pa 0cOOEHHO Ba)KHO B CBETE BEYHO
MIPOJIOJDKAIOIICHCS, B OOJIBIIIOM BPEMEHH, KU3HH BEITUKUX TIPOU3BEIACHHI.

[Tocneqnum counnenuem Kapena Crenansna cran IlyreBoaurtenn nmo pomany @. M.
HocroeBckoro «bparsst KapamazoBw» [CrenansH, 2018]. B nem Kapen mbiTaercs
pazo0parbes U MOHATH «(10 KpaltHel Mepe JIs ce0s1), Ha Ybell cmopoHne npasoa, Ito e Bce-
Taku XOTeJ YTBEPAWUTh 3TUM CBOMM HTOroBeIM mnpousBeaeHueM D. M. JlocTtoeBckuii?»
[CrenmansH, 2018, c¢. 14]. B XX u B Havane XXI BekoB, «Korga kpurepun mo0pa u 371a B
YEJIOBEUECTBE CHJIBHO TMOIIATHYJIMCh M 3alyTalduch (WM, MO KpailHell Mepe, HaMm CTajio
Ka3aTbCsA TaK), aMIUIUTYyJa B CyxJeHusx o0 3tom pomane (“bpates Kapamazoswr” - M.O)
pacmmpuiiack npeaenbHoy» [Crenansa 2018, ¢. 13].

YenoBeky naHa cBoO0/a BbIOOpa OT aa 10 pas. MbICIb 3Ta pa3pemaeTcsi, 10 MHEHUIO
CrenansiHa, cleayromuM o0pa3oM: «(...)nooaunnas cBoOosa — ToibKo B bore, u ee oOpetarot
TOJIBKO T€, Ubsl IEATEILHOCTh TEM WJIM MHBIM 00pa30oM COBIAIAET, JIOXKUTCSI B MHOTOOOpa3HbIi
W CIIOXHBIA T1aH Bokuii, a OCTaJIbHBIE OKa3bIBAIOTCS BCE-TaKU B PaOCTBE y 3714, CKOJb ObI
CBOOOTHBIMU ce0s1 HU MbIcTvIny [CtemansH, 2016, c. 152-153].

Poccuiickas umnepust BpemeH J{0CTOEBCKOro MpoxXoAuia «30J0TOW BEK» B PYCCKOU
KyJIbType, 3TO OBLJIO BpeMs SKOHOMHUYECKOTO W BOEHHOIO MOTYIIECTBAa CTpaHbl, Ha4allo
OypHoro pa3utus. «/IMEeHHO B 3TO BpeMms, MOCJIE€ OTMEHBI KPETIOCTHOTO TpaBa, Poccus mo-
HaCTOAIIEMY Tiepenuia oT ¢geofanu3ma B OypiKya3HOE HACTOsIIee, W, KaK C TOpPeublo mucal
JlocToeBCKul, KyJIbT JIEHEXKHOTO MEIIKA CTal BBITECHATh B CO3HAHUM JIIOJIEM BCE MpEKHUE
LIEHHOCTH, U3MEHUJIACh BCS uepapxus nennoctei» [Crenansiy, 2016, c. 54].

Bo BpemeHa HEBHIAHHOTO TOIBEMa M MOTYIIECTBA CBOMX CTPaH TPH BEIUKHUX
nucarens: Hlekcnup, CepBanrec u J{ocTOEBCKUI CO3AAIOT MPOU3BEACHHS, OCHOBHOM TEMOM
KOTOPBIX SIBIISIETCA OIPEAEIICHUE TPaHul] 36MHOM BJIACTH YETIOBEKA, CTABSIIETO CBOEH 3a1aueit
WHJIUBUIYAIbHBIMA YCUJIUSMU M JIMYHBIM MPUMEPOM TepeliesiaTh MHUp, MPEBPATUTh €ro H3
3]I0TO B XOpoIIWi, TpeoOpa3uth aa B pail. MMeHHO Takol mpeAcTaBisieTCs TJIaBHAs

HpO6JI€M8.TI/IKa Tparcanu «I aMJIC€T», POMAaHOB ((IIOH KI/IXOT», ((HpeCTyrIJ'IeHI/Ie W HaKa3aHHC» U

2 KOHTpanyHKT — 04HOBPEMEHHOE CoYeTaHMe ABYX UKn 6onee caMocToATeNbHbIX menoanyecKmnx ronocos.



«Unnot». I'me mpoucxonuT CTOJNKHOBEHHE 371a ¢ noOpoM? B mepByio odepenb — B ayle
YEJIOBEYECKOU.

JlocToeBckuil pasrajipiBai 4ejloBeKa Kak TaiiHy, OH UCCIIEI0BaJl KaKue TITyOuHBI 3714 U
Kakasi MOIIHEWIas Tara K HeMy — 3aKJII0YeHbl B HAaType 4YelIOBeKa, MMEHHO €My yIalioCh
MOCTUYh M M300pa3uTh YeJIOBEUECKYI0 CBOOOMY, AapoBaHHYIO0 HaM borom. «lllekcniup Buaen
BCIO O€3/TOHHYIO TNTyOHHY 371a B YeJIOBEKE U B OOIIECTBE; HO MPHU ITOM COXPaHsJIach €ro Bepa B
Benmune yenoBeka» [Crenansin, 2016, c. 106].

Jlnst moHMMaHUsL YeJIoBeKa M €ro MecTa B MUpPE O4YeHb BakHBI auanor CepBaHTeca H
HocroeBckoro [CremansiH, 2013], mepeknuuka Illexcrupa ¢ JlocToeBCkMM B OOJIBIIOM
BpemeHu [CremansiH, 2016]. [Ipoucxomut Oopbba 371a W A00pa B YEIOBEYECKOW MAyIIE.
OOpaTtuTcst 1M YelIOBEK 3a MOMOIIBI0 B Takoi O0opbOe k bory wim Her, BOT B 4eM BOMPOC.
HeB0o3M0XHO OBITh «TOPCTHIO Tpaxay, KOTrJaa Thl gmecme co Xpucmom.

B uroroBoMm pomane J[0CTOEBCKOrO KOHTPACT MEXAY WCTUHON M JIOKBIO JTOCTHUTAET
CBOEro Makcumyma. [’ maBHOe, 4TO OTJIMYAET MpaBay AJieln oT npapiabl MBaHa 3akitodaercs B
TOM, 4YTO B JylIe OJHOTO JXHBET JIIOOOBh K JIOASM («ObUT OH TIPOCTO pPaHHUU
yenoBekomooeny), [docroeBckuit, 1972-1990, 1. 14, c. 17] a B cepaue apyroro — HeT («s
HUKaK HE MOT MOHATh, KAK MOXXHO JIFOOUTh CBOUX OMIKHUX», «XPUCTOBOM JIOOBM» «IIOHSTh
He Mmory») [[ocroesckuii, 1972-1990, 1. 14, c. 215-216]. IIpaBma crapua 30CHMBI TEM U
otnuyaeTcst oT npasasl MBana KapamasoBa, uro ocHOBaHa oHa Ha Jit0OBU. CTaper; roBOpUI:
«ITo mepe Toro, Kak OyaeTe mpeycrneBaTh B JIFOOBH, Oynere yoexaaTscs U B ObiTun bora, u B
oeccmeptum nymwm Bamew» [JlocroeBckuit, 1972-1990, 1. 14 c. 52].

®enop MuxaiioBud  [[oCTOEBCKUM, BO BCTYNMTEIBHOM CJIOBE, CKa3aHHOM Ha
Jluteparypaom YT1pe B moinb3y ctyneHToB C.-lIletepOyprckoro Yuusepcutera 30 nexalps
1879 r. mepen ureHueMm TIaBbl «BeNUKWA WHKBU3ZUTOP» CKazal: «CMBICI TOT, YTO €CIHU
HCKa3ullb Bepy XPHUCTOBY, COEIUHUB €€ C LEIIMU MHUpPA CEro, TO pa3oM YTPATUTCA U BECh
CMBICTT XPUCTHAHCTBA, YM HECOMHEHHO [IOJDKEH BIIaCTh B Oe3BepHe, BMECTO BEITUKOTO
XpucToBa wujeana CO3WXKAETCA JUIIb HoOBas BaBwioHckas OamHsg. Bwicokuil B3risa
XPHUCTHAHCTBA HA YEJIOBEUECTBO MOHMXKAETCS 0 B3TJIsAAa KaK Obl Ha 3BEPUHOE CTaI0, U IO
BUJIOM COYUANbHOU TIOOBU K YEJIOBEUYECTBY SIBISETCS YK€ HE 3aMacKUPOBAHHOE IMPE3pPEeHHE K
HeMmy» [[doctoeBckuii, 1972-1990, 1. 15, ¢.198].

Bce «bnazooemenu pooa uenogeueckozo», 4To CTPEMUINCHh K <VIUYHOU clage U K
3eMHOMY Oeccmepmuioy TBITAIUCH MOCTPOUTH BaBHUIIOHCKYIO OaIliHIO, HCKaxas Bepy
XpUCTOBY U COEIUHSA €€ C LeJIsIMU MUpa cero, ycrpanss bora. bor-TBopen HaxoauTcs: BHE
BPEMEHHU U MPOCTPAHCTBA, a YEJIIOBEK CYIIECTBYET — BO BPEMEHH U MpocTpaHcTBe. Kak BbIATH

U3 ATOTO BPEMEHH U MPOCTPAHCTBA B OOJIBIIIOE BPeMs U JIaXe Jaliee — K BeUHOCTH U K bory?



3agepmas IlyreBonurens mo pomany ®.M. JlocroeBckoro «bpates KapamaszoBbi»,
Kapen muier: «/la, He3aBepIIEHHOCTh MEpCOHaxei JJ0CTOEBCKOro MPOSBISIETCA U B TOM, YTO
MBI TPOAOKAEM CIOPUTH C HUMH — HOO aKTyaJlbHOCTH BOMNPOCOB, BOJHOBABIIUX UX,
o0oCTpsieTCsl ¢ KaKIbIM CIEOYIOIUM AecstuieTreM. Ho Takoe paBHompaBHe He O3HAYaeT
PAeHOoIl npasunbHOCHmU — C TOUKYU 3peHus aBTopa» [Crenansy, 2018, c.174].

Wrak, B npocTpancTBe 60b110T0 BpeMeHr KapeH oOpaiaercs K BEJIMKUM aBTOpaM U K
UX reposiM, YTOOBI MOHATH KaK MPOUCXOIUT CTOJIKHOBEHHE 100pa U 371a B Aylle ueroBeka. bes
bora — Bce oOpedeHo, kKak cTpouTenbcTBO Bapwmionckon Oamuu. Co XpucToM — Bce
BO3MOXHO, 100 bor moOuT Hac Tak, Kak Mbl MU TOMBICIHTH HE MOXKeM. YeloBeKy JaHa
cB0oOOMa BBIOOpAa. He MOTYT yKHUThCS JBa MHpa B JyIIe UYEIOBEUYSCKOW: JTHOO 3JI0 MOOEIUT
100po, 60 10OPO OJEPIKUT MOOETY HAT 37IOM.

«Ho xynpmuHanus, 6e3ycinoBHO, HactymaeT B “bparbsx KapamaszoBbix” — pomanxe,
OCHOBY KoToporo cocraniseT [IpeoOpaxenue. (...) OyKBaJbHO Ha HAIIMX IJa3ax JE€TH
npeoOpaxarorcs B 12 anoctonoB “merckoit iepkBu’’ (caoBamu M. M. baxTuHa), moBTOpSs TEM
cambIM nyTh anocroiia [Tasna» [Crenanss, 2018, c. 161].

Kapen CrenansiH XU ¥ MPOJOJIKAET )XKUTh B OOJIBIIOM BPEMEHU CBOMMHU KHUTAMU,
CTaThsIMHU, ITyTEBOJAUTEISAIMU, THEBHUKOM ...

Kak coueraetcs 11000Bb ¢ HEMOOOBBIO, KaK COYETACTCS UCTHUHA C JIOXKBIO, a I00pO €O
37I0M, coryiacue ¢ pasHoryacueM? — crpammBaer Hac Kapen. IlpaBma crapua 3ocumbl He
couetaercs ¢ npasaoil Misana Kapamasoa, HO mokpbiBaeT ee JIro60Bbi0 XpuctoBoio. CBoero
Jlro6oBbio Mucyc Xpucroc MmokpbiBaeT HENMOOOBb BEIMKOTr0 HMHKBU3WUTOpa. CroBa crapia
3ocumsbl: «Bepyii, uto bor Tebs mOOUT Tak, Kak Thl U HE MOMBIIUISAEIIL O TOM, XOTS M CO
rpEXOM TBOUM U BO rpexe TBoeM moout» [JlocroeBckuii, 1972-1990, 1. 14, c. 48] Kapen
CrenaHsH MOYUTAJI CAMBIMU IJIaBHBIMU HE TOJIBKO B poMaHe @.M. /[ocTOEBCKOTO, HE TOJIBKO
B OOJIBIIIOM BPEMEHH, OH IOJIaral UX HAaMBaKHEHIIMMHU B JTIOOOM MPOCTPAHCTBE YEIOBEUECKOM

TYIIH.
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Karen Stepanian and great time
Karen Stepanian and the Great Time

Abstract: The article is devoted to the final monograph by Karen Stepanian "Shakespeare, Bakhtin
and Dostoevsky: heroes and authors in a big time" and a Guide to the novel by F.M. Dostoevsky "The
Brothers Karamazov". Mikhail Bakhtin believed that in the big time nothing disappears without a trace,
everything is reborn to a new life. The works of Shakespeare and Dostoevsky break the boundaries of
their time and live a full and intense life. In the space of big time, Stepanian turns to the great authors
Shakespeare and Dostoevsky, as well as to their characters, in order to understand how good and evil
collide in the human soul, how love and dislike, truth and falsehood, good and evil, agreement with
disagreement are combined. Stepanian's final monograph explores the concepts of masks and carnival,
artistic polyphony with careful consideration of M. M. Bakhtin's works on these issues (at the same time,
the author of the monograph largely polemizes with Bakhtin's concepts).

Keywords: Shakespeare, Dostoevsky, Bakhtin, Stepanian, the final monograph, the great time,
artistic polyphony, good, evil, carnival

«Shakespeare, Bakhtin and Dostoevsky: heroes and authors in the great time» [Stepanian,
2016] is the final monograph by Karen Stepanian, in which he put everything he knew and
understood about Dostoevsky, about the world, about man. In this book, he arranges a meeting
between Shakespeare and Dostoevsky in a great time in the presence of Bakhtin, and also enters
into a polemic with M.M. on some key points of his theory.

«Shakespeare, Cervantes, Schiller — “artistic geniuses of enormous magnitude”
[Dostoevsky, 1972—-1990, vol. 14, 145] — were for Dostoevsky, throughout his life, invariable
constants of the greatness of Western European literature» [Stepanian, 2016, p.7].

Dostoevsky was the successor and continuator of great writers in the matter of exploring
the depths of the human soul. A follower, because Dostoevsky, in his novels and in his (largely
prophetic) journalism, answered the questions posed by his brilliant predecessors. Stepanian
emphasizes that «The great, for centuries, merit of three geniuses — Shakespeare, Cervantes with
his Don Quixote, Dostoevsky — was the discovery and proof of the truth: all the benefactors of
humanity who set themselves just such a global task, regardless of the degree of their sincerity,

even at the deepest level of the subconscious, focused mainly on they act on themselves,



primarily for themselves, and set the ultimate goal of gaining personal glory and earthly
immortality (in the memory of future generations)» [Stepanian, 2016, p. 37].

Karen's idea is that focusing on oneself, living for oneself, underestimates the ultimate
goal of human life, depriving it not only of eternity, but also of existence in the great time. The
idea of personal glory and earthly immortality is not resolved in great ways, it is not reborn to a
new life. «The characters of Shakespeare, Cervantes and Dostoevsky carry the entire burden of
sins, mistakes and defeats accumulated during the existence of mankind» [Stepanian, 2016, p.
99].

In the great time, nothing disappears without a trace, everything is reborn to a new life.
The term «great time» was developed and justified by Mikhail Bakhtin: «Works break the
boundaries of their time, live in centuries, 1.e. in great time, moreover, often (and great works
always) with a more intense and full life than in their modernity» [Bakhtin, 1996-2012, vol. 6,
p.454]. «In my book about Dostoevsky, I introduce the concept of the great time. Homer and
Aeschylus, Sophocles and Socrates live in it. Dostoevsky also lives in it» [Bakhtin Interview
with Polish journalist Zgreatniew Podguzec, 1971].

«He most important thing,— Bakhtin believed, — is to resolve a thought, achieve a result,
and it does not matter whether it is published or not: once the truth is clarified, it begins to live
its own life» [Bakhtin, 2017, p. 222].

The dominant thought that Dostoevsky was trying to solve was the mystery of man.
«Man is a mystery, — wrote 17-year-old Dostoevsky to his brother Mikhail. It needs to be
solved, and if you're going to solve it all your life, don't say you've wasted your time; I'm
working on this mystery because [ want to be human» [Dostoevsky 1972—-1990, vol. 28, I, p. 63].

Bakhtin resolved this idea in Dostoevsky's work from the 20s of the twentieth century
until his death in 1975.

Stepanian resolved this idea in Dostoevsky's work from the 70s of the twentieth century
until his death in 2018.

Mikhail Bakhtin and Karen Stepanian engage in a dialogue on the topic of: «Is realism in
the highest sense compatible with polyphony» in Dostoevsky's work Karen Stepanian argues
with Mikhail Bakhtin on the main key issues outlined in the book «Problems of Dostoevsky's
Poetics» [Bakhtin, 2017]. According to Bakhtin, in Dostoevsky's novels there is no «semantic
excess» of the author in relation to the characters at all, all the characters are absolutely free in
relation to the author's assessments, all the «truthsy existing in the novel are equivalent to the
«truthy of the author. Yes, this «truth» does not exist in principle, « Bakhtin believes, the role of
the author is to organize a chorus of "voices" of the characters, a dialogue between them that is

endless» [Bakhtin, 2017, pp. 223-225].



The main difference between the author and the characters in Dostoevsky's world lies not
only and not so much in the fact that the author «organizes a dialogue», as Bakhtin believes, but
in the fact that the author in his «model of the world» shows the laws of the universe, and many
of his characters only talk about it.

Bakhtin's idea of Dostoevsky as the «creator of the polyphonic novel» found its way in
the 20s of the twentieth century. Through the idea of a «polyphonic novel», Bakhtin tries to
identify «Dostoevsky's idea» [Bakhtin, 2017, p. 327] in order to understand on what plot and
compositional basis Dostoevsky's polyphonic novel is based. He comes to the statement of
«carnivalization, renewed and reborn» [Bachtin, 2017, p. 321-353].

Stepanian enters into a polemic with Bakhtin, starting with the theme of carnival. He
claims: «Dostoevsky was interested not in violating or abolishing the true hierarchical structure
of human life, but in restoring it, not in masquerading, but in discovering the true appearance of
a person, not in profaning sacred texts, but in revealing their true essence, not in depicting "life
inside out," but in recreating authentic reality (which is what "realism in the highest sense" is
aimed at) [Stepanian, 2016, p. 125]. According to Bakhtin, of all the novels, the novel «Idiot»
has the «most outwardly carnival character» [Bakhtin, 1972—-1990, vol. 6, p. 230]. Stepanian
points out to us that when analyzing this novel, Bakhtin does not distinguish between foolishness
and buffoonery. «In the first part of the novel, the prince fulfills most of the beatitudes
bequeathed by Christ: "Blessed are the poor in spirit...", "Blessed are those who weep...",
"Blessed are the meek...", "Blessed are the pure in heart...", "Blessed are the peacemakers...",
"Blessed are those who were cast out for righteousness..." [Matthew, 5, 3-10]. His behavior and
appearance largely correspond to the holy fool, and he is called Rogozhin. And then, plunging
deeper into the world of human passions, he ceases to fulfill the commandments of foolishness
(accepts money, for example) and loses this appearance, acquiring a completely different image
of a madman" [Stepanian, 2016, p. 125].

In the novel «The Idiot» Bakhtin sees a carnival, «the world inside out» [Bakhtin,
1996-2012, vol. 6, p. 328]. Stepanian objects to him and writes: «the novel Idiot would be a
carnival if everything were done there contrary to the laws of the real world: if, for example,
everything ended with Myshkin safely marrying Aglaya, and Nastasia Filippovna, who had been
reformed by him, married Rogozhin, and they would live peacefully in Gorokhovaya,
Hippolytus, cured by the same Myshkin, together with Kolya enthusiastically listened to General
Ivolgin's stories about meetings with Napoleon, etc.

(...) And then all this would really cause a liberating cheerful laugh from the readers, and

from the characters themselves» [Stepanian, 2016, p. 126].



In the first chapter of Dostoevsky's Problems of Poetics, Bakhtin writes: «The
multiplicity of independent and non-merged voices and consciousnesses, the genuine polyphony
of full-fledged voices, is indeed the main feature of Dostoevsky's novels. (...) the multiplicity of
equal consciousnesses with their worlds is combined here, while maintaining its non-fusion, into
the unity of a certain event» [Bakhtin, 2017, p.223].

Stepanian enters into a polemic with this statement: «But can the truth of Zosima be
combined into any kind of unity?»: «Believe that God loves you in a way you don't even think
about, even if he loves you with your sin and in your sin [Dostoevsky, 1972-1990, vol. 14, p.48]
and the truth of Ivan: “People are “weak”, “unfinished” tentative creatures created in mockery”
[Dostoevsky, 1972-1990, pp. 236-238]. (...) Is it possible to imagine a world in which these two
truths could exist simultaneously as «equal», equally “full-fledged” and “full-fledged”, as
follows from Bakhtin's theory» [Stepanian, 2016, p.144].

The musical term «polyphony» was known to Bakhtin since his youth: his lifelong friend
was the great pianist Maria Yudina. Stepanian has been exposed to musical polyphony since
childhood: his mother, composer Gayane Chebotarian, composed polyphonic music
(«Polyphonic Album for Youthy», dedicated to his son, Karen Stepanian). Gayane Moiseevna has
been teaching polyphony at the Yerevan State Conservatory for more than 40 years, wrote a
monograph: «Polyphony in the works of Aram Khachaturian» [Chebotarian, 1969].

Bakhtin spoke of a genuine polyphony of equal voices, Stepanian doubted that voices
of different and opposite consciousnesses could be combined. Gayane Chebotarian's book
resolves the idea of combining different consciousnesses. In his research, Chebotarian introduces
new terms in order to more accurately define the essence of some polyphonic techniques, for
example: «polyphony of agreement» and «polyphony of disagreement» — first-plan counterpoint
and second-plan counterpoint [Chebotarian, 1969, p.7]. Now the combination of equal and full-
fledged consciousnesses in both Dostoevsky's novels and music is divided into two
counterpoints: for good and for evil. The author's position of the writer, as well as the composer,
becomes, in this case, the defining, guiding combination of agreement and disagreement in the
text. And this is especially important in the light of the eternal long-lasting life of great works.

Karen Stepanian's latest work was a Guide to F. M. Dostoevsky's novel «The Brothers
Karamazov» [Stepanian, 2018]. In it, Karen tries to understand and understand «(at least for
herself), on whose side is the truth, what did F. M. Dostoevsky want to affirm with this final
work?» [Stepanian, 2018, p.14]. In the twentieth and early twenty-first centuries, «(...) when the
criteria of good and evil in humanity were greatly shaken and confused (or at least it began to
seem so to us), the amplitude of judgments about this novel ("The Brothers Karamazov" — M.O)

has expanded extremely» [Stepanian, 2018, p.13].



Man is given the freedom to choose from hell to heaven. This thought is resolved,
according to Stepanian, as follows: «(...) true freedom is only in God, and it is found only by
those whose activities coincide in one way or another, fall into the diverse and complex plan of
God, and the rest are still enslaved to evil, no matter how free they feel they thought»
[Stepanian,2016, p. 152-153].

The Russian Empire of Dostoevsky's time was going through a «golden age» in Russian
culture, it was a time of the country's economic and military might, the beginning of rapid
development. «It was at this time, after the abolition of serfdom, that Russia truly moved from
feudalism to the bourgeois present, and, as Dostoevsky bitterly wrote, the cult of the money bag
began to displace all previous values in people's minds, and the entire hierarchy of values
changed» [Stepanian,2016, p. 54].

During the unprecedented rise and power of their countries, three great writers:
Shakespeare, Cervantes and Dostoevsky create works whose main theme is to define the
boundaries of human earthly power, whose task is to remake the world by individual efforts and
personal example, to transform it from evil to good, to transform hell into heaven. This is the
main problem of the tragedy «Hamlet», the novels «Don Quixote», «Crime and Punishment» and
«The Idiot». Where is the clash of evil with good? First of all, in the human soul.

Dostoevsky solved man as a mystery, he explored the depths of evil and the most
powerful craving for it in human nature, and it was he who managed to comprehend and portray
God—given human freedom. «Shakespeare saw the bottomless depth of evil in man and in
society; but at the same time his faith in the greatness of man remained» [Stepanian,2016, p.
106].

For understanding a person and his place in the world, the dialogue between Cervantes
and Dostoevsky [Stepanian, 2013], the roll call of Shakespeare with Dostoevsky in the big time
are very important [Stepanian, 2016]. There is a struggle between evil and good in the human
soul. Whether a person will turn to God for help in such a struggle or not is the question. It is
impossible to be a «handful of dust» when you are with Christ.

In Dostoevsky's final novel, the contrast between truth and falsehood reaches its
maximum. The main thing that distinguishes Alyosha's truth from Ivan's truth is that in the soul
of one there is love for people («he was just an early lover of mankind»), [Dostoevsky, 1972-
1990, vol. 14, p. 17] and not in the heart of the other («I could not understand how to love one's
neighbors», «I cannot understand the love of Christ») [Dostoevsky, 1972-1990, vol. 14, pp. 215-
216]. The truth of Elder Zosima differs from the truth of Ivan Karamazov in that it is based on
love. The elder was saying: «As you succeed in love, you will become convinced of the

existence of God and of the immortality of your soul» [Dostoevsky, 1972-1990, vol. 14, p. 52].



Fyodor Mikhailovich Dostoevsky, in his introductory speech at the Literary Morning for
the benefit of students of St. Petersburg University on December 30, 1879, before reading the
chapter «The grand inquisitor», said: «The meaning is that if you distort the faith of Christ by
combining it with the goals of this world, then the whole meaning of Christianity will be lost at
once, the mind must undoubtedly to fall into disbelief, instead of the great ideal of Christ, only a
new Tower of Babel will be built. Christianity's lofty view of humanity is lowered to a view of a
herd of animals, and under the guise of social love for humanity there is no longer a disguised
contempt for it» [Dostoevsky, 1972-1990, vol. 15, p. 198].

All the «benefactors of the human race» who aspired to «personal glory and earthly
immortality» tried to build a Tower of Babel, distorting the faith of Christ and combining it with
the goals of this world, eliminating God. God the Creator is outside of time and space, and man
exists in time and space. How can we get out of this time and space into the big time and even
further — to eternity and to God?

Concluding the Guide to F.M. Dostoevsky's novel «The Brothers Karamazovy», Karen
writes: «Yes, the incompleteness of Dostoevsky's characters is also evident in the fact that we
continue to argue with them, because the urgency of the issues that worried them is becoming
more acute with each passing decade. But such equality does not mean equal correctness, from
the author's point of view» [Stepanian, 2018, p. 174].

So, in the space of big time, Karen turns to great authors and their heroes to understand
how good and evil collide in the human soul. Without God, everything is doomed, like building
the Tower of Babel. With Christ, everything is possible, because God loves us in a way we
cannot even imagine. A person is given freedom of choice. Two worlds cannot get along in the
human soul: either evil will defeat good, or good will triumph over evil.

«But the climax, of course, comes in The Brothers Karamazov, a novel based on
Transfiguration. (...) literally before our eyes, children are transformed into the 12 apostles of
the "children's church" (in the words of M. M. Bakhtin), thereby repeating the path of the
Apostle Paul» [Stepanian, 2018, p. 161].

Karen Stepanian lived and continues to live in a great time with his books, articles,
guidebooks, and diary...

How does love and dislike combine, how does truth and falsehood combine, and good
with evil, agreement with disagreement? Karen asks us. The truth of Elder Zosima does not
combine with the truth of Ivan Karamazov, but covers it with the Love of Christ. With His Love,
Jesus Christ covers the dislike of the grand inquisitor. The words of Elder Zosima: «Believe that
God loves you in a way you don't even think about, even though he loves you with your sin and

in your sin» [Dostoevsky, 1972-1990, vol. 14, p. 48] Karen Stepanian considered the most



important not only in F. M.'s novel. Dostoevsky, not only in the great time, he considered them

the most important in any space of the human soul.
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